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HAT SANATI NI'N MKkMAR SKNAN ESTETKKKNE KATKI I

Fatih ¥ZKAFA

Mi mar Sinan
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Mi mar Si nan eser.i n camil erdeki

—_

up bazél ar & i se sonradan ekl enmil t
i a/ mermere mahk%k kitabel ardér-i Bunk
zél arénén ketebesi mevcut olup hatta
' i nmemektedir. Sinan eserlerindeki y e
mel hur, en iyi hattatlaréna aittir. Z d
vV a czerine akakenidtibi &1 edilenler ol duku i -in
nradan yenilenmiltir. Bu tamirat esnasénda bir
ol mayan ellerde ziyan ol muitur. Kbareler ye
k ©@anl am ililkisi glzetilmiltir. Mi mar Sinan
-okundanei hur hattatlarén veya bazé& padilahl ar&n
|l evhal ar da mevcut ol makla birlikte, bunl ar ayr €
olacak hacimdedir.
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i mada, Mi mar Sinandén °nemli camil eri
yazéya verdiKki ehemmi yeitl, e kiyame)| eyamélmamamn”  hat
esteti ki bakéméndan dekeri ve camilere kazandér
gi bi hususl ar iczerinde durul acakt ér. Ayr éca, f a
il ki kurul abi |l ea ernlara klda teraab edilezaktir. Ba rasz &
kitabelerleilgiliih t i 1 afl & go°r¢iler tartéliélacakt &r .
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CONTRIBUTIONS OF CALLIGRAPHY TO AESTHETICS IN
ARCHI TECT SI NAN6S ARCHI TECTURE

ABSTRACT

Architect Sinan was a great artist, who substantially underscored
proportion, harmony and simplicity. Unless requested by the funders,
he avoided exaggerated ornaments in his works. He used inscriptions
coherently and properly in his works, especially in m osques. He made
most out of the spiritual and aesthetic power of calligraphy, thereby
adding a new dimension to magnificence and power of architecture.

Some calligraphy in mosques by Architect Sinan are original while
some others have been added afterwards. Original calligraphy is usually
seen as epigraphs engraved on stone/marble and inscriptions on tiles.
Calligrapher of some scripts are known whereas some others are
anonymous. The calligraphy in Architect Sinanos
to the bes t-known calligraphers of the era. Since hand -drawn
calligraphy on plasters are the most vulnerable one, they were
renovated later. Some original calligraphy was damaged and dissipated
because of incompetent handling during renovations. Inscriptions were
selected according to the relation between space and meaning. There
are plates bearing signatures of well -known calligraphers and some
Ottoman sultans in most works by Architect Sinan, which are out of the
scope of this study.

This study focuses on the impor tance attached to calligraphy
based on some important mosques built by Architect Sinan, the
harmony between epigraphs and architecture, the value of inscriptions
in terms of calligraphy aesthetics and the spiritual atmosphere they
create in mosques. Beside s, any other epigraphs on different structures
that can be related with these will be also touched upon. Moreover,
some controversial arguments about some epigraphs will be discussed.

STRUCTURED ABSTRACT

Although there are numerous studies concerned with the
performances of Architect Sinan, the number of studies on the content,
technical and aesthetic features of the writings in these structures is
rather limited. This study aims to evaluate main features of important
samples of inscriptions in Mimar Sina n mosques in terms of calligraphy
history.

Architect Sinan supported his mastery in architecture with his
ornamental preferences. In his works, both general outlook and interior
decoration of the place are integrated. Architectural consciousness in a
struc ture spread to the whole items of that structure and ornamental
program. Inscriptions, which are one of the indispensable dynamics of
mosques, were applied by harmoniously integrating them with other
ornamental items. Many details such as type of writing, pen thickness,
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text length, size of inscription and color were relatively aligned with the
architecture. Inscriptions over entrances, band scripts, inscriptions in
mihrab, dome, pillar and gathering places were uniquely designed and
applied for each mosque . The architect avoided using stereotypical
patterns provisionally on various places regardless of whether it is
coherent with the place or not. Hereby, harmony between architecture
and interior architecture was ensured. Calligraphy was used properly
and i n harmony with the architecture. The architect benefitted from the
atmosphere calligraphy added to the space in the best manner both in
terms of content and visual effect.

Some calligraphy in mosques by Architect Sinan are original
while some others have b een added afterwards. Original calligraphy is
usually seen as epigraphs engraved on stone/ma rble and inscriptions
on tiles. Calligrapher of some scripts are known whereas some others
ar e anonymous. The calligraphy i n Architect Si
belongs to the best -known calligraphers of the era. Since hand -drawn
calligraphy on plasters are the most vulnerable one, they were
renovated later. Some original calligraphy was damaged and dissipated
because of incompetent handling during renovations.

Some of hi s mosques feature various examples in terms of
material and implementation. As in the dome of Suleymaniye Mosque,
inscriptions were sometimes written on zinc and mounted. Its laminas
were renewed in the subsequent restorations. Inscriptions were
conditiona lly selected and the relationship between place and meaning
was achieved, which has continued as a tradition until modern days. In
most of Architect Sinands works, there are also
the signatures of famous calligraphists or certain su Itans put up later
in time, these plaques are out of the scope of this study. Sinan willingly
used inscription in his mosques but he did not exaggerate as it can be
seen from his ornament perspective. He knew very well where to stop
and only wielded as muc h inscription and ornament as necessary. In
his works, although limited in number, some of his inscriptions are
behind his period in terms of inscription aesthetic. These inscriptions
must be preserved as they have historical value but amateur
inscription s added to the structures in the next centuries must be
renovated nicely.

l ncorrect inscriptions in some of Sinands mos
For instance, although the word at the beginning of the symmetrical
writing placed in the triangular area on the to ck door of Keél é&- Ali Pahs

Mosque in Tophane was not in the verse, it was written by mistake.

There are inscriptions belonging to various periods in some

structures of Sinan. For instance, original i n
Sokullu Mosque belong to final h  alf of the 16th century and it reflects
the features of the era. Hal im Effendi s recent

in 1938, when Halim Effendi was 40 years old and mastered in his
artistry. At the first sight, the similarity between the design on
inscriptio n in the middle of the dome of this mosque and the design of

the panels on which Surah Al  -lkhlas is inscribed on the mihrab wall
attracts attention. Although there are differences between the two
inscriptions caused by approximately four hundred years in t erms of
aesthetic level, Halim Effendi made a nice designing wit, probably to

make the original inscriptions of the mosque and his own inscriptions
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coherent. Although the text is different, he formed a similar geometric

ornament in the center with these i nes by adjusting the distances

among the vertical letters. Halim Effendi replied in kind to a former

calligraphy master with his implementation in question. The

calligraphist, inscription and piling of the dome inscriptions both in

Kadérga Sokulhd MosAmepkapé Sokullu Mosque are tt#h
Placing his signature exactly at the bottom of the word of Halim at the

end of the verse in question is a meaningful kindship.

The calligraphy signature and date of Halim Effendi are in the
inscripton in  t he mi ddl e of the main dome of the KadE§g
Mosque and in one of the inscriptions on the half -domes. While the
calligraphy signature is less common in architectural inscriptions
before and during the classical period, in the late Ottoman architectur e
and after, generally al/l calligraphers signed tF
Sokullu Mosque does not contain calligraphy signature of the original
writings, but the inscriptions in the 20th century include the
calligrapherds signaturetuAmengfalSi nah, tKaedétga
Sokullu Mosque is an important example in terms of exposing
improvement in the art of calligraphy in mosques in almost the four
centuries.

The absence of <calligraphistds signature i n ¢
in the mosques has led to some controversy in detection of calligraphist.
The inscription in the dome of Suleymaniye Mosque is an example of
this. Some researchers believe that this inscription belongs to Ahmed
Karahisari, while others believe that it belongs to his apprentice, Hasan
tel ebi . However, t he predomi nant opinion i s t ha
bel ong to Hasan ¢el ebi

A masterpiece such as Edirne Selimiye Mosque, which is
considered as one of the most important monuments in terms of both
Turkish -Islamic architecture an d world architecture, is expected to be
perfect in terms of inscription and content program. Although there are
original inscriptions reflecting the calligraphy level of the era in which

this large mosque was built, the writings renovated in the restoratio ns
made about 40 years ago unfortunately do not match the architectural
beauty of the mosque and these inscriptions and hand -drawings should

be urgently renewed.

In conclusion, jelly inscriptions certainly have a strong imagery
power as they underscor es the spiritual atmosphere of the space and
Sinan knew how to use this advantage in a reasonable level. The
accurate positioning of inscriptions or panel writings in mosques gives
the impression that their places were reserved while the mosques were
plann ed. Therefore, none of the inscription is an eyesore in size or
seems to be excessive.

Keywords: Architect  Sinan, calligraphy art, aesthetic,
architecture, mosque.

Girik
Bu -al exmada, Mi mar Sinandén °nemli camil er
kitabelerin mimar’ il e uyumu, yazél arén hat es
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manevi at mosf er gi bi hususl ar czasendgebdbryl aca
Sinan camilerindeki yazél ar dejerlendirmeye al é
-eken kitabelere ve bunlarla il gili birtakem m,
bunl arl a il i kki varsaronldraada teinas edildcektk.iKitabelereihcelanirken esas

i tibariyle camilerin inka séraseée di kkat e al énn
yapél ardaki kitabel erden de bahsedil ec ededtek r . Bah
verilecektir.

1. Sinandén Sanatko©r Ki kil i7]i

Beyek sanat-éel ar bu d¢nyadan g°©°- ederken ge
onlarla birlikteg i der . D¢ nya hsianiasti mlaerriihnidneinn od@n Mi mar Si
nasé&ljdéerdéjé hep merak konushi roilnadne yf¢azrl kelréc emidne:
uygul ayarak ho©ol © kekfedil meyi bekl eyen mesl ek seé

Koc a Sinan, Has s a Mi mar |l ar Oc a jyl& denletim birmi mar b
memur u S érdée ve ba&tde pladti ikm he mrl imak ti@lkeir eo lea
onun bel de en m¢ghim vaseéflaréndan biri, me s |
ge¢zel K de umBhawtigreabi®lnressnidyedi bi ruzen fazla p
sultanlaréen sipariklerini yerine getirmekten bal
ve farklé t¢rl eridrekka gdae®il lamiek. Osun ahdr dib éserindeni mar d
fonksi yonel |l ik en t emelf adklséarmaiyeédkaina b b ai zbi bl r k tke
hi ssedi |l mektedir. Sinanb6één estetik serg¢gvenini n
mi mar i tarzeénén basitten kar mak ésjaad edl@jnr ut,efleg + a1k
dojru sistematik bir iilerleme kKeklinde ol madeéej e
et ki si ne, ar azi Kartl ar éna, bi nanéeé konumuna Vv
yapmékt ér. Yarémglklumbeaeyl e®canaykubbenin destekl en
yer i gel mi k; mer kez”’ kubbeyi i ki y ar éfimmaktul b¥bbeay | e
i sti ntaedzeynion at a fsaagl de aj eJdidEdlaimain terki i 2ymnuyl
s¢, r ekl i yeni dheanyeami eél elr o yyuanpcnaé Ki; d e a | estetijin ar a\
ul akabil mi ktir. Ancak ajéerl ékl e k emfatag n asd,pro  kie
isadel i ko ol muktur .ks@er-dknit akhaitk-visl.i jtienzey igh@r eun
yojun ol arak yer vermeyi tercih etmemiktir. R¢ s
yapétliagnada’'s ol up minimaadedisernanmtedilpnekteddr. b a n”’

.
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Sinanb6én bakkhalehiR¢lBitremc £mika Cami i 6 ndeki kada
en g°zal éce -ioni kompozisyonl ar éndan bir ol an
-evresinin kapl anmaséyla yetinil mesi, ayne tut
Camii dni bezemesinin, mi mardan =-o0ok patron iste]
dayanar a

tavreée ol

e
Sinandén, bezemeyi sénérl e kull anmak
uju s°ylenebilir. (Kuban, 1997: 106)

Sinan, ergonol geéemémaysakliei laede ait e@kelbt e dij
bir eseri, ne kendi eserlerinin ne de kendi |
émamaktadeéer . Eskiye ateéef yapmarye&n iihpnadn aertémeém
| éml ara i mza at méexkt ér . Dai ma wpngrit éedbowlkarc as r
ndi siyl e yar ékar ak il er | enminmatriir . e stebria r ggPeEzmyj K
crlerdeki, farkl e coijtradlymbrridiaki kisamsamni manb i
p ol mak, onun tasarém wufkunu ol abildijince
iyetiyle iktifa etmeyip fazl aca - atleerkemjaisée
n¢ s tirgAngecealki kSriiPrwagnédndlackki anrlngyaewéd i K hevesl erin
, sajlam bir zemine oturmuk mahiyettedir.
d ér gre - i wazrhetmeesvey apt €] éelliprensiplerskizgeci nden ge-|i

n
k
d
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uygul ameéeilei 0 maséi di r . Akéll aré zorl améexter, anc
Zaman zaakneamsat bieyka d e r gatHearméhkd ralr e s ién dhea si IslaCh itbdar zol n
zorl amal ara te&yveakgels amtamkmirietni M zge¢nd ol masé gel
k¢l ter havzasénda hengz bulunmayan bir niteli k i

¥zgenl ¢k, yézyéllar sonr a, XX. Yézyeéel éen Avrou
bir konudur . Mésér,arBezlalmsaNIeaI@d;mauﬂleJ smaa@latvel ke
akéll aréenda bile ge-irmemiklerdir. Onl ar i - i n,
i htiya- duyulmaméKter. Tekni k ustalék ve beceri
2010: 140141). Bununla birlikteMi ma r Sinanodén, sénérl & ama-1I|lara

mi mari sini fargRlsaleadldlidgridan r.Bu dakkée hé kalnalrak 81 mak 6 adé
bul unduj u Ksl ©mi yet i n dibilgiml geditredcirjignb elrakr un" b s§
°nyargél abdansgar eninas aoamtan dGarmsever,2205:83ne kKt ér

Sinanbén, sadece iyl bir mi mar dej il ayne
a-ékteéer. Has s a Mi anlae i laer d@c ad €Edaeél ivemienvwar | ar é [
Kstanbul 6da ve Kstanbul dekeéenda -exitl:i projel e
1986: 26).

2Sinanda Atfedilen Mimar”~ Espriler

Sinandén ©°zelliklerindeinzlbeidiijidekyapeél ar ém z
Kifrelerden ©bir-r késmé -°2z¢;I m¢k ol makl a beraber
Béraktéjé eserlerin hacmi ve b¢gyeéeleyici tesiri [
ul akméeskat eve bakkénda pek -ok efsane veya yorul
mi nare sayéséneéen, Kanun’ Sul tan S¢l eymanéén fet
sayésénén ise Osmanl é& Devleti 6niinndoen ubicru hpaaldk kKsa°
varder . M¢l ayi m, b¢yék programlée bir yapénén bu
d¢ekenegl emeyecejini belirtir (Mgl ayi m, 2001 : 221
sahénl aré ayeéer agna nsbeetrun(lsa.raé.nv,. YHzZ .n Ry t h i fesir
mitol ojik i nan-1 ar én da EBELnyand&dedmbna#déerdivlegyre
bilinmektedir (Kuban, 1997: 94).

Edirne Selimiye Camiiéni seeg/oniméayan lkir eser, Eddnen  t e f
Defterdar Ket h¢gdasé DRisaetr Setineyd Mu dt af a BEf en &diad rei, n
y¢zyél sonra Osmanl éneaykl@adcodnr dmaad&Slll améyedwe
g°stermek a-é&dander gielddir . - Bliraidab Evliiya ¢el ebi 6
kel tegreéen i fadesini bul duj umuz kadar , Sel i miyedn
i -inde hangi boyutl arda algél andéejéené ddekig®°r¢¢r g
kapéel arén sayéseéndan, m¢ezzin mahfilin konumund:
ve hadislere atéef yapan yor uml e bypapéld@mr.t MeEqnel
konul ar araseénda i Itiexrkmna lkaurr uveury o rBuumlnaerv i Siynaaknéoké r

gel memi ktir; ancak sanat eserine yékl enen ma n
mahiyetindedir.

S¢tun sayeéeseé, mi nar e vV e Ker ef e ni veyy @sak gi bi
nispetlerinid oj r udan il gilendiren, slkayreylaaraj | Mnlarae mb®il n
y ¢ kmle & i -1n mi mar ’ ni spet vV e zaruretl eri zorl a
ger -ekten de z,bruduwrevi Amscecak o3iirkary ¢ k| e yeedkelane mi ma
bazé detaylarda yer vermik ol abilir. Buna bir mi
czerindeki i stiridye kKekIlini gesterebiliriz (Re:
ol an Sul tan 1. Skedngnbebiiliar.et¢ sentktgi Jlil .d Sel i m,
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padi kahédér . El bette, istiridye formuna Sinan ©°i
rastl amak m¢gmkegndegr, ancak bunl ardaki dilim sayé

3.Siman Camilerinde Hat Sanat é

Ca mi tezyinaténén vazge-ilmez wunsurl aréndan
Kekilde yer verilmickktir. Yazéel acak ibareleri
eril mi ktir.elSdmejni nb umukhoanfuadzaaksié gve daha da vy
enmi Kt ir. Yazél ar d°nemin tanénmék hattatl a
hut -ini czerine tatbik edil miktiramal@amil er i

Il ar da -o0oju =zaman cel ’ s¢él és hattéyl a
nel déej e rler mi hrap duvaré ve pencere a
] yazéel mredbairkal Eampei ¢¢sekeaeiijnd
k hattéyla yazél mék Beismel edl
di | mi kthir @y etMi hmiapb erzek a m&s em &

S Te< 0

i mel er ter

Her bir eseri ayré bir araktérma konusu ol an
sénérl & haci mdeki bir -alékmadaekeérafBacsgasedenal
genel bir -er-eve -iziimekl @ddliraarz @ e ng kflnéeanha
verlee K Si nan mi mar i mi mare  yagzt@eiehetnkkeawehkeé séayr éca b

ilgili i1 htilafleée g°r¢kler tartéexkélacakteér.

méndan en uzun Ptagrlzenilmaa iyval
in séva ¢zerine kal emi ki t ekni
ej i aki k©Or deér . Bu sebepl e Sina
edenzeéedlaakabi bmamaylkalad minei sy
syonl arda, mevcut yazél ar én ésl ahe Ci he
edi r . B u gi bi duruml ar da, b¢tenegyl e yol
me ky el @mpmeakaridi'd bsa yazé yok di | mekt €
sorasyonl aré buna misal ver iliriz.
) yazeéel ar é t amamen ortadan kal dér el
ndaki-188 adyamnel|Beryé (ilsBeAd4dvarakl anéer ken
i Ktir. il sk¢dar Mi hri mah-RaKskhal e)y©oCaniliar
Rah”  m. . . 0 kK etk stdn@he bEszma ¢ibsli md z&n én srmerakd emidred e, ye
Kake¢l ™ (dikey) harflerin birlexktirildiji ve ge¢ne
tamamen ortadan kal dér el ép eni bir yazé yazeéelm
Camininbaniso |l an Mi hri mah Sultandédén i smindeki Mi hr (G,
yer alan g¢nek formu araseéndaki bajl antédan do
muhafaza edil mik ol saydé daha uygun ol urdu.

3

n
e
eb

i sk¢gdar Miohri mahb Caynetii ,i -minmdeermiynaaésé ve cat
kl asi kl ekmi k ol an dijer yazélar da el bette mevc.l
uy gul ama sdés koslkd uvka- sBaufr laéddaékri yazé seviyesnspeten d° nem
gerisindedir.

Caminin yanéndaki t ¢r be, Si aMin'"' anr “ens ewrd eT a mldi
Ebniye'de kayétle dejildir. Ancak t¢rbeyi de Si i
birlikte, t¢rbelldpésied©O2 ©ri rkaneliy ofmieddlsdlah zDe & @t
ki : her nefis °l ¢m¢g tadécédeéer ) Balblkhalel Had &nRe b #it
(18301 906) imzal é-98Hupg a¥31hd i di892 Resi m 3)iistifiBak k al
tepkée kehzade Cami.i kapéséendaki okl u Besmel edsi
hatt énén ul akteéjeée estetik seviyenin g¢zel °rnekl

Turkish Studies - Social Sciences

Volume 14 Issue 4, 2019



1696 Fati h ¥ZKAFA

Mi mar Sinandén bizzat -érakl ek eseri ol ar ak
okl u Besmele de Bakkal Ar i f Ef endi i mzasénée tal
czerinde Sami Ef endi (°. 1912) ket ebeldi namaz ©
hem de camil erde sak ©a er d®dled nnaanh e M ilkni nt eadbse n me v k
araseéndaki (GCFMhF) ,er0Plai: k Bi3kb °rnektir (Resim 5)
s¢l ¢séenég hem i1 stif, hem harf b¢nyesi hem de har

Ancak bu iki kitabe, dd et t € Sinan devrine ait ol mayép camiye
Sinan zamanénda ve onumsiiyoadaesi \Slid ey awpiarl ipxeik nCQeelmé

rastlarez (Resim 6). Devrinin cel i tyaabzeg essCtzektoin]
i barenin sonraki asérl arda ne kadar zarif bir te
kehzade Camii odondeki kape ¢ste¢ yazélaréndan b

aleyk¢m bi ma s abed®rSabreheemiézdemek adrukéledkd s el ©m si z|
sonucuolan Cenneth e g ¢ z@yl-edti kérn (MRasd d,indB3/ alhdéejResinkd t abedi

nekl eResineld)d i Bu (devirde ve sonr aki yakl akéek iki

Ancak bu yazé, gerek istifi gerek harf be¢gnyel eri
bak&mén ol duk-a zayéf Dbir yazeéeder. Ayné ©Oyetin S
-ok daha dengel.] olup hartf ol gunluju bakéméndan
gayet gRegdme 8)d iAsl(nda istif espariinsit ealka rba k vieu kybeal
benzer niteliktedir fakat S¢l eymani yeddeki kit
edilmektedir.

Sinan eserlerinde g°rmeye alékék oldujumuz |
aslang®js¢ ¢zerjiingd ek alkel neinkmi kKt eokklnan dairev’ mad al
kehzade Camiiodédndeki, m¢,kerrer AY©O Fett©ho i barel
geometrik bir desen ol ukturduju tRassma ®)éBul ar € n
madal yonl ar da ayreca YO S¢bho©no, Yo Hann®©no,
Tophaneddeki Kel é- AI| Paka Camiidébnde ise nAYO
tasar ém, kehzade Camiidndeki tekni ktResim 0)ar k1 é
kehzade Camiioéndeki maodkel AS¢bhanall aho yazeés
-eken uygul amadmili)dan biridir (

S¢l eymani ye Cami. mi hrabénén i ki yanéndaki 0
birer kompozisyonly az €1 mék ol an, ortasé geometrik desenli
-ini sanaténéen ®&esimd2)za8lu Ipalnwdk magdé&dgraz@nén cesami
asaleti ve letafeti mimarideki nispetlerl@aly n a k mé kv e doldduran wiemméhyr lagp gd°uzv ar
ortaya -ékmékteéer. Benzed BifkugZgmiamayarppkgdaar
Sokul I u CaRe$imlé3n)d er adset | (anér , ancak bu camilerin &
kadar g¢ -1 ¢ birinetkgzeoliuket urantalzi. k ¢edi | en yazeél
estetijinden tavizler veril mi ktir. ¢cenke -0oni ¢
inceli klerine voOkef ol madékl ar & i -in kalnem tab
kal emi nden -ékan seyyaliyete hal el getirmikl erdi
yorumlamak dojru sonu-1lara wulaktéramayacakteeér.
bahsi ge-en -ini panol amaédmal | Spldekma piene@&mien a$ @n
©Oyetk¢es’ muhteval é -iniler de yazéeneéen incel i |
S
g°zI|l ¢ h-airdfdekiinbakl ukl aré firuze rengiyle, baze
ol muktur . Bu panol arda da sad, t e, z é, vav, f e,
yazéya hareketlilik kat ImeKter.

S¢l eymani ye Cami iedmientgazeokprkagprsamd eédeéer anc.

di kkat -ekici ol anl ardan biri de kéeble kapésé ¢:
pekpeke dizildiiJi bu-Subktbahdtevbolibanbdelkrdt Imah am i
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istife olajang¢gst ¢ (Basim 15h eDold ak@sé&npdar merktrékr ¢ a mi
gesterixkli, en mutantan inka Kkitabesinin, Kar ah
inka kitabesi ol dujunu ileri s¢rebiliriz.

Bazeée kinakillkarklay S¢l eymani ye Camid.i kitabelerir
vardeér . Me s e | TahfeM¢ Htad il arhZ edido.be yazéeséyla birlikt
Karahisar 6ye ait ol dujunu belirteijri.ndEevIN¥ra Stelee
©yetinin yazeélé oldujunu ifade eder ve bu yazéend:é
syl er. Ancak kubbede Evliiya ¢elebi dnin ifade e
yazéeledér (¥zcan, 2007: 359)

G¢l 2OSadab( NefeszOBbeyh&Kggadmd2 Suyel cd® ©de,
kubbe yazésénén Karahisar o6ye ait ol duju zikred
m¢e¢senn®© ol d@Gu 2@Pe-anda@ibtiens d€v me@e hdadrii | mekt edi r . S
tCel ebTdnkiiMBen@g@nda i se kubbe i-indeki yazeél ar én

taraféendan yazéldéejé ve yine m¢gsenn®© ol duju kay
m¢edevverdir.

nCamki dabesi nin hat mayacék sarahate t er e d

ni ye
ol up betaetieh#%kHasa#«abahi & mBadimpth z Hlasdar ¢l ebi |,
Karahisar 6nin evlatléejé mesabesinklel lodrdmg wt ér.ir
kaynakl arda bu fAnisbeode hareketl e Hasan ¢el ebi

M. Ujur Derman, S¢leymaniye Cami.i kubbe yazé:
yazéve épled¢ gl fett asr EEfR@M&mMnengdbueael yenil edijini [
1989: 290) Al Al parsl an da S¢l eymaniye Cami. k
beni mser (Alparslan, 1999: 58) . Muhittin Serin,
Ahmed Karahiar =~ 0y i Zi kretmekte olup bu yazénén bugg¢n
2008: 111) . 2010 Yél énda S¢leymaniye yazél areéne
kubbe yazeél ar éneén iIk hattaténén H8shbhake&] n20hie
A. Reza ¥zcan da farklé& kaynakl ardaki muhtelif
-ékarémlara istinaden S¢leymaniye yazélarénén H;
Ahmed Kar ahi sarl’ubnnmand €y &@n&s ébneélni rliu r . (¥zcan, 2 0(
Hasan ¢elebidnin yazé ¢sl %bl aré birbirine -ok b
ol sa bile sonradan yenilendii]Ji i -in yazd&etahldilri
S¢leymaniye Camii énin tamamlanma tarihi, Ahmed |
ettijinden kubbe yazéséené yazabilecek g¢- ve Kku
caminin yapémé devamyedénrnkam, Kpamihi dama 6Yec gkizd:
tatbik ettiril mik ol maséé Sdaav ©bh tvikmabte@dhdald izl ibrud eydai z
Karahisar o6ye ait olduju ifade edil mekle birlik
ha t at °denekl erinde Hasan ¢el ebi 6ni-I87),ibgibuni n Q¢
konuda ihtiyatle bir h¢gkme sevket mekt e; ancak ki
de ol duk-a kuvvetlendirmektedir.

S¢l eymani ye kUbFbhbesaitndeakin XdzXé, asér ortasénda
yaptéjé tamirat esnasénda yenilenmiktir. -Bu sére
1896)6ye Sultan Abd¢l mecid tarafendan Veddneciler
Abd¢l fettah Efendi, kubbedeki yazéyeée kendi ¢ S| b
ROkém =zevkeéne gore yenil emi ktir. Cami kubbel el
Amuhakkak ki zeval bul maskdnt adri.y eEjgerkl emliarvez egveal
bakka andol sun K i ki mse tut amaz. O K¢phesi z h
S¢l eymaniye kubbesinde de yer al maktader. Der ma |
ol arak en m¢kemmelkitreim. y @pmaa ybau -c a mi kubbesiyl e,
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Al'lahéén i zni olursa yékél madan duracakteéro dem
ol acajéenée ¢mid eder ek belkkuib bkeudneu bdua Cylea\vae tdedaeahihl
kudr et karkéséendaki acezi jakk nig° kima,rsigt min&b ivra t ddyel
duymaksézén ayakta tutabilecek g¢ce sahipken bir
pOyel er ol madan salbiig zd ejdielmekec sk egng ®e ol abi | ir

S¢l eymaniye Camiiodnde 19596da Al Sami 'l get
yazélaré alttan -ékareéel mék-19e&€4)Hanémt- aM.é khnall iam é
Kekliyle tamamlanar aman, 198080 en yapél mekt ér (Der

S¢l eymaniye ve kehzadeddedkeci Muhatmmaedd.avy az élehrmaée t
y©r) da Abd¢l fettah Efendibéye aittir. Ayné hatt
ancak bu yazélardan bken kBézmeEmerhuwuadan varakl ané

S¢leymani yedde 2010 yélénda yapélan restor as)
Abaddi h” 0 kelimesinin sonundaki Ahedo harfinin el
edil mi kK ol an A herdoe shtaorrfais,y obnul raardéankdia ny aszoér uml u ol an
gayretleriyle yazéeéya eklenmiktir (Resim 17). B
kubbesindeki ©yetin iml©sénda yer alan bim hat a
esnasénda, aslang®jé¢slerinden mi hraba bakan sol
anl améndaki Avem© tevf k” 111 © billaho ©Oyet ( H¥%c
czerinde yer alan nkKulei IkliabhAd | el ihlkeu kelyliin kweaeay @it n
arasénda becayi k yapél mexkteéer. Bu yer dejikikIifi
ile i1 gildi ol an ©yetin mihrap tarafeénddlaraol maseéer
m¢racaat edil mik ve °nceki halinin de asl énda bu

Mi mar Koca Sinan eserleri arasénda hat sanat
Kadéerga Sokullu Mehmed Packanl@aniiirG@dinri.k Kz mink b-ui
s¢l ¢s yazélar mek®©n estetijinin en g°®zal écé un:c
czerinde olup ©°zge¢nder . Bazé kitabeler i se tacxk
d°nemden kal mazébwradai jhiemdlanygi bir hattat i mzasé
cami deki orijinal yazél arén hattate hakkénda bi
czerindeki yazélarl a mal akor’ yazeélydreé malkatetda tl ar
olan ve kubbe, yarém kubbe gibi yerl erde bulunar
Mustafa Halim ¥zyazécéodoya aittir.

Kadérga Sokullu Camiidonin orijinal yazél ar e
°zel |l i kltemaikntiadgansé&dal im Efendi 6ye ai't ol an muhod
yakénda i ken yazmék ol duju yazélarder. Dol ayéeséy

Cel”’ s¢l ¢s hattéyla tasarl anan lotréd jtea&hi jyiay
uygulanmék olup | acivert zemin ¢zerine beyaz il
mercan kérméezésée ile renklendirilmiktir.

Keble kapésé girikinde, revakl e avliudaki k em
y alzar i se mermer ¢zerine zemin oyma teknijiyle
ol up al teéen varakl|l éder . Bunl ar diaimmu hhaikrkiarkd ek,i nnaanmmaaz

vakitlere bajleée ol arak|l ampéninaséad rca ef akmCgndentiérn ddmeddd ¢
kit©ben mevk3¥y@t({ Niyss@ el @3Ead (Restimevhidg L © Di ©Odri I
illallah Muh a mme d u nlahRyaasz3elluvé dér ( Resim 19) .

Namaz O©Oyetinin yazélé olduju panodalimdier hang

Tevhid yazélée panoda k°kebentler ve yazé bokl uk
anatomileri, z¢l fe u-larénén sivreriliji, z¢el fe b
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I bat gshemeékt € aied Tlevhid istéirenc a , bil
l e meydana gelen b¢yeéek bokl uk

Son cemaat yerindeki pencerelerrniakénbékkamp
azél mék ol an Fati h© S3r esi -ini czerinde
ir Kekilde tezyin edilmik vaziyettedir.
bir méekivlied eb akzuel lhaanréfl g° zl eriyle cezm g° zl
yine d°nem °zelliklerindendir.
n

en g°sterikli kéesmé olan mihrap duvar
nel dekaragbyanbakhkagtialtekmhukby
[ mi hrap ayeti, koyu zemin ¢zt

I

t

K

n i ki yanénda yer alan dairevionmmadal y«
nin aynedeéer . Bur ada, Besmel e vV e Khl
nmi Ktir ki, dairenin merkezinde birl exken
m geometrik s¢sl emeyi amede ddengemnin meydamar mi K t
me s i i -in dikey harfler araseéndaki bokl |
€ i-in burada ol ajang¢gste¢ bir tasarém kud
a da bahsi mge- emi hS alpe ydnawa ryéen d@« i Hatt
nl aré hatérl atmaktadér . Ancak S¢l e i
K i panol ara yazél mékken Kadéga Sok 0
S¥%r eekir atl anmekttdgmehkhBee Retkloenuss® zdekor at i f uygu
mi mar én pek hoklandéjé sonucuna ul akmak m nd

Harim duvarl aréendas m@khk awajne Eisim®¢; 6 Resim 20)
énl ékl ar I-Hd¢esvna@m peadneonl aBE sem®©ysidone - i ni iczerinde
nemin Kka ristik °zelliklerini takémaktadeé
zl er ren [ il mi ktir. Ancak bu -oknd&kéeymet |
rlierinde [
Dairev’ panol ardaki -ehar yO©r vyazél ar e, -ini
ar y © yazélaré séva ¢zerine kal emi ki teknij
czerindreykx@n bsi mlaew idreikn -iefmia ¢ zer i ne

Bu yazéelarda ise harekeye nerdeyse h
dairede bokluk bérakeél maméxkteér ( Re

3

QD
- o T =

N

(9]

3

(¢]

kubbiel g°paiémdeubb®lyet deki ©Oyet | el
€ hatteyla istiflenmiktir ( Resi
hl as S3%resi yazél & panol aréi tas
r i ki yazénén estetik seviyesi b a
ar s®zkonusu ol sa da, Hal im Efendi,
lu kél mak ir€imnespsasigeyabmegteel Wl ¢
y harfl erin aral areéndaki mesafel er|
sl eme meydana getirmiktir. S°zkonus
weaérSokul Il u Camid.i ve Azapkapeé Sokull
skordusudeOyegtnierd €3 0o nmersdi an i gne -heenmetha la’ I nt €l
n imza koymasé ise manidar bir tevafuk ol mu

m 2
ar ¢
k én

NO—Tx -~ = < —
3 -
s —
- o
- o —

D
\ﬁ
Ul =1
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Hal i m Efistifheddiidmi nl ©ci vert zemin sczerine alte
kull anel arak séva ¢(zerine uygulanan yazéelarda,
yézyeél sonunda zirveye ulakan estetijidiarghmamek
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kavukmuck, istif alanée dengeld] bir kekilde dol dui
seyyol yazélméK ve harflerin birbirleriyle ten:
uyul muk; ayr éca htalrerkeiltemali | editlemegminKt iirk.ar e

Yarém kubbeler czerindeki yazél arda ise yazeé
ol arak tasarlanmék ve yazée ile s¢sleme arasénda
harfl eri, i stif idceanb & aazll aar aukz ant omranka |i cCalp-sdeshdne j é nd
g°stererek, g°%z¢ rahatséz etmeyecek kKkekilde bunu

Gerek ana kubbe g°bejindeki yazésénda gerek
Hal im Efendi 6ye tadrti hhaytdarat ali mzlkatsa&d évre. Kl asi k d°
yazélarda hattat i mzaséna daha az rastlaneéer ken
genellikle bg¢gteén hattatl ar yazél aréna imza Kkoy
yazeéditartmatt at i mzasée X¥eryatyama&t yaz&lean yazéel a
al maktader .

Umul ur ki ; sonradan vyazél mék olan bu yazéel ar
ol maséndan, Sinandéén ruhaniyetikidemg¢nkeenmnuen omi nmuakr
tamaml ayéecésé olan her sanat énihal da bentardam pitkde mme | i |

(Derman, 1989: 290).

Dol ayeséeyla Kadérga Sokullu Camii, Sinandén
asér i-inde gelddémnnebey cami b¢nyesinde texkhi
(¥zkaf a, 2082nar76amil eri i -i nde, i1k d°nemden
yazéel aré birarada ihtiva eden, S¢l eyemandgevaed&r
Mesel ©O; Edirnekapé Mihrimah Sultan Cami. kubbe
kasnak yazeéelaré Tujrakek-1¥4fpiltaHak&edaAil tLaH@ z
yazél mékter Mi hri mahodén d @838l 9yla2z)é ttaarkaéfn&l nadraén dy:
Fendéklée Molla ¢el ebi Cami i 6 nrli ;M8 2k)u btbaer ayfaéznédsaén iyse
(Derman, 1989: 291)

Tophaneddeki Kel é- Al i Paka Cami.i de yazée ze
Bu ciOmi n©k kapésé ¢zerindeki m¢selles yazé saha:
haliku k¢l I Keydin ve hg¢gve o6al © kgl i Keyodoin v
czellikler baréndeéreér . Her fikayderkednaesi bw¢ imear
ge- memesine rajmen bu kitabeye il ©ve edil miktir
bir ©yet olup S¢l eymaniye Camii dndeki asl ang®j sg¢
Akul il 1 adlul ihak e xév @k ivdeudbHgv 6 6lk ekl i ndedi r . Dol ay e
ezberinden yazméxksa i ki Oyeti birbirine kar ékteér
g°r mek i stemezsek K°yl e yoruml amatk©kd ak ampEmlenrddakr
m¢eselles ve megsenn®© i stifte her i ki ©yetten bir
bakée ile Z¢gmer S%Uresi 6 2. ©yetin sonu tek istif
ol acajé i-in ybmarku dbaihra 7z ¢shawlet ¢ & ol sa gerektir.
©yetten birer b°l ¢imegn cembedilerek tek i stifte e
icabé ©yete bir kelime ekl emek i sehhkokkkg®rigd!l eocl enka
bu ziyadenin dikkatlerden ka-arak b°yle m¢ghim
asérl arder m¢dahale edil meksi zin g¢negmegze ul akme
bir dijer hususiyetiHamdat | shdooae ¢gagniminedekaeat
&Sl ¥%bunun bir ara d°nemi kabul edil en Karahisar
hattateée, Ahmed Kar ahisar’ ekoI(,n(,n has takip-il
y© hairflefkn uzanéklarla yazé sahasénéeHuwmRdymm er
czerindeki Al bin Yahy© S3%f  istifine ateéf yapa
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Paka Camiiondeki yazeéeleée -ini panc
ak BDbaembnibsir sga&nka&phpmeéeiSt @an( Rapiémaraéneé
i inilerde zemin | ©civert, yazée i se

eji bl dir. Bunun vyeri neyarumilkerddnar dak i

tezyinat serpiktiril miktiomusu Yazeé
mle k @ed iviemitka kkai thado el er de de bunl ara ra
I Paka Cami. mikybbeémdakiehamkbemahe@in®@h K3
e, harflerin araséna benzer moti fl er yer
n ortaséna da tepelik kKeklinde bir d¢jeéem

SOXO0O “TToQa
o M —O®®D® —O
- ® " 3X>Sa—
—“""CDIQJ(D(\-CQ_X
- T XNTC o,

n
n
Sinandéntyaptcaime | seli@dék &ladndesliCadai A&Ael | e
nakl arda Hasan | sk¢dar 6dnin adée ge- mektedir.
¢S kukak yazésénéeén ¢zerinde bulunduju -inile
i cinl ipjairnliank ed° neml eri ni yakadéjé XV. ve XVI.
nik hem de renk ve kompozisyon a-éséndan ol d
kl asi k renkl er ol an tkuorbkaulatz ,mafviirsuiz ev ev eb
iye Cami. il e H¢égrrem Sultan T¢égrbesi -ini
I

oM~ @
— 3> XD —X

opna—~' unx
S e
> ~ ® ®d

n
a yazénén zemininde de yer yer harfl eri
han-eaklyarmplra k¢ k -i-ekler, rozetler ve geomet |
tezyinatla yaz n i- i-e vaziyette sék-a kull an
tari hini de di te al acalrolnimsdlamaynené.cdan i meneg

Bu kUKaktakl harf g°%zlerinin renklendiril mes
serpiktir i i n Mi mar Sinan v
da bilgisi dahilindey ttatéen yazeée kal
tekrar ko n olarak Dbilinr

I e

pé a

tr i

caml yazé Ka&relpa rkkwelnl, a n&k d ia
r
i

i

a

n

I r e

°zlerini f a I renkl erl e dol mak gi bi bir y¢

dijer tez n~ unsurl arla ken I er i dol dururl a
k

zkonusumdktuikfalke raikn |, kevrék dal vb. -i-eklerin,
raféndan dejil; -ini ustalare tard)f éndan yapel

~n <aQ
® °o

Her ne kadar bir-ok kaynakta Mi mar Si@manda
k k ébnadzaé i htilaflar szRRenuotduben MAOSB8IKO,yebed
zet esi 6nmlaek anleekdreeg & @ 8 & I & ¢ &jrceminm$ inm@&mbéa ait ol ma
Kkt eti nt akAs &0 1Klan wmMuyz b ue,o lPmaynad kel aP atxiar 1 aknti i ¢
¢ zer iynadzegkli aSrilbuakmatka ai t ol duj u ittifakla ka
I dijinde sék rastlanmayan bir ©°zellik ol ark
ak halinden dwwrkald ay @z @dd apak g°r ¢l mez. Bunun
olar halinde devam eden veya mihrap duvar éndsa
-oktur .

oT X0 ' apT
QDO C O TN

O35S X T35

a
Sinandén Austal ék eseri mo dedi-K$ |n&mhisirhere Sel i r
d¢gnya mi mari si bakéeéméndan en m¢ghim abiédel er i |
tezyinat programé bakéméndan da m¢kemmel ol me
rinden kalma yazéelwme alduyazgiai vakéar d° 8elmi
emden kalma b¢te¢gn yazélaré Hasan C¢Cel ebi dye a
i.sé¢n tekOmgl devr i X1 X. asra tekabygl et tifji i
° n e mi kabul edi |l ir. Bu sebeple Selimiyedbde cami
r k g°sterilebilir, fakat harf Dbe¢nyel eri ve i

féenda kabul -229)i.] m¢llbXakilaasrmre®Rmai nEd2 8 nel i Nakk?’

°co moo<a
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— 5o <
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1809) taraféndan caminin kubbesine, yarém kubbel
edilen yazeéel ar, bunl aré 188306te tamir -19@en Edi
taraf éendwaaz glaazré!| @ber man, 1989: 292) ve 1980061 i

edilen yazeéelar cel” hattéeén daha i deal bir ge¢zel
abideye hi- yakékmayacak mahi yetht e dviars.é fBdhaskié maal
hem de estetik dejere sahip ol madejé i-in bir

Dol ayés

eyl a, bu cami deKki takal/ mer mer e ma h k 3k ki
kal emi Ki teknignydeénemgybhasbargakenil enmel idir.
caminin bir-ok yerinde yanyana veya .St ¢ste b
anl akél maktadéer (Resim 30).

Edirne Sel i miye Camii 6n
yazékmal ar s°konusudur Ve
mekani zmaséndaki payl adénd
bir emir g°nderil miktir:

n i nKas @ d@srdacszeemda
bu bel gel er Sul tané
jasébbkamdbi aadjeardSn¥1rarm@J

Mi mar bak éna emi r : Gonderdi
tarak ana kemerl erin d°rd¢gneén
i rmi Ksi n. Ayréca Kahnikin kubbesinin
nda arzlhmuguemijuweinme Ben pencerelerin h

anmampemceeree ¢stl erine yine -ini il e Fat
istyorum.Bu dedi k|l er i mi uygun g°rd¢jéen- kKekil de 'y
uncay, 196906dan nakl en

i jin me k t
| a é it
I d u
k ke
p |

" Q TS

-ok i bBgshememprpgraménén Sultan tarafénda
I dirilerek tespit edbtdbjeirmkel thié {@ubamn gl at @
Dol ayeséyla Sinanb6én cami leekr itnadrea fyeenrd aanl atc
e belirlenmik olan, aleékéelmék dakyefPlraektk
] ¢ agiabienbdam” °©zelbelitkimeki st anmmet vel gedi r .
u -
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Son

Mimar Sinan eseri olan camilerde a t sanat é, mi mar i il e
|l anél mékt ér . Yazél arén hem muhteva hem
Kekil de istifade edil mi ktir. Me k ©n é n
bir i mge gé¢cé I d ve Sinan

n
ju muhakkakteéer
nol ar én <ca
K
n

[
u
Ktir. Kitabelerin veya yazéle p
anérken bunl arén yerdeni dayhél
ta veya fazladan ekl enmi kK havas

kmt abbae gl
da dejil di
ma r Sinan eseri ol an camil erdeki yazeéel ar é
mi Ktir. Orijinal emalkledflar k igtea lgdzllearrkllned e-kiam a /arp
rdan bazél arénén ket ebesinéme Vvoidmensekteiu.p hatt
eserlerindeki yazélarén b¢gyek Dbir k@smé ¢
en zagrifng ak&ll eami wieval grak tatbik edil en
a edememi K, zamanla yenilenmiktir. Bu t a
ziyan ol muktur. S¢l eymani ye KkCa mg t e rkiurbed ¢
k monte edi |l mi ktir. Bunl ar én da varakl .
° seanllam ki loil kukpi sme kk&uinr ul mukt ur ve bu
MI mar Sinan esd&nrnlterithiam épekeyaj] baa&, p
, zaman i -inde asél mécx me¢stakil |l evhal ar
yla bu | evhalara temas edil ememi«ktir. R
ndal dgé g°r ¢l ecefji czere m¢gbal ajaya ka-n
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bil mik ve her yerde sadece gerektiiji kadar yazeée
eserlerinde istisna” miktarda idsai nodes ak aylamzéék ebsat zeét
rastl anmécxkt er . Bu kitabeler de tarih” dejer tacx
sonraki asérlarda eklenmik olan amat®°r yazélar ¢
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