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1997'den GUnUmuUze Trienal

ilk kez 1997 yilinda gerceklesen ve sirasiyla 2000, 2003, 2006 ve 2010 yillarinda
tekrar eden Uluslararasi Ogrenci Trienali, Ttrkiye'nin ilk égrenci trienali olma ¢zelligini
tasimaktadir. Turkiye'deki Guzel Sanatlar ve Tasarim Fakilteleri’nin yani sira, dinyanin
dort bir yanindan sanat ve tasarim okullarinin katilima acik olarak dtizenlenen Trienal,
uluslararasi sanat ve tasarim ortamina hazirlanan genclerin yogun bir haberlesme ve
etkilesim agr kurmasina olanak tanimakta ve diinyada sanat ve tasarim egitiminin
gelecegine iliskin énemli ipuclari vermektedir.

1997 yilinda Dekan Prof. Erol Eti'nin 6nderliginde gerceklesen ilk trienale 11 tlkeden
18 egitim kurum katilmis ve sergi bugiin Milli Saraylar Depo Muzesi olarak kullanilan
mekanda gerceklemistir. ikinci ve tctinct trienaller Dekan Prof. Hisamettin Kocan
doneminde gerceklesmistir. Katilimai tUlke sayisinin artmasi ile sergiler, kurumun yani
sira, Mimar Sinan’in en son eseri olan ve Uskiidar'da yer alan Valide-i Atik Killiyesi'nin
anitsal mekanlarina tasinmisti. 2006 ve 2010 vyillarindaki trienaller Prof. Nazan
Erkmen’in Dekanliginda gerceklesmis, 2010 yilinda gerceklesen Besinci Uluslararasi
Ogrenci Trienali, Istanbul Kiltir Baskenti etkinlikleri ile eszamanli olarak yapilmistr.
Bu dénemde katiim 41 (lke ve 82 kuruma ulasmistir. Trienalin altincisi Prof. Dr. inci
Deniz ligin Dekanliginda 2013 yilinda gerceklesecektir. Altinci Trienal, Haziran ayinda
gerceklesecek olan ana etkinligin dncesinde tim akademik yila yayllan workshop
programi ile 6grencilerin cok daha etkin ve dinamik katiimina olanak taniyacaktir.

Dunyanin cesitli Ulkelerinden yuzlerce dgrenciyi bir araya getiren Trienal, sanat
ve tasarim egitimi yontemlerinin karsilastirilmasi acisindan énemli bir isleve sahiptir.
Trienal, sergiler, workshoplar, sempozyum bildirileri ve film gosterimleri ile Gretimin
kuramsal olarak tartisiimasi, katilimcilar arasinda karsilikli paylasimi, etkilesimi ve
sorgulamay! saglamasi, uluslararasi ortamda 6grencilerin farkli perspektifleri ve
calismalari gozlemleyerek kendilerini konumlandirmalarini amaclamaktadir.

Marmara Universitesi Glzel Sanatlar Fakiltesi'nin 15 yil énce baslatmis oldugu
etkinlik ile uluslararasi sanat ve tasarim egitimi veren kurumlarla iletisim ve dostlugun
pekistiriimesi, gelecegin genc sanatci ve tasarimailari icin uluslararasi bir platformda yer
almalarina katki saglanmasi hedeflenmistir.



Uluslararasi Ogrenci Tienali cercevesi, katilimcr genisligi, genclerin yeni ve alternatif
Uretim dillerine platform olusturmasi acisindan alaninda bir ilk 6zelligi tasimaktadir.

Trienal ile uluslararasi sanat ve tasarim okullarindan farkli egitim modelleriyle
yetismis 6grenciler biraraya gelirken ayrica, bu kurumlarin egitmenleri de trienale katki
saglamaktadir. Trienal, gencler acisindan deneyimlerin paylasildigi gercek bir iletisim
ortamina donustlren, cagrimiza yanit veren kurumlarin katilimi ve isbirligidir. Cagimizin
yogun iletisim ortaminda haberlesme olanaklari cok kolaylasmistir. Ancak hic bir iletisim
teknolojisi, genc sanatci ve tasarimcilarin yiz ylUze gelmeleri, seslerini duyurmalari
ve duslncelerini birbirlerine dogrudan aktarmalari kadar etkin olamamaktadir. Tarih
boyunca farkl kiltirlere kucak acan istanbul’da, kiltirler arasinda evrensel bir dil
olusumuna katkida bulunan sanatci ve tasarimcilari 2013’de bir kez daha ayni cati
altinda biraraya geleceklerdir.

TRIENAL KAPSAMINDA SEMPOZYUM
Trienale paralel olarak 6grenci, sanatci, tasarimci, akademisyen ve arastirmacilara acik
sempozyumlar diizenlenmistir. Sanat ve tasarim egitimine katki saglama amaci tasiyan

sempozyumlara ait bildiri kitaplari bulunmaktadir.

TRIENAL KAPSAMINDA DUZENLENEN SEMPOZYUMLAR

1 2. Uluslararasi Ogrenci Trienali Sempozyumu,

2000 - “2000'de Sanat Egitim Utopyalari”

I 3. Uluslararasi Ogrenci Trienali Sempozyumu,

2003 - “Sanal Ortamda Sanat ve Tasarim”

1 4. Uluslararasi Ogrenci Trienali Sempozyumu,

2006 - "Kuresel Yerel: Kuresellesme Caginda Kdltdr, Kimlik ve Sanat”
1 5. Uluslararasi Ogrenci Trienali Sempozyumu,

2010 - "Batinin Dogusu, Dogunun Batisi: Sanat ve Tasarimda Yeni Yaklasimlar”
1 6. Uluslararasi Ogrenci Trienali Sempozyumu,

2013 - “Connecting the Dots / Noktalari Birlestirelim”



Triennials Since 1997

First held in 1997 and subsequently organized in 2000, 2003, 2006, and 2010, the
International Student Triennial has the distinction being Turkey’s first student triennial.
Organized with the participation of faculties of fine arts and design from Turkey, along
with many art and design schools from all around the world, the triennial forms an
extensive network of interaction for students preparing for the international arts and
design stage while providing valuable clues as well.

Organized during the tenure of Dean Prof. Erol Eti in 1997, the first triennial
hosted 18 institiutions from 11 countries and was held in what is currently National
Palaces Storage Museum. The second and thrid triennial were held during the tenure
of Dean Prof. Hisamettin Kocan. As the number of participants increased, the events
were also epanded to Valide-i Atik complex, which is the final masterpiece of Sinan
the Architect. The triennials of 2006 and 2010 were hel during the tenure of Dean
Prof. Nazan Erkmen, with 2010 triennial being held in conjunction with 2010 Istanbul
World Capital of Culture events. At this stage, participation reached to 82 institutions
from 41 countries. The sixth instalment of the trienale will be held during the tenure of
Dean Prof. Dr. inci Deniz ligin, in 2013. Prior to the main event that will be held in June,
the triennial consists of an efficient and dynamic workshop that extends throughout
the year.

Bringing together hundreds of students from all around the world, the
triennial possesses an important in tetms of comparison of methods of art and
design education. Triennial aims for students’ self-positioning through symposium
statements, exhibitions, workshops and films along with mutual sharing, interaction
and questioning on an international basis, helping students observe themselves in
different perspectives.

With this event that was first initiated by Marmara University Faculty of Fine Arts
15 years ago, the goal is the strenghtening of comunications and friendship amongst
international institutions of art and design education and preparing of a platform for
the prospective young artists and designers.



The framework of the Triennial has the distinction of being a first in terms creating
a platform for creativity towards a wide array of new and alternative languages of
production.

While students from various art and design schools with different educational
methods converge, educators from these institutions also contribute to the triennial.
Triennial is a participatory act of cooperation that transforms individual experiences
into true spheres of communication amongst the instituitions who answered our call.
However, no communicative technology is as effective as vis-a-vis conveyance of ideas.
Artists and designers who contribute to the inception of a universal language between
cultures will be meeting once again in 2013, in istanbul, which has embraced different
cultures throughout its history.

SYMPOSIUM WITHIN THE TRIENNIAL

Parallel to the triennial, there have been symposiums for students, artistsi designers,
academics and researchers. There are also memorandum books for purposes of
contributing to arts and design education.

SYMPOSIUMS DURING TRIENNIAL

I 2nd International Student Triennial Symposium

2000 - "Utopias of Art Education in 2000”

I 3rd International Student Triennial Symposium

2003 — "Art and Design in Virtual Space”

I 4th International Student Triennial Symposium

2006 — "Global Local: Identity and Art in the Age of Globalization”
| 5th International Student Triennial Symposium

2010 — “West of East, East of West: New Approaches in Art and Design”
1 6th International Student Triennial Symposium

2013 - “Connecting the Dots”
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6. Uluslararasi Ogrenci Trienali Sempozyumu
Noktalari Birlestirelim

6. Uluslararasi Ogrenci Trienali Sempozyumu, Connecting The Dots / Noktalari
Birlestirelim basligiyla farkli disiplinlerden teorisyenleri ve arastirmacilari bir araya
getirerek sanat-tasarim egitimini sorgulamayi, farkl yaklasimlari gortntr kilmayi,
yerlesik soylemleri ve uygulamalari irdelemeyi amaclamaktadir. Sempozyum, sanat
ve tasarim egitiminde, kuramsal ve pratik alanda yurtttlen gecmis / bugln / gelecek
stratejilerini sorgulayarak alana iliskin yeniden distinmeyi ve bu sirecte disiplinlerarasi
baglantilar, iliskiler kurmayi hedeflemektedir.

“Connecting The Dots/ Noktalari Birlestirelim” deyim olarak yaraticiigin en basit
slirecine, bir parcadan digerine uzanan kisa, net ve énceden belirlenmis bir distinceye
hizmet ederken, metafor olarak butlne, birbirine eklemlenmeye ve cok cesitli etkilenme
alanlarina isaret etmektedir. 6. Uluslararasi Ogrenci Trienali Sempozyumu’nun
bashgini olusturan bu temel dnerme, butinin olusmasi / olusturulmasi icin gerekli
olan “Noktalar”i bir araya getirip yeni baglamlar ve kavramlar ortaya koymayi
hedeflemektedir.

Sempozyum, ginimdiz sanat ve tasarim dusincelerinin ve egitiminin etkilenme
alanlari, kullandigi araclar, yeni ve deneysel olanla iliskisi gibi pek cok farkli soruyu
icermektedir. Kuresellesme olgusuyla birlikte uzagin yakin, farklinin benzer kilindigi
gunumuzde, sanat ve tasarim egitimi yeni egitim metodlarinin uygulanmasini ve
tartisiimasini zorunlu hale getirmektedir. Tim dinyada uzun stredir model olarak
alinan ekoller glinimuizde yepyeni ve farkli modellere dogru evrilmekte, bu evrim sanat
/ tasarim egitiminde yenilikleri ve farkli algilar da beraberinde getirmektedir. Guindelik
ile Gtopik arasina sikisan; kodlar, kanonlar, standartlar ve distopyalarla bogusan;
dogaya karsi gelmekle yanyanalik arasinda secimler yapmak zorunda kalan tasarim
teorisi / pratigi ile “sanatin sonundan sonra sanat” tartismalarinin icindeki sanat, bu
sempozyumda ayni platformda tum yonleriyle irdelenecek; yeni dinya duizeni icinde,
sanat ve tasarim egitiminin, nasil yeniden tasarlanabilecegi, farkli kilinabilecegi, yeni

yaklasimlarin nasil uygulanabilecedi giindeme getirilecek ve tartisilacaktir.



Sempozyumun ana temasiyla baglantili, Sanat, Tasarim ve Egitimi odakli

alt basliklar su sekilde belirlenmistir:

I DUn, Bugun, Yarin

| Gelenek / Bellek

| Ekoller, Yeni / Disiplinlerarasi Yaklasimlar
I Cagdas Kulttr / Kalttr Endustrisi

I Surduralebilirlik / Sareklilik

| Teori / Pratik

1 Ozgunlik / Ozerklik

I ideoloji ve Politika

| Pedagoji ve Sosyoloji

| KUltdr Kurumlari

BASKAN
Prof. Dr. Inci Deniz ligin I Yrd. Doc. Dr. Esra Alicavusoglu

BILIM DANISMA KURULU

Prof. Dr. Ali Akay I Prof. Dr. Henry Hildebrandt I Prof. Dr. Zeynep inankur

Prof. Dr. Sotirios Papadopulos I Prof. Dr. Ugur Tanyeli I Prof. Dr. Jo Ann Asher Thompson
Prof. Dr. Usun Tukel I Doc. Dr. Asu Aksoy | Doc. Dr. Ahu Antmen

Doc. Dr. Zeynep Yasa Yaman I Yrd. Doc. Murteza Fidan 1 Yrd. Doc. Emre Zeytinoglu

YURUTME KURULU
Yrd. Doc. Dr. Esra Alicavusoglu, Baskan I Yrd. Doc. Nalan Danabas
Ogr. Gor. Nazli Pektas | Ars. Gor. Zafer Lehimler I Ars. Gér. Dilara Okuyucu



The 6th International Student Triennial Symposium
Connecting The Dots

The 6th International Student Triennial, with the title Connecting the Dots/Noktalari
Birlestirelim, aims to rethink art/design and its education, to contemplate on the
established discourses, to discuss the future of art/design and it's education, and to
highlight different approaches by gathering scholars of various disciplines from around
the world at the “Connecting the Dots” symposium. The symposium acknowledges
the value of interdisciplinary connections, and therefore, sets a broad scope with a
focus on art /design and its education by questioning the past/present/future strategies
in theory and practice and education. As an idiom, “Connecting the Dots" refers to
a simple process of creativity and the obvious connection between elements. On the
other hand, as a metaphor it suggests completeness, connectivity, and interaction of
many components.

The symposium will serve in connecting the dots to define or suggest new contexts
and concepts. In this respect, the symposium encourages questioning the means and
the influence of the contemporary art and design statements and education, and
the new and experimental methods adopted throughout the process. Globalization,
which brings the far to near and familiarizes the unfamiliar, urges the contemporary
art and design education to discuss and apply new methods. The long-acknowledged
ecoles adopted throughout the world are now evolving to bring new perspectives
and approaches to art and design. The art stands in the middle of the "after the
end of art” debates while design is stuck among the ordinary, utopia and dystopia,
and struggles with codes, canons and standards. In this respect, this symposium will
extensively discuss how the new art and design practices and education could be

restructured and the new approaches will be adopted and applied.



The symposium'’s subtopics with the focus of ART / DESIGN and its EDUCATION are:

| Past, Present, Future

| Tradition / Collective Memory

I Ecoles, New / Interdisciplinary Approaches
I Contemporary Culture/ Culture Industry

| Sustainability / Continuity

I Theory / Practice

| Authenticity / Autonomy

I Ideology and Politics

| Pedagogy and Sociology

I Culture Institutions

CHAIR

Prof: Dr. inci Deniz ligin I Asst. Prof. Dr. Esra Alicavusoglu

SCIENTIFIC ADVISORY BOARD

Prof. Dr. Ali Akay I Prof. Dr. Henry Hildebrandt I Prof. Dr. Zeynep inankur

Prof. Dr. Sotirios Papadopulos I Prof. Dr. Ugur Tanyeli I Prof. Dr. Jo Ann Asher Thompson
Prof. Dr. Usun Tukel I Assoc. Prof. Asu Aksoy I Assoc. Prof. Dr. Ahu Antmen

Assoc. Prof. Dr. Zeynep Yasa Yaman | Asst. Prof. Murteza Fidan

Asst. Prof. Emre Zeytinoglu

EXECUTIVE BOARD
Asst. Prof. Dr. Esra Alicavusogdlu, Chair I Asst. Prof. Nalan Danabas

Lecturer Nazli Pektas | Res. Asst. Zafer Lehimler I Res. Asst. Dilara Okuyucu
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4 HAZIRAN 2013 / 4 JUNE 2013
. OTURUM / SESSION |
JARNO JUHANI PELTONEN
SOTIRIOS PAPADOPOULOS
KURSAD OZDEMIR

TUNCAY MURAT ATAL

EMEL ERKAN

Il. OTURUM / SESSION Il
BORA FER

SEHER UYSAL

PELIN OZTURK GOCMEN
CESAR TABOADA VARELA

1Il. OTURUM / SESSION il
ANKE COUMANS

ARDAN ERGUVEN

YASEMIN ERENGEZGIN KAFKAS
EZGI BAKCAY COLAK

HANNES BRUNNER

5 HAZIRAN 2013 /5 JUNE 2013
I. OTURUM / SESSION |
GUNGOR GUNER

SINAN ODEKAN

iLAYDA KARABATAK

OZAN SOYUPAK

ALAATTIN KiRAZCI

CEM KARA

Il. OTURUM / SESSION I
SALVO BITONTI

MURAT ERTURK

SELVIHAN KILIC

SEBAHAT DEMIREL AKKAYA
GEORGIOS LIAMADIS

IIl. OTURUM / SESSION il
MERYEM YALCIN
DIDEM DAYI TIREK

MEHMET ALI MUSTECAPLIOGLU

AHMET ALBAYRAK

86
88
90
92

94
96
98
100

104

106

6 HAZIRAN 2013/ 6 JUNE 2013
I. OTURUM / SESSION |
GUNGOR GUNER

iZZET UMUT CELIK

MUGE GOKER

CEREN BULUT YUMRUKAYA

Il. OTURUM / SESSION II
TUNA UYSAL

ELiF AYSE DORA ERDILEK
SELMA TUNALI

GUNAY ATALAYER

MEHMET ALI MUSTECAPLIOGLU
KORKUT SONMEZ

FIRAT ARAPOGLU

1Il. OTURUM / SESSION il
NYM nature & matter
XEMI ROMANY

JAVIER HERNANDEZ
CARLOS PINAZO
VICENTE CARRASCO



)

)

)

)

)

¢

6. ULUSLARARASI OGRENCI TRIENALI SEMPOZYUMU

THE 6th INTERNATIONAL STUDENT TRIENNIAL SYMPOSIUM
NOKTALARI BIRLESTIRELIM CONNECTING THE DOTS

4-5-6 HAZIRAN JUNE 2013 SALT GALATA

4 HAZIRAN 2013 / 4 JUNE 2013

09.30
Acilis Konusmasi
Opening Speech

09.45

Keynote Speaker

JARNO JUHANI PELTONEN

Neden ve Nasil Bir Tasarim Muzesi?
Why a Museum for Design - And Now?

. OTURUM / SESSION I
(Teorik / Pratik) / (Theory / Practice)

10.00/12.00

SOTIRIOS PAPADOPOULOS

Design.Artisign

Design.Artisign

KURSAD OZDEMIR

Tempolis: Kent, Algi, Hiz

Tempolis: Unveiling the Urban

TUNCAY MURAT ATAL

Dijital Géruntiniin Sanatsal imge Olarak Karsihigi

The Equivalent of Digital Image As an Artistic Image

EMEL ERKAN

Plastik Sanatlarda Gerceklik Algisinin Renk, Bicim ve Mekan Baglaminda incelenmesi:
Olafur Eliasson ve James Turrell Ornegi

Investigation of Perception of Reality in Plastic Arts within the Context of Colour, Form
and Space: The Example of Olafur Eliasson and James Turrel

OGLE ARASI LUNCH 12.00/ 13.00



1l. OTURUM / SESSION II
(Teorik / Pratik) (Surdurdlebilirlik / Streklilik)
(Theory / Practice) (Sustainability / Continuity)

13.00/14.30

") BORA FER
iletisim Tasarimi ve Tasarim Pratigi Sorunsali
Communication Design and Problematics of Design Practice
") SEHER UYSAL
Nesnesi Olmayan Bir Diistince Uretimi ve Tecriibe Bicimi Olarak Sanat
Art as a Transmitting Medium of Thought and a Form of Experience
) PELIN OZTURK GOCMEN
Sanat Egitiminde Suskunluk Sarmali
Spiral of Silence in Arts Education
") CESAR TABOADA

KAHVE ARASI COFFEE BREAK 14.30/15.00

lll. OTURUM / SESSION il
(Teorik / Pratik) (ideoloji ve Politika)
(Theory / Practive) (Ideology and Politic)

15.00/17.00

") ANKE COUMANS
Kuresel Baglamda Fotografik Arastirma Stratejileri
Photographic Research Strategies in a Global Context
4" ARDAN ERGUVEN
Opera Afisleri Uzerinden Tasarim ve Sanat Karsilastirmasi
Comparison Between Design and Art through Opera Posters
o) YASEMIN ERENGEZGIN KAFKAS
Tasarim: Yeni Sanat mi?
Design: New Art?
W) EZGi BAKCAY COLAK
Sanat Egitiminde Toplumsal Esitsizligin Yeniden Uretimi
Reproduction of Social Inequality in Art Education
) HANNES BRUNNER
¢Hayal — Surtsme?
¢ Fiction — Friction ?
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5 HAZIRAN 2013 /5 JUNE 2013

I. OTURUM / SESSION I
(Ekoller, Yeni / Disiplinlerarasi Yaklasimlar)
(Ecoles, New / Interdisciplinary Approaches)

10.00/12.00

GUNGOR GUNER / SINAN ODEKAN

Comlekci Tezgahindan CNC Tezgahina

From Potter’s Lathe to CNC Lathe

ILAYDA KARABATAK / OZAN SOYUPAK

Ozgur, Ozgiin, Oznel Egitim: Sanat ve Tasarim

Education of Fredom, Originality, Subjectivity: Art and Design
ALAATTIN KIiRAZCI

Ekolojik Farkindalik ve Strdurulebilir Sanat Egitimine Dogru
Ecological Awareness and Through Sustainability in Art

CEM KARA

illtstrasyon Ogreniminde Deneysel Yaklasimin Onemi ve Oneriler
Importance of Experimentalist Approach in lllustration Learning and Suggestions

OGLE ARASI LUNCH 12.00/13.00

1l. OTURUM / SESSION II

(Ekoller, Yeni / Disiplinlerarasi Yaklasimlar)
(Ecoles, New / Interdisciplinary Approaches)

13.00/14.30

SALVO BITONTI
italya’da Sanat Alaninda Yiksek Ogretim
Higher Level Art Education in Italy



) MURAT ERTURK
Grafik Sanatlardan iletisim Tasarimina:
Gorsel lletisim Tasarimi Bélumleri'nin Durumu
From Graphic Arts to Communication Design:
The State of Visual Communication Design Departments
o) SELVIHAN KILIC
Baskiresimde Deneysel Arayislar ve Atolye 17
Experimental Pursuit on Printmaking and Atelier 17
o) SEBAHAT DEMIREL AKKAYA
Grafik Tasarimin Uygulama Alanlarindan Biri: Belgesel Filmler
One of The Application Areas For Graphic Design: Document Aries
o) GEORGIOS LIAMADIS
Ogretimin Farkli Seviye ve Sahalarinda Tasarim Pedagojilerini Arastirma:
Tasarim Ogretimi Gindemindeki Yeni ideoloji
Researching Design Pedagogies in Different Levels and Fields of Education:
Towards a New Ideology in the Agenda of Design Education

KAHVE ARASI COFFEE BREAK 14.30/15.00

1Il. OTURUM / SESSION il
(Ekoller, Yeni / Disiplinlerarasi Yaklasimlar) (Dun, Bugtn, Yarin)
(Ecoles, New / Interdisciplinary Approaches) (Past, Present, Future)

15.00/17.00

") MERYEM YALCIN
Ardisik Kiltirel Degiskenlerin Tasarim Problemi ile lliskisi: “Tanim* ve “Cézim”
Consecutive Cultural Variable in Relation of Design Problem:
“Definition” and “Solution”
") DIDEM DAYI
Icograda Tasarim Eg@itimi Manifestosunun
Dustndirdikleri ve Tasarim Uzerine Yazmak
On the Ideas Provoked by Icograda Design Manifesto and Writing On Design
") MEHMET ALi MUSTECAPLIOGLU
Yazim Kurallari, Aliskanliklar ve Guduleme
Orthographical Rules, Habits and Manipulations
) AHMET ALBAYRAK
Kamusal Alanlarda Veri Kiltura: Video Mapping
Data Culture in The Public Spaces: Video Mapping



)

)

)
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6. ULUSLARARASI OGRENCI TRIENALI SEMPOZYUMU

THE 6th INTERNATIONAL STUDENT TRIENNIAL SYMPOSIUM
NOKTALARI BIRLESTIRELIM CONNECTING THE DOTS

4-5-6 HAZIRAN JUNE 2013 SALT GALATA

6 HAZIRAN 2013 / 6 JUNE 2013

I. OTURUM / SESSION I
(Gelenek / Bellek)
(Tradition / Collective Memory)

10.00/12.00

GUNGOR GUNER

Seramik Olgusu ile Kavramsal Sanat ve Baglaminda Yerlestirme (Installation)
Ama Nasil ve Ne Zaman?

Installation or Conceptual Art Project With Ceramics Phenomenon,

How and When?

iZZET UMUT CELIK

inanc ve Tasarim

Religion and Design

MUGE GOKER

ic Mekan Tasariminda Renk Kavraminin Farkli Gelenek ve Kultirlerde Etkisi
Effects of Color Among Different Traditions and Cultures at Interior Space Design
CEREN BULUT YUMRUKAYA

Grafik Tasarimda Yeniden Gelenek

Tradition Again in Graphic Design

OGLE ARASI LUNCH 12.00/ 13.00



1l. OTURUM / SESSION II
(Cagdas Kultur / Kaltar Endustrisi) (Pedagoji ve Sosyoloji)
(Contemporary Culture / Culture Industry) ( Pedagogy and Sociology)

13.00/14.30

) TUNA UYSAL
DokUmanter ile Kurgu Arasindaki Geciste Tom Hunter Fotografi
In the Transition Between Documentary and Fiction; Tom Hunter Photography
o) ELIF AYSE DORA ERDILEK
Cagdas Kulttr ve EndUstrisi
Contemporary Culture and Culture Industry
o) SELMA TUNALI
Cagdas Kulturde Kuresellesme ve Populer Klttr
Globalization and Populer Culture in The Contemporary Culture
") GUNAY ATALAYER / MEHMET ALI MUSTECAPLIOGLU / KORKUT SONMEZ
Yasami Yeniden Yapilandirmada Sanatin Rolii Uzerine Bir Ornek: “Sanat Cadir”
An Example on The Role of Art to Re-structure Life “Art Shelter”
4" FIRAT ARAPOGLU
Sanat ve Tasarim liskisi Baglaminda Fluxus ve Stratejileri
Fluxus and its Strategies in the Context of the Relation Between Art and Design

KAHVE ARASI COFFEE BREAK 14.30/15.00
1Il. OTURUM / SESSION il
15.00/17.00
") NYM nature & matter
XEMI ROMANY / JAVIER HERNANDEZ / CARLOS PINAZO / VICENTE CARRASCO

Ortami Désemek
Furnishing the Habitat






4 HAZIRAN JUNE 2013 SALT GALATA




) JARNO JUHANI PELTONEN

Neden ve Nasil Bir Tasarim MUzesi?

Sanayilesmeyle birlikte seri Gretimin ortaya ciktigr 19. yGzyilin ortalarinda, tasarim muzelerine

olan gereksinim daha da belirginlesti. Londra’da 1851 yilindaki “Buytk Sergi”, Victoria &
Albert Muzesi'nin kurulmasina yol acti. Kalitesiz ve anlasilmaz estetikten kurtulmak adina,
sanayiye hizmet eden okullarda el sanatlari 6gretimi basladi ve bu okullar, 6gretim modellerine
ihtiyac duyuyordu. Ogretim ve sanayi icin uygun drnekler bulunmaliydi. Sonunda bu okullar
uygulamali sanatlar muzelerinin dogusuna neden oldu. Bu koleksiyonlar daha genis halk
kitlelerine de acildi. Amac, tuketicilere iyi tasarimi takdir edebilmeyi 6gretmekti. Blyik sanayi
sergileri populer oldu. Yenilikleri, yeni materyalleri ve teknikleri gosterime acti. Hatta yeni, ilgi
ceken yabanci kiltUrlerin estetikleri bu mizeler araciligiyla tanitildi. Bu muzelerde, retrospektif
sergiler duzenlendi ve cesitli Usluplar gosterildi. Bu muzeler, uygulamali sanatlarda egitimin
temelini olusturmayr mamkan kild.

\ Londra’dan sonra uygulamali sanat muzeleri Paris, Viyana, Berlin, Philadelphia, Moskova

ve hatta Helsinki’de hizla kurulmaya basladi. 1873 yilinda Viyana'daki uluslararasi sergide 700
yapitlik bir koleksiyon satin alindi. Bu da 1871 yilinda Helsinki’de kurulan El Sanatlari Okulu icin
bir model olusturdu. Mize 1874'de acildi ve her ikisini de strdirmek tzere kurulan dernek
bir yil sonra faaliyete gecti. Finlandiya'daki sanayi — Finlandiya o zamanlar Rusya’'nin ¢zerk
bir bolgesiydi — hizla buyudu ve 6zellikle Rusya'ya yapilan ve gelisen ihracat acisindan énem
kazand.

Kaliteyi 6ne cikaran ve buna éncultk eden kisi Profesor C. G. Estlander’di. Sanayi tGretiminin
simdisi ve geleceg@i hakkinda bir tartisma ortaya koydu. Sanat, el sanatlari ve tasarima doénuk
ortak bir kurumun var olmasinin 6nemine degindi. Sonunda, Athenaeum denilen kurum; sanat,
el sanatlari, gorsel ve uygulamali sanatlar muze koleksiyonu icin acildi (1888). “Concordiae res
@ parvae crescunt”.

Dunya sergilerinden toplanan yapitlarin ihracat ve ic sanayi icin model olmasi amaclanmisti.
Fin EI Sanatlari Dostlari (1879) tekstil sanayi icin yerli tekstil drneklerini topladi. Bizans sanatina
kadar uzanan bir gelenege baglh Dogu Finlandiya desenlerini temel alan bir Fin Uslubu ortaya
cikarildi. Bu Fin Uslubu sonra hemen degistirildi. Bu degisiklik 1900 yilinda Paris Dlnya
Fuari’'na yansitildi. Bu fuarda, Finlandiya’'nin kendi pavyonu vardi. Bu pavyon, en 6nde gelen
sanatcilar (Louis Sparre, Akseli Gallen — Kallela, ressam ve Eliel Saarinen, mimar) tarafindan
olusturulmustu. Bu sanatcilar, yavas yavas ortaya cikmaya baslayan ulusal romantizm akiminin
ruhu dogrultusunda sanatsal motifler tasarladi.  Gelenek, sonunda, modernizm denen
uluslararasi hareketle yiizlesmek durumunda kaldi. Bir ytizyildan 6teki ylzyila gecis ve degisim,



tasarimda sanatsal girdinin blylUmesi ve ulusal gelenegin hakimiyetinden kurtulma ve
liberallesme demekti.

Mize 1912 yilinda okul binasindan alinip baska bir binaya tasindi. Bununla beraber
koleksiyonlar etkin bir bicimde 6gretim amacli olarak kullanildi. Bunu basaran ise, ayni
zamanda miizenin de bas kuratord olan, okulun sanatsal baskani Arttu Brummer idi. Brummer
derslerinde gucli bir sanat bilgisi vermekteydi. Bu, muthis 6gretim tasarimcilar yaratti. Bu
tasarimcilar 6zellikle 1950’lerde ve 1960’larda Fin tasarimini diinya capinda 6n plana cikardilar.

ikinci Diinya Savasi'ndan sonra miize kapilarini kapamak zorunda kaldi ve 25 yil boyunca
koleksiyon depoda saklandi. 1975 yilinda Fin El Sanatlari ve Tasarim Dernegi 100. yilini
kutladiginda muze talebi ortaya cikti ve mize icin bir bina tahsis edildi. Sonunda, 1978
yilinda, devlet destegi ile guinimuzdeki faaliyetler basladi. Eksik koleksiyonu tamamlamak
Uzere cagdas Urtnlerin alinmasi énemliydi. Yeni bolumlerin olusturulmasi ihtiyaci vardi —
ornegin resim arsivi, kUtlphane, gecici sergiler, yayinlar, pedagojik faaliyetler ve uluslararasi
faaliyetler... Miize, tasarim okulu, genis halk kitleleri ve 6gretim arasinda bir deneyim merkezi
ve ortami oldu. Cesitli veritabanlari ile mlze, tasarimcilara, sanayiye ve tlketicilere bilgi ve
iletisim acisindan etkin bir merkez olarak hizmet vermektedir.

Helsinki, 2012 Dunya Tasarim Baskenti olarak secilmistir. Tasarim her zaman Fin kulttrtinde
6zel bir yere sahip olmustur. Finlandiya baskenti tasarim sehri olarak ilerlemektedir. Bu strecte
tasarim mizesinin kendine has bir misyonu bulunmaktadir.

Uygun yeni bir binaya cikmak icin, tasarim muzesi bir yapi insa etmek Uzere yakinlarda
bir proje baslatti. Bu yapi ilk olarak gorsel sanatlar, tasarim ve mimarlikla ilgili muzeleri icine
alacaktir.

1936. Tasarim Mizesi Muize Mudurt (emekli). Jarno Peltonen, Helsinki
Universitesi'nden (Sanat ve Mimarlik Tarihi) mezun oldu; Londra ve Roma'da
muzeyle ilgili egitim aldi. Finlandiya Ulusal Muzesi'nde kurator olarak, Helsinki
Sehir Muzesi'nde mudur olarak (1970 -78) ve yeniden kurulan Uygulamali Sanatlar
Muzesi'nde (Tasarim Mzesi) (1978 — 2001) calisti. 2001'de emekli oldu. Fin tasarimi
Uzerine olusturulan bircok uluslararasi serginin kuratorligint yapti ve pek cok
Universitede (Turkiye de dahil) ders verdi. Yazilari-makaleleri cesitli yayinlarda ve
dergilerde yer aldi. Su anda Finlandiya’da Didrichsen Sanat Vakfi’'nin baskani ve ICOM
(Uluslararasi Muzeler Konseyi) Gyesidir.



o) JARNO JUHANI PELTONEN

Why a Museum for Design - And How?
The requirements to create museums for design became obvious by the middle of the 19th
century when the industrialization gave birth to the production in bulk. The Great Exhibition
1851 in London lead to establishing the Victoria & Albert Museum. To provide against the
increase of bad quality and vague aesthetics in industrial production schools for teaching
handicrafts were established and they needed educational models. Proper examples should be
collected for education and industry. The schools gave birth to the museums of applied arts.
These model collections were open to the great public as well in order to teach consumers to
be able to value good design. The great industrial exhibitions were popular. They presented
new innovations, new materials, new techniques, they introduced even foreign cultures with
new appealing aesthetics. The exhibitions showed various current retrospective styles. They
made possibile to form a basis for instruction in the applied arts.

After London, the museums for applied arts were rapidly founded in Paris, Vienna,

Berlin, Philadelphia, Moscow and even in Helsinki. In the universal exhibition in Vienna 1873

\ a collection of 700 objects was bought to serve as model for the School of Handicrafts

established 1871 in Helsinki. The museum was opened in 1874, and the society to maintain
them both established a year after. The industry in Finland — that time an autonomous part
of Russia — grew rapidly and became important for the growing export especially to Russia.

A leading figure in promoting good quality was professor C. G. Estlander who evoked a
discussion about the future and present of the industrial production. He regarded important
to have a common building — institution- for arts and crafts and design. The result — the
building called Athenaeum — opened the doors for the schools of art and handicraft, and
for the museum collections for visual arts and applied arts (1888). “Concordiae res parvae
@ crescunt”.

The objects collected from the world exhibitions were aimed to serve as models for
domestic and export industry. The Friends of the Finnish Handicrafts (1879) collected examples
of domestic textiles for the purposes of textile industry. A Finnish style was created on the
basis of patterns from the eastern part of Finland with traditions going back to Byzantine art.
This Finnish style was soon modified. This was reflected in the Paris World Fair 1900 where
Finland had a pavillion of its own created by the most eminent artists (Louis Sparre, Akseli
Gallen — Kallela, painter and Eliel Saarinen, architect) who designed artistic patterns in the
spirit of awakening national romanticism. The tradition faced the international movement

called modernism. The change of the centuries meant the growth of the artistic input in design



and was liberated from the dominance of national tradition.

The museum was moved from the school building to other premises in 1912. The
collections were however used effectually for the purposes of the education by the artistic
head of the school Arttu Brummer, the chief curator for museum at the same time. He gave
a strong artistic input in his teaching. This great education gave a basis for the designers who
brought the Finnish design in global footlights, especially in 1950°s and 1960°s.

After the second world war the museum was oblidged to close the doors and store
the collection for 25 years. When The Finnish Society of Crafts and Design celebrated its
100th Anniversary 1975, a demand for the museum rose. A building for the museum was
obtained and modern activities initiated with state support in 1978. To supply the insufficent
collection to cover even contemporary products was important. There was a need of creating
new sections — like picture-archives, library, temporary exhibitions, publications, pedagogical
activities, and international activities. — The museum has become a medium of experience —
between the school of design, great public and education. The museum with its various data
basis serves designers, industries and consumers as an effective centre for information and
communication.

Helsinki was named World Design Capital 2012. Design has always held a special position
in Finnish culture. The capital of Finland moves forward as a design city. In this process the
museum for design has the misson of its own.

Recently — to have a proper new building — Designmuseum has launched a project to
evoke constructing an establishment, which houses the museums for visual arts, design and
architecture — like it was in the beginning.

1936. Design Museum, Museum Director (ret.). Jarno Peltonen has graduated from
Helsinki University (History of Art and Architecture) and completed museological
studies in London and Rome. He has worked in the National Museum of Finland
as curator, and in The Helsinki City Museum as director (1970-78) and as director
of the re-established Museum of Applied Arts (Design Museum) (1978-2001,
when retired). He has curated numerous international exhibitions on Finnish design
and given lectures in several universities (- both including Turkey). His articles are
published in various publications and magazines. Currently he is the president of
the Didrichsen Art Foundation in Finland and the member of ICOM (International
Council of Museums).



) SOTIRIOS PAPADOPOULOS
Design.Artisign

Guzellikler icinde ilerliyorum

Ontimde

Arkamda

Ustiimde

Etrafimdaki gtzellikler icinde yol aliyorum

iste yine guzellikler...

Yeni bir “Sanatkarlar” neslinin dogusunu goriyoruz; LINUX bilgisayar programcilari arasinda ya
da her Universitenin kimya laboratuarinda bulunabilen mutasyona ugramis yeni bir tar.

Kendi 6zel laboratuarinda ya da kendi kticlk aile-boyu sanayi atélyesinde calisan siradan bir
Cinliisci el becerilerini kullanarak mtkemmel bir marangoz kadar iyi isler ortaya cikarabilir.
Yuksek Kalite ARAYISI gercekten ne demektir?

Bu Kaliteye erismek icin gereken disiplinler nelerdir?

Tasarim alanindaki gelecegimizde “GUZELLIK"in icsel/derin anlami nedir?

Yarinin tasarim dunyasinda duyularla kapli kisim hangisidir/nedir?

Tasarim “dunyayi gercekten kurtarabilir mi”?

\ Uc yilda bir diizenlenen sanat sergisinde delilleriyle beraber tartismak istedigim konularin

bazilari bunlar.

insan olarak digerlerinin negatif tutumlarindan sorumlu hissediyorum kendimi — bir tasarima
ve sanatci olarak “reaksiyon” gostermeyi ve “cdzimler” Uretmeyi hissediyorum kendimde —
baba olarak da bir gelecek “kurmanin” zorunlulugunu hissediyorum.

Sotirios Papadopoulos, mimar, tasarimci ve Gretim tasarimaisidir. italya Verona'da “Design School in the Academy”
@ (ABAV) (Akademi Tasarim Okulu)'de ders vermekte ve orada koordinatérlilk yapmaktadir. 1989 yilinda italya

Venedik'teki I.U.A.V."den mimar olarak mezun olmustur. Avrupa‘da, italya’da Milano ve Verona sehirleri arasindaki
calismalarindan sonra, kisa bir stre seyahat eden ve ABD’de Mimarlik ve Tasarim alaninda calisan Papadopoulos,
Mimarlik ve Uretim Tasarimciligi dalinda master derecesini 1990'larda, ABD’deki Los Angeles Giiney Kaliforniya
Universitesi’nden almistir. Kendisi hala Verona'da oturmakta ve ders vermektedir. Kamu ve 6zel sektér insaatlarinda,
ic tasarim islerinde, sanayi tasarminda, set tasariminda, ic ve dis aydinlatma projelerinde calismaktadir ve
“Fragilism” (Kirilganlik) diye adlandirilan yeni bir sanatsal akimin kurucusudur. Fragilism 3 bucuk yil énce italya,
Fransa ve Portekiz arasinda kurulmustur. Cesitli yarismalarda odulleri vardir ve diinya capinda degisik dergilerde
yazilar yayinlanmistir. Su anda Tasarim ve Sanatlar tzerine bir kitap yazmaktadir; kitabin adi ise “sorma - yalnizca
degisim Ol"dur.



) SOTIRIOS PAPADOPOULOS
Design.Artisign

In beauty | walk

With beauty before me | walk

With beauty behind me | walk

With beauty above me | walk

With beauty around me | walk

It has become beauty again

We are assisting to the birth of a new generation of ARTISANS, a new- mutant species that can
be found in the middle of the LINUX computer programmer community, or in the Chemistry
Labs of every University.

A Chinese worker can be as good as a brilliant carpenter in using his hand’s ability, working in
his private lab, or in his small family based industry.

What does SEARCH a Higher Quality really mean?

Which are the necessary disciplines to reach that Quality?

Which is the inner meaning of Beauty in our future in the design field?

And Which is the part occupied by the senses in the design of tomorrow?

Design really can “save the world”?

These are some of the issues | would like to put in evidence during the Triennale.

As human, | feel responsible of other’s negative actions - as a designer and artist | feel able to
offer “reaction” and “solutions” - as father, | feel obliged to “create” a future.

Sotirios Papadopoulos is an architect, designer, production designer and he teach and coordinates the Design School
in the Academy ABAV at Verona - ltaly. He graduated in Architecture from I.U.A.V. - Venice Italy in 1989. He got his
Master’s degree in Architecture and Production Design from University of Southern California - Los Angeles - USA
in the 90's and after a short period of traveling and working in the Architecture and Design field in the states, he
established in Europe, Italy between Milan and Verona city where he still lives and teaches. He works in private and
public constructions, interiors, industrial design, set design, outdoor and interior lighting and he is the founder of a
new artistic movement called “Fragilism” founded 3 and a half years ago between Italy, France and Portugal. He was
awarded in various competitions and published in various magazines worldwide. Actually he is writing a new book
on Design and Arts, called “ don’t ask - just BE the change”.



) KURSAT OZDEMIR
Tempolis:
Kent, Algl, Hiz

Metropol yasami turlt dinamiklere, mekanizmalara ve hizlara sahip sistemlerin konfor,
verim ve ilerleme yoninde ortlmesi ile olusur. Farkli hizlar ve isleyis bicimleri bir cati
diizen altinda toplanir ve 6rgiiye uygun bir orkestrasyonla akar. Kentlerde yasayan
bizler, yasam bicimimizin gerektirdigi hizlarda kentsel uzayr kullanir, algllar, tarariz.
Herbirimiz duyusal ve zihinsel hafizalarimiz yardimiyla birer haritalama yapariz.
Ancak, algladigimiz kentsel yasam butintnt kolektif olarak inceleyebilmek ve
glincel kosullarda yeni kesifler yapabilmek icin cok katmanli-perspektifli taramalara ve
sentezlere ihtiyacimiz bulunmaktadir.

“Tempolis” baslikli bu bildirinin amaci, kentsel cevrede cereyan eden yasam
dinamiklerinin ortaya konmasidir. Bu projeksiyon icin énerilen ve arastirilan metod
katmanl haritalama Uzerine kurulmustur. Marmara Universitesi Guzel Sanatlar
Fakdiltesi 6. Uluslararasi Ogrenci Trienali kapsamindaki “Tempolis” calistayinin Gretimi,
arastirmanin gévdesini olusturmaktadir. Bildiri, incelenecek kentsel cevreleri, kullanilan

haritalama teknigini ve ortaya cikarilan bilgiyi paylasacaktir.

Mimarlik egitimini Istanbul Mimar Sinan ve Viyana Teknik Universitesi'nde alan
Kirsad Ozdemir, Viyana'daki doktora 6grenimi dahilinde ESA (Avrupa Uzay
Ajansi) tarafindan yuruttlen projelerde tasarimci-mimar olarak goérev yapmistir.
Doktora sonrasi 2009-2011 periyodunda ITU, MSGSU, istanbul Kiiltir ve Istanbul
Ticaret Universiteleri'nde ders yuritictluga yapmistir. Dr. Ozdemir, halen Yeditepe
Universitesi Miihendislik ve Mimarlik Fakiltesi Mimarlik B&lumU'nde yardimci docent
@ olarak yapi teknolojileri, striktdr, tasarim studyosu, cevresel kontrol sistemleri ve
strdurdlebilirlik konularinda lisans ve ytksek lisans diizeyinde dersler vermektedir.



) KURSAT OZDEMIR
Tempolis:
Unveiling the Urban

The metropolis, as we know it, is a delicate mechanism, hosting different dynamics
within an understanding of efficiency, progress and convenience. Flows and structures
of various forms are orchestrated in the urban environment, scanned and perceived @
by us, the inhabitants, through different perspectives. Working on visualizing these
layers, this paper, titled “tempolis” aims to unveil and interrelate elements of the larger
system of our city. The outcomes of the workshop “tempolis”, which is scheduled to
take place in the frame of Marmara University Fine Arts Faculty 6. th International

Student Triennial forms the body of research in this paper.

Trained as an architect and specialized in space-related research, Ozdemir is a designer
for extreme environment system concepts. Among his topics of work sustainable
design, structural research and urban environment analysis stand out. Currently, he is
an academical member of Istanbul Yeditepe University, Department of Architecture,
where he is giving courses on sustainability, structural design, environmental analysis
and coordinating the architectural design studio IV.



) TUNCAY MURAT ATAL
Dijital Gordntdnun
Sanatsal imge Olarak Karsiligi

Sanatsal imge yanilsama yaratir. Uc boyutlu olan formu, ylzeye aktarma sirecinde
gerceklestirilen bu yanilsama, izleyici ile bulustugunda kisinin imgelem dinyasindaki
gerceklik ile birleserek “sanatci / sanat Grna / izleyici”den olusan aktarim sdrecinin
tamamlanmasini gerceklestirmektedir. Ginimizde sanat yapimcisinin dijital géranttli
yasam alani sanatsal formu etkilemistir. Yeni bir sanatsal form olarak karsilasilan dijital

goruntl, sadece sanat yapimaisinin Gretme asamasindaki yeniliginde kalmaz, ayni

yapiimasina ragmen sorular ortaya koyarak suregelen sanat icin siniflandirma ve

\ zamanda, izleyiciyle bulustugu noktada da yenidir. Bu yenilik, ytzyillardir tanimlari

tanimlama gereksinimleri ortaya cikarmistir. Dijital gorintlyU algilamak icin nasil
bir dil kullaniimalidir? Uretim asamasinda sanatcinin gereksinimleri ve izleyicilerin
yeni alglama boyutlar icin Jean Baudrillard, Fredric Jameson, Nicolas Bourriaud
v.b. dustndrlerin fikirleri dogrultusunda ginimuz dijital gorunttsdndn  sinirlari

sorgulanmaya calisilacaktir.

Mersin Universitesi Guizel Sanatlar Fakiiltesi Resim Bolimi'nden 2002'de mezun
olan Tuncay Murat Atal, 2008 yilinda Dokuz Eylil Universitesi Guzel Sanatlar
Enstitist’'nden “GUnUmuz Sanat Formu Olarak Video Art” baslikli tezi ile yiksek
lisans derecesi aldi. Marmara Universitesi Giizel Sanatlar Enstitisi’'nde Sanatta
Yeterlik Programin‘da 6grenimine devam eden Tuncay Murat Atal ayni kurumda
Resim Bolumu’'nde Arastirma Gorevlisi olarak calismaktadir. 2012 yilinda Paris'te
sergilemis oldugu “35" adli yerlestirme es zamanli bir sekilde ve fotograf olarak
@ Hangar Sehirlerarasi Interurban Karma Sergisi kapsaminda Ankara’da sergilenmistir.




") TUNCAY MURAT ATAL
The Equivalent of
Digital Image As an Artistis Image

Artistic image creates illusion. When this illusion, which is realized during the process
of portraying three dimensional forms to surface, comes together with spectators;
it ensures the completion of the transmitting process that consists of artist/work
of art/spectator by integrating with the reality in the imagery world of the person.
Contemporarily, living space of art producer with digital images has influenced the
artistic form. The newness of digital image as a new artistic form does not only exist at
its production phase but also at the point that it meets with spectator. This condition
of newness, has revealed the necessities of classification and identification of ongoing
art by manifesting questions, despite they have been defined for centuries. What kind
of language should be used to perceive the digital image? The aim of this study is to
question the limits of contemporary digital image towards the ideas of philosophers

like Jean Baudrillard, Fredric Jameson, Nicolas Bourriaud.

Graduated from Department of Painting of Mersin University Fine Arts Faculty in
2002. Gained his master's degree in 2008 from Dokuz Eylul University Fine Arts
Institute with “Video Art as Present Art Form” master thesis. Carrying on his studies
in Marmara University Fine Arts Institute, Proficiency in Arts Program. Working as
a research assistant in the same university. Exhibited his installation “35"” in Paris
in 2012 and simultaneously exhibited photographs of the same work in Hangar
Interurban Group Exhibition in Ankara.



) EMEL ERKAN
Plastik Sanatlarda Gerceklik Algisinin
Renk, Bicim ve Mekan Baglaminda incelenmesi:
Olafur Eliasson ve James Turrell Ornegi

Renk ve bicim iliskisinin deneysel bir sekilde ilerleyisine bagl olarak, éncelikle Soyut
Sanat’in, sonrasinda ise Minimalizm’in ortaya cikisina tanik olmaktayiz. Bu stirecte renk
algisinin psikolojik etkilerinin yani sira mekan ile olan dénustaricu birlikteligi, ginimuz
sanatl kosullarinda, postmodern algilama bicimlerinin de etkisiyle yepyeni distince ve
gerceklik alanlari ortaya cikarmistir. Bu makale kapsaminda, Wassily Kandinsky’den
baslayip ginimize kadar gelinecek, 6zellikle Olafur Eliasson ve James Turrell’e agirlik
verilerek renk, bicim ve mekan algisinin ne gibi donistimlere ugradigr sanatcilardan

orneklerle incelenecektir.

1984 yilinda Izmit'de dogdu. 2008 yilinda Marmara Universitesi Guizel Sanatlar

Fakdiltesi Resim Bolumui’'nden, 2011 yilinda Marmara Universitesi Giizel Sanatlar
Enstitlst Resim Ana Sanat Dali'ndan mezun oldu. 2012 yilinda Kocaeli Universitesi

Guzel Sanatlar Fakultesi Sosyal Bilimler Enstitist Plastik Sanatlar Sanatta Yeterlik
Programi'na basladi. Sanatta yeterlik egitimine devam etmektedir.




) EMEL ERKAN
Investigation of Perception of Reality in Plastic Arts
within the Context of Colour, Form and Space:
The Example of Olafur Eliasson and James Turrel

We see the emerging of Abstract Art and Minimalism, depending on the progress of
the relationship between color and form as an experimental method. In this process, @
there are new areas emerge in reality and thinking with the results of the psychological
effects of color perception as a space converter in association with the conditions of
contemporary art and perception of postmodern forms. This article aims to provide
information about the perception of colour, form and space transformation from past
to present, starting with Wassily Kandinsky and with emphasis on Olafur Eliasson and

James Turrell’s art works.

She was born in izmit in 1984. She has graduated from Painting Department in
Marmara University Faculty of Fine Arts in 2008. She has graduated from master’s
degree in Painting Department in Marmara University Institude of Fine Arts in
2011. She has started PhD in Plastic Arts Department in Kocaeli University Institude
of Social Sciences in 2012.



) BORA FER
Iletisim Tasarimi ve
Tasarim Pratigi Sorunsali

Sanat ve tasarim kavramlarinin strekli iliski halinde oldugu gtiniimtizde, farkli ihtiyaclara
yonelik, farkli ortak alanlari paylasan, farkli disiplinler olusmaktadir. Bu durum, 6zellikle
iletisim teknolojilerinin hizli gelisimiyle tetiklenmektedir.

Yeni disiplinlerden biri olan iletisim tasarimi Uzerinden dogru isaretlemeler
ve cikarimlarda bulunabilmek icin gerekli tanim ve kapsamlari belirlemek &nemli
olacaktir. iletisimin, sanat ve zanaat kavramlariyla tasarimin kapsami ve bu alanlarin
iliskileri irdelendikten sonra, iletisim tasarimi hakkinda kapsamli, tarafsiz ve islevsel
bir tanim olusturmak mimkinddr. iletisim tasarimi, bilgi aktariminin amaca yonelik,
verimli, yaratici, yontemsel planlanmasi biciminde tanimlanarak; fotograf, ses, grafik,
sinema, sanat, endUstriyel tasarim gibi bircok disiplin ve kavramla iliski halinde olmayz,
bu alanlara hakim olmayi gerektiren, uygulamada ise bunun gerceklestirilmesinde
zorluklarla karsilasilan, cok yonla bir disipline dontsmektedir.

Bu arastirmada, iletisim tasariminin kapsami ve alani, diger disiplinlerle iliskileri,

\ kullanilan araclar gibi unsurlar da g6z 6ntunde bulundurulmustur. Bu dogrultuda,

Turkiye'deki egitim ve uygulamada yasanan sorunlar incelenmistir. Bdylece iletisim
tasariminin gindelik yasantidaki yeri, toplumun bu yondeki ihtiyaci ve talebi, bunlarin
gunumuzde naslil karsilandigi ve Turkiye'de iletisim tasarimi egitimindeki yonelimler
tahlil edilmistir. Bu baglamda, egitim ve uygulamada ortak sorunun iletisim aracina
hakimiyet oldugu tespit edilmistir. Tasarim egitiminin ayri bir disiplin halinde ele

@ alinmasi, tespit edilen soruna c6ztm onerisi olarak sunulmustur.

1983, izmir dogumlu olan Bora Fer, Istanbul Amerikan Robert Lisesi'nden mezun
olduktan sonra Yildiz Teknik Universitesi lletisim Tasarimi Bélimi'nde lisans
egitimini tamamladi. Cesitli ajanslar, Dogan Online, IKSV gibi kurumlarda, grafik
tasarimci, tasarim uzmani gibi unvanlarla calisti. istanbul Universitesi, istanbul
Arastirmalari Tezli Ylksek Lisans Programi‘nda egitimine devam eden Fer,
Bahcesehir Universitesi lletisim Tasarimi B8limu'nde arastirma gérevlisi olarak
calismakta, cizim, animasyon ve temel tasarim derslerine katkilariyla calismalarini
strdirmektedir.



) BORA FER
Communication Design and
Problematics of Design Practice

At the present time where the concept of art and design interlace, various disciplines,
those need and share common fields, are formed to provide solutions for different
needs. This condition is especially being triggered as a result of rapid developments in @
communication technologies.

Specification of essential definitions and extends, would be crucial to make
correct markings and inferences through communication design, as one of the new
disciplines. Forming an objective and functional definition would only be possible after
studying extends of communication and design with the concepts of art and craft,
and the relations of these fields. Communication design, while defined as efficient,
creative and methodological planning of transmission of information towards an
aim, transforms into a sophisticated discipline, that relates with and demands control
over concepts and disciplines such as photography, sound, graphics, cinema, art and
industrial design; which creates possible adversities on practice.

In this research the field and scope of communication design, its relations with
other disciplines, its tools have been considered and inspected. Adversities lived in
education and practice in Turkey, have been examined. Therefore the communication
design’s role in daily life, the demand and the need of the market and how it is met,
the tendencies in Turkey's educational system towards communication design have
been analyzed. In this sense, common problem in practice and education has been
addressed as control over the communication channel. Considering design education
as a separated discipline has been presented as a solution suggestion.

Bora Fer was born in izmir in 1983, after graduating from Istanbul American
Robert College, completed his bachelor’s degree in Communication Design in
Yildiz Technical University. He worked as graphic designer and design specialist in
various agencies and corporations such as Dogan Online and IKSV. Fer, continues
his master's degree in istanbul Studies in Istanbul University, while working

as a research assistant in Bahcesehir University, Visual Communication Design
Department, contributing to drawing, animation and basic design courses.



) SEHER UYSAL
Nesnesi Olmayan Bir Dustince Uretimi ve
Tecrlbe Bicimi Olarak Sanat

Gerek Turkiye'de, gerekse dunyanin cesitli Glkelerinde sanat, uzun yillar bakilacak
bir nesne Uzerinden kurgulanmis, distnce Uretimi de bu sanat nesnesinin temsil
ettikleri Gzerinden yapilmistir. Bugtin Turkiye'de, akademilerde egitimi verilen sanat
daha cok atolyelerde gerceklestirilir ve sanat yapitini Gretmek icin gereken calisma
disiplinini “6gretmek”“ten Oteye gecmemektedir. BugUnin o6grencileri tasinabilir
bilgisayarlar ve akilli telefonlara sahipler; her an bilgi akisinin saglandigi sosyal aglarin
parcasi durumunda, eskisinden cok daha fazla seyi gorme, duyma ve farkinda olma
sans tastyorlar. Dolayisiyla buglniin sanat egitimi de neden 6grencinin ve egitmenin
rollerinin degisebildigi, tartisabildigi, dustnceleri ve bir hayat tecriibesini paylasabildigi
bir algi yapisina sahip olmasin?

Yuzyillardir mtizelerde, meydanlarda birikmis sanat yapitlari btytk bir tarihi mirasin
yUkund ve bilincini 6grencilerin omuzlarina ytiklerken, her gin yeniden dretilen
sayisiz sanat nesnesi yiginlar icinde kaybolurken ve sanat algisinin kendisi bambaska
hayatlara yon verebilecekken, onu salt nesne Uretimi olarak gérmek, degerinin tam
olarak anlasilamamasina neden olacaktir. Bu bildirinin amaci, sanati bir dustince bicimi
olarak algilayan, nesne dretimi yerine dustince aktarimini tercih eden sanatcilara,
diyalog cagrisi yapan misafir sanatci programlarina, sanat olmak ile olmamak arasinda
gecirgen bir esikte bulunan kurgulara ve sanati bir tecriibe bicimi olarak ele alan kisi,
grup ve dustince yapilarina deginme amaci tasimaktadir. Ayni zamanda, alcakgonull
@ bir sanat egitiminin daha hosgorilu, acik fikirli, sorgulama ve sormaya egilimli yeni

kusaklarin yetismesine katkisinin olup olmayacadi tartismaya acilacaktir.

1983 yilinda Istanbul'da dogdu. Lisans egitimini Marmara Universitesi iletisim
Fakultesi Radyo Televizyon Sinema Bolumi'nde tamamladi. 2008 yilinda Marmara
Universitesi Glizel Sanatlar Enstitisii Resim Bolumi’nden yiksek lisans derecesi
aldi. Halen Kocaeli Universitesi Sosyal Bilimler Enstitiisii'nde Plastik Sanatlar dalinda
sanatta yeterlik programi 6grencisidir. Yurtici ve yurtdisinda cesitli karma ve kisisel
sergilere katilmis, cesitli stireli yayinlarda sanat Gzerine makaleleri yayimlanmistir.



o) SEHER UYSAL
Art as a Transmitting Medium of
Thought and a Form of Experience

In Turkey and probably in the rest of the the World, art has been defined with the idea
of an object that has to be looked at, observed; the production of ideas, flourishes
with the help of things that the object’s representation. Today in most of the art
schools the art education does not go beyond the concept of producing an artwork
in studios and “teaching” the ways to produce it in a very disciplined manner. Today's
students have the opportunity to carry laptops, smart phones; they are parts of social
networks where there is a constant flow of information and they are very likely to
witness, see and hear things, when compared with the previous years. So why not
they should have an education system that is based on a rather modest ideal where
the roles of the teachers and students can be reversed, discussed and an equal share
of experience and thoughts to be shared?

While an idea of cultural heritage and a mass of artworks, collected in museums
and squares is burdened upon the shoulders of students, and each art object seems
to be disappearing inside those bulks, and the idea of art can have the opportunity to
inspire others, perceiving it only as an art object might diminish its power. This paper
aims to be an evaluation of people who take the idea of arts to be a form of thinking,
who instead of creating new objects, transmit and interpret thoughts; an evaluation
of groups, initiatives and artist residency programmes which call out for chances
of dialogue, the fictive structures that are somehow found in between art and life,
who consider art to be a way of experiencing life. The paper also intends to question
whether such a programme of modest thinking might have the chance to raise a more
open, tolerant and questioning generations.

Born in Istanbul, in 1983. Seher Uysal, completed her studies in the Faculty of
Communication, Marmara University in the Department Radio- Television and
Cinema. Gained a master's degree from Marmara University Fine Arts Institute
in 2008. Currently still a Ph.D student in Kocaeli University, Institute of Social
Sciences, Arts Department, Seher Uysal has participated in exhibitions nationally and
internationally, and published articles about art in various periodicals.



) PELIN OZTURK GOCMEN
Sanat Egitiminde
Suskunluk Sarmali

Suskunluk Sarmali, Elisabeth Noelle-Neumann tarafindan ortaya konulan siyaset bilimi
ve kitle iletisim kuramidir. Suskunluk Sarmali kurami, dustincelerin de nasil dominant
hale geldigini ve azinlikta kalan gorislerin de topluluktan dislanma korkusuyla nasil
soylenemez hale geldigini aciklamaktadir. Bu arastirma, sanat egitimi alan 6grencilerin
susma davranislar ile Universitedeki sinif ortami algilari ve iletisimsel davranislari
arasindaki korelasyonu incelemeyi amaclamistir. Bu bildiride, diger 6grencilerin ya

da ogretim elemanlarinin farkli goruslerini deneyimleyen 6grencilerin, suskunluk

\ davranisini gerceklestirip gerceklestirmedigi de incelenecek, ayrica siniftaki 6grenci -

ogretim elemani etkilesimi ve 6grencinin nasil etkilendigi de arastirilacaktir. Sanatsal
dil ve sanat egitimi icerisinde Suskunluk Sarmali'nin nasil isledigine bakilacaktir. Sanat
egitimi veren Universitelerdeki siniflar, kisilerarasi iliskileri, sanatsal, kulttrel ve politik
baglamda, Suskunluk Sarmali kurami cercevesinde irdeleyebilmek icin gerekli olan

ortami saglamaktadir.

Pelin Oztirk Gécmen 1980 yilinda Ankara'da dogdu. 2002 yilinda Baskent
Universitesi iletisim Fakdltesi'nden mezun olduktan sonra 2006 yilinda Gazi
Universitesi Grafik Egitimi Anabilim Dali'nda ytiksek lisans egitimini, 2010 yilinda
ise ayni bolumde doktora egitimini tamamladi. Yurt ici ve yurt disinda pek cok
kongre ve sempozyuma bildirileri ile katildi, makaleler yayinladi, karma sergide
yer aldi; Eindhoven, Ankara, Salzburg ve izmir'de dort tane kisisel sergi acti. 2006
@ yilindan bu yana Gazi Universitesi'nde arastirma gérevlisi olarak calismaktadir.



o) PELIN OZTURK GOCMEN
Spiral of Silence in
Arts Education

The Spiral of Silence is a political science and mass communication theory propounded
by Elisabeth Noelle-Neumann. Spiral of Silence theory describes the process by which
one opinion becomes dominant as those who perceive their opinion to be in the @
minority do not speak up because they fear isolation from society. This study investigates
perceptions of silencing behaviors of arts students as it correlates to perceptions of
university classroom climates and communication behaviors. It is also aimed to look at
whether students’ view of the classroom changes whether they perceive the instructor
and other classmates have a different affiliation and, with the instructor and other
classmates communicate using silencing behaviors. Student-teacher interactions in the
classroom and how the students are influenced by them will also be investigated. This
research furthers the Spiral of Silence theory by looking at the perceptions of artistic
silencing in university classrooms. This article claims that university classrooms are an
adequate places to scrutinize the interpersonal relations in the contexts of culture,

media and political communication, within the framework of Spiral of Silence theory.

Pelin Oztlirk Gé¢cmen was born in Ankara, Turkey in 1980. After graduating from
Baskent University with a degree in Public Relations and Advertising, she decided to
pursue a master’s degree in graphic design. In 2010, she received her PhD degree
in graphic design from Gazi University. She took part in many group exhibitions
since 2006. Since 2009, she has participated in four solo exhibitions in Eindhoven,
Ankara, Salzburg and izmir. She has been also attending congresses, symposiums,
biennales and triennials with her papers and artworks since 2006.



) CESAR TABOADA VARELA
Temel dUstince, sanat ve tasarim 6greniminde cok kulttrltltuk kavramina yogunlasmaktir.
Bu baglamda uygulamalar ve kavramsal calismalar yapilabilir. Kdltdrleri gelistirmek
onemlidir ve her Ulkede eski kurallar degistirmek mumkindar. Basili yayinlarla
genisletilmis bir kultir olusturmak gecmiste oldugu gibi bugtin de mimkuindur. Yeni
distnceler ve ilerlemelerle devrime merhaba diyebiliriz. Gercek bir demokratik ttopya
icin, herkesin yasamini iyilestirmek Uzere tim avantajlari ve firsatlari degerlendirmek

bize duser. Yasamimizin her zaman géstergesi olan kultir en blyuk sergidir.

Santiago de Compostela’da dogdu (1954). Ogreniminden sonra Tip Fakiltesi'nde
calisti, ayrica Gizel Sanatlar ve Tasarim dalinda da calismalar yapti. Ozellikle
Ispanya’da egitmenleri ve 6grencileri sanat mibadelesi konusunda tesvik eden biridir.
Cesar Taboada Varela ve égrencileri Uluslararasi Ogrenci Trienali'ne 2000 yilindan
beri katiimaktadir.



) CESAR TABOADA VARELA
The main idea is to concentrate on multicultural concepts in learning Art and Design. In
this context practices and conceptual works can be implemented. To develop cultures
is important and to change old rules in every country is possible. As it has happened in
the past, through printed publications to develop an extended culture is possible today
as well. We can say hello to the revolution by way of new ideas and improvements.
For a true democratic utopia, to better everyone's life, to not miss any advantages and
opportunities are on our shoulders. Culture — representative of our life every time — is

the biggest exhibition and demonstration.

He was born in Santiago de Compostela (1954). After his studies worked at the
Medical School and got engaged in works in Fine Arts and Design fields. Particularly
in Spain he is a promoter of art exchange, he encourages trainers and students to
engage in this. Cesar Taboada Varela and his students have participated in all the
International Student Triennials since 2000.



¢) ANKE COUMANS
Klresel Baglamda
Fotografik Arastirma Stratejileri

Bircok sanatsal uygulamada belgesel fotografcilik, dis dinyada gercek olarak gosterilebilen
imgelerin olusturdugu bir konu olmaktan cok, sosyal yasamla yeni, samimi ve gercek iliskinin
yaratildigi bir faaliyete donustyor. Belgesel fotografcilik ne zaman propaganda aracidir ve ne
zaman icten ve samimi oldugu soylenebilir? Bu calismada, fotografin sagladigi yeni olanak
cesitliligini gostermek baglaminda, Ahmet Polat, Renzo Martens, Roy de Villevoy, Andrea
Stultiens ve Lino Hellings gibi Hollandali sanatcilarin, fotografi nasil kullandiklari gésterilmeye
calisilacaktir.  Sanatcilarin, yalnizca etrafimizi saran dinya hakkinda yeni fikirleri géstermek
degil, ayni zamanda tarihle yeni bir iliskiyi ortaya koymak; Dogu ile Bati ve Gclnci dinya
arasindaki karsilastirmayi nasil ele aldiklari irdelenecektir. Sanatcilar, fotografin degerlerini
ve arastirma surecindeki kendi pozisyonlarini yansitmakta; fotografciigin belirgin bir icerige
oturtulmasinin énemini kavramaktalar. Yani fotograflar, fotografci ile iliskili olmali, fotografcinin
resimdeki gerceklikle iliskisine bagl bulunmalidir.

Turk asilliHollandali fotografci Ahmet Polat, kisa bir stire 6nce, Bati fotografciliginin Tarkiye'yi
kolonililestirmesi hakkinda bir arastirma yapmaya basladi. Yerel fotografik uygulamalarin nasil
gelistirilebilinecegini arastiriyor. Hollandali sanatci Renzo Martens, gelismekte olan Ulkelerdeki

\ yoksul halkin kendi sefaletlerini fotograflandirarak para kazanmanin olanaklarini ve firsatlarini

onlara sunmaya gayret ediyor. Roy de Villovoy, etnografik fotografciligin gelismesi icin strekli
yeni yollar ariyor. Resimlerde etnografa yer veriyor. Andrea Stultiens, Uganda tarihinin yeniden
yazilmasinda kullanilacak yerel fotografcilik tzerine calismasina yeni basladi. Lino Hellings,
sehirler hakkinda arastirma yapmak icin spesifik metodoloji kullanacak bir fotografcilar
platformu olusturdu.

Tdm bu oOrnekler, yerel uygulamalarla baslayarak kulturlerarasi yeni diyaloglarin
olusturulmasinda fotografciligin nasil kullanilabilinecegini gostermektedir. Bu konu makalede
ayrintili olarak irdelenecektir.

Anke Coumans, Hollanda'da Art in Context of Academy Minerva’'da profesor olarak gérev yapmaktadir. Bundan
6nce, Utrecht School of the Arts'ta tasarim ve sanat uygulamalarinda sosyal arastirma stratejileri modulleri Gzerine
arastirma koordinatorligu ve arastirma egitmenligi gérevinde bulundu. Kamusal alanda diyaloga dayali iletisim
konusunda tez yazdi. Arastirmasi, tasarimci ve sanatcilarin kamusal alandaki yeni rolleri, stratejileri ve uygulamalarina
odaklanmaktadir. Ozel ilgi alani, “cagdas kiltirde fotografciigin ve fotografin roli” ve “arastirma uygulamasi
olarak fotografin sundugu yeni firsatlar ve olanaklar”dir.



) ANKE COUMANS
Photographic Research
Strategies in a Global Context

Within many artistic practices documentary photography is changing from a
medium in which images about the outside world can be presented as being true,
into an activity which allows them to find a new sincere and authentic relationship
with the social world. When is documentary photography a means of propaganda
and when can it be considered as sincere? In my paper | will show how Dutch
artists like Ahmet Polat, Renzo Martens, Roy de Villevoy, Andrea Stultiens and
Lino Hellings are using photography to find new insights into the possibilities of
photography itself, not only to present new ideas about the surrounding world, but
also to present a new relationship with history and to make comparisons between
the east and the west, the first world and the third world. In the research they
undertake they reflect on the values of photography and on their own position in
the research process. They understand the importance of anchoring photography
in a clear context in which photos are linked to the photographer and to the
relationship the photographer has to the reality in the picture.

Ahmet Polat is a Dutch Turkish photographer who has recently started his
research into the way in which western photography is colonising Turkey. He is
looking for ways to develop local photographic practices. Renzo Martens is a Dutch
artist who offers poor people in developing countries the possibility to earn a living
by photographing their own misery. Roy de Villovoy is always looking for ways
to unmask ethnographic photography by implementing the ethnographer in the
picture. Andrea Stultiens just started her research on the way local photography
can be used to rewrite Uganda’s history. Lino Hellings has initiated a platform of
photographers using a specific methodology to do research on cities.

All these examples show how photography can be used to open up new
intercultural dialogues by starting with local practices. This will be further
elaborated upon in the paper.

Anke Coumans is recently installed as Professor of the research domain Art in Context of Academy Minerva The
Netherlands. Until that moment she was research coordinator and research tutor at the Utrecht School of the Arts
on modules concerning social research strategies in art and design practices. She wrote her thesis on the subject
of dialogical communication in public space. Her research domain focuses on new roles, strategies and practices of
artists and designers in the public domain. Her speciality is the role of photography in contemporary culture, and the
new possibilities of photography as a research practice.



) ARDAN ERGUVEN
Opera Afisleri Uzerinden
Tasarim ve Sanat Karsilastirmasi

Tasarim rasyonel co6zime odaklanir. Sanat ise kisisel yoruma dayanir. Her iki alanin
egitimine iliskin yontemler bu acidan birbirinden farklidir. Ancak grafik tasarim ve gorsel
sanatlarin birbiriyle kesistigi pek cok nokta vardir. Bu olgu 6zellikle afis tasariminda daha
iyi gbzlenebilmektedir.

Opera afisleri bu kapsamda bir karsilastirma yapmak icin ideal bir platformdur. Bu
konuda bilincli hareket eden kurumlarin afisleri ayrintili bir analiz yapmamiza olanak saglar.
1990 yilinda Munih Devlet Operasi ile calismaya baslayan Pierre Mendell, grafik tasarim
tarihi icindeki en verimli Gretimlerden birinin gerceklesmesini saglamis ve bu kuruma tutarli
bir gorsel kimlik kazandirmisti. Mendell bu afislerde grafik tasarimin gorsel isaret dilini
kullanmis ve sahnelenen operalarin konusunu kestirme yollardan aktarabilmeyi basarmistir.
Bu anlamda en Unld yapitlarindan biri Don Giovanni operasi icin tasarladigi afis olmustur.

\ Mendell'den sonra gorevi devralan Fons Hickmann, dikkat cekici érnekler tGretmeye

devam etmistir. 2006-2007 sezonu icin tasarladidi afislerde grafik tasarimin alisilagelen
gorsel tekniklerini kullanan Hickmann, 2009-2010 sezonunda bambaska bir yéne gitmis
ve afislerin timuinde yalnizca Hollandali fotografci Hendrik Kerstens'in kizinin fotografini
kullanmustir. Pierre Mendell ve Fons Hickmann’in, Don Giovanni operasi icin tasarladiklari
afisleri yanyana getirdigimizde, tasarimcilarin ayni konuyu cok farkli acilardan ele alabildigi
gorilebilmektedir. Viyana Uygulamali Sanatlar Universitesi'nde ders veren Hickmann'in
yaklasimi, grafik tasarimin gorsel sanatlarla kurdugu iliskiyi sorgulamamiza neden olur.
Tasarim ve sanat arasindaki baglanti, s6z konusu iki 6rnek tzerinden ele alinmaktadir.
Bu calismanin amaci, her iki tasarimcinin Uretimlerinden yola cikarak grafik tasarim
yontemlerini analiz etmek ve gorsel sanatlarin bu alandaki roltint desifre etmektir.

1978 yilinda izmir'de dogan Ardan Ergiiven, ilk ve orta &grenimini ayni sehirde tamamladiktan sonra 2001
yilinda Bilkent Universitesi, Grafik Tasarim Bolimi‘nden mezun oldu. istanbul’da cesitli reklam ajanslarinda
sanat ydnetmeni olarak calisti ve Ttrkiye'nin &nemli markalari icin kampanyalar tasarladi. Marmara Universitesi
Guzel Sanatlar Enstitust’nde Grafik Tasarim alaninda lisanststi ve doktora egitimini tamamlayan Ardan
Erglven, ayni kurumdaki calismalariyla birlikte gérsel iletisim alaninda danismanlik yapmaya devam etmektedir.
Erglven’in ulusal ve uluslararasi tasarim yarismalarinda odulleri bulunmakta, cesitli dergi ve gazetelerde
makaleleri yayimlanmaktadir.



) ARDAN ERGUVEN
Comparison Between Design and Art
through Opera Posters

Design focuses on rational solutions, while art depends on personal interpretation. The
methods used in the education of these two fields are different from each other, in this
respect. But, graphic design and visual arts have many points in common. This matter
of fact can be observed more clearly in poster design. So, opera posters constitute
an ideal platform for making such a comparison within this scope. The posters of the
establishments, which act consciously in this regard, make us carry out detailed analyses.
Pierre Mendell who started working with State Opera of Munich in 1990, actualized one of
the most fruitful productions in design history and made this institution gain a consistent
visual identity. In these posters, Mendell used the visual sign language of graphic design
and succeeded in transferring the themes of the performed operas via shortcuts. In this
sense, one of the most famous works of him was the poster which he designed for Don
Giovanni Opera.

Fons Hickmann, who took over the mission after Mendell, continued to produce
spectacular examples. Hickmann, who used the ordinary visual techniques of graphic
design in the posters which he designed for the season of 2006-2007, was directed
towards an utterly different way in the season of 2009-2010 and used the photograph of
the daughter of Hendrik Kerstens, a Dutch photographer, in all the posters.

When we bring the posters of Pierre Mendell and Fons Hickmann designed for Don
Giovanni Opera together, we can see that the designers can consider the same subject
from various aspects. The approach of Hickmann, who is a lecturer in University of Applied
Arts Vienna, makes us question the relation that graphic design established with visual
arts. The connection between design and art, are being considered in terms of the above
mentioned two examples. The purpose of this study is to analyze the graphic design
methods, based on the productions of these two designers and to unveil the role of visual
arts in this field.

Ardan Ergiiven was born in izmir in 1978. He was graduated from Bilkent University, Department of Graphic
Design. He worked in several advertising agencies in Turkey as an art director. Ergliven who completed Master
and Ph.D. programmes in Marmara University, Institute of Fine Arts, works in the same university and serves as
a visual communication consultant. He was awarded in national and international design competitions and his
articles are published in various magazines and newspapers in Turkey.



‘!)) YASEMIN ERENGEZGIN KAFKAS
Tasarim:
Yeni Sanat mi?

Sanatin sonuna dair tartismalar diinyada uzunca zamandir strtip gidiyor. Sanatin
gerekliligi ve gelecegi belki de tiim tarihi boyunca hic bu denli sorgulanmamisti.

Diger yandan hayatin her alaninda tasarim artik cok énemli bir yer tutuyor. Bir
zamanlar sadece ayricalikli zimreler 6zel tasarim Grtinlerine sahip olabiliyorken, artik
her gelir seviyesi ve zevke yonelik tasarimlar yapiimaktadir. Teknolojik Griinler degisik
firmalar tarafindan asagi-yukari benzer ¢zelliklere sahip olarak piyasa strultyor. Gorsel
tasarimlari, onlari birbirinden farklilastiran ve tercih sebebi haline getiren 6zelliklerinden
biri haline geldi.

GUnUmuzde tasarim Grnlerinin cok etkileyici bir gorsellikle sunuldugunu kabul
etmemiz gerekir. Bu durum zaman zaman onlara birer sanat objesi gibi davraniimasina

estetik acidan etkileyiciligi onu bir sanat nesnesi haline getirmeye yeterli midir?

\ dahi yol acmaktadir. Peki, glindelik kullanima y&nelik, islevsel bir tasarim GrGntnin

Gorsel sanatlar arenasinda ise islerin cogunlukla reklam estetiginde, grafiksel
anlatimin agirlikta oldugu bir dille seyirciye sunuldugunu goériyoruz.
Bu durumda sanat hala “sanat” sayilabilir mi?

Bu bildiride, sanat ve tasarim arasindaki bulaniklasan sinirlar irdelenerek, cagdas
sanatla tasarimin (ya da sanatciyla tasarimcinin) hangi noktalarda bulustugu ya da
ayristigi, sanatin ve insanligin sanata duydugu ihtiyacin varligini strdtrp strdtdrmedigi
incelenecektir.

Tarih boyunca sanatin motivasyonlari ve icerigi kisaca aciklandiktan sonra, “sanatin
sonundan sonra” sanatin geldigi nokta ve cagimizda tasarim alanlarinin sanatin yerini

@ alip alamayacagi sorularina yanit aranacaktir.

Marmara Universitesi Glizel Sanatlar Fakiltesi Resim Bélimii'nden 1998'de mezun
olan Yasemin Erengezgin Kafkas, 2002 yilinda, Marmara Universitesi Guizel Sanatlar
Enstitiisi Resim Anasanat Dali'nda yuksek lisansini tamamlayarak yine ayni kurumdan
2006 yilinda sanatta yeterlik derecesini aldi. 1998 yilinda 19. Gunimuz Sanatcilar
Sergisi’'ne katildigi calismasiyla 6dil alan Kafkas, bir grup sanatciyla beraber grup ISKELE
adi altinda sergilere katilmistir. Sanatci, bireysel ve grup calismalarini strdirmekte ve
Fatih Sultan Mehmet Vakif Universitesi Giizel Sanatlar Fakiiltesi'nde 6gretim (iyesi
olarak gorev yapmaktadir. istanbul, Kadikdy'de yasamakta ve Yeldegirmeni'ndeki
atolyesinde calismalarini stirdirmektedir.



) YASEMIN ERENGEZGIN KAFKAS
Design:
New Art?

Discussions about the end of art is going on for quite some time around the world.
Throughout its history, the necessity and the future of art probably have never been
questioned so much.

On the other hand, design has become very important in all areas of life. Once,
only privileged people could have access to custom design products; today, designs can
be found for all levels of income and tastes. Different companies launch technological
products with more or less similar features. Visual design distinguishes them from each
other, and became one of the features that make them preferable.

Nowadays, we need to recognize that design products are introduced with quite
impressive visuals. This situation sometimes even leads them to being treated as
objects of art. But, is the aesthetical impact of a functional design made for daily use,
enough to turn it to an art object?

Meanwhile in the arena of visual arts, works are mostly presented in advertising
aesthetics using a graphical way of expression. In this case, can art still be regarded
as "art”?

This paper will examine these blurring boundaries between contemporary art and
design (or the artist and the designer); their meeting and seperating points and if the
need for art and its existence still persist.

After briefly explaining the motivations and content of art throughout the history,
paper will seek answers to questions like : “Which point has art reached ‘after the end
of art?’ " and “can in present time fields of design replace art ?”

Graduated from Marmara University Faculty of Fine Arts, Department of Painting
in 1998. Recieved her master's degree from Marmara University FA.I. Painting
Department in 2002, PhD degree in 2006. Won first prize for attending 19.
Contemporary Artists Exhibition in 1998. Founded a group with other artists and
held exhibitions under the name of grup ISKELE. Works both individually and
collaboratively. She is a faculty member at Fatih Sultan Mehmet Vakif University,
Faculty of Fine Arts. Currently lives in Istanbul, Kadikoy and her studio is in
Yeldegirmeni.



) EZGI BAKCAY COLAK
Sanat Egitiminde Toplumsal Esitsizligin
Yeniden Uretimi

Pierre Bourdieu sanat alaninin doksasi karsisinda durur ve sorar: “Peki ama yaraticilari
kim yaratti?” Bu soru sosyal bilimler alaninda Bourdieu sosyolojisini ayricalikli bir
konuma tasir. Bu bildiri, “yaraticilarin yaratiima” strecinde egitim kurumlarinin roltine
odaklanmakta, Turkiye'de sanat alani baglaminda, glizel sanatlar faktltelerinin isleyisini,
Bourdieu'ntn kavramlari ve yontemleriyle ile ele almayi denemektedir. Habitus, alan,
sermaye gibi temel kavramsal araclarin yani sira, yeniden Uretim (reproduction) ve
ayrim (distinction) kavramlari da calismanin omurgasini olusturmaktadir.

Bu bildirinin amaci, sanat alaninin eyleyicilerini, parcasi olduklari, yeniden trettikleri

ve degistirme potansiyeli tasidiklari  “oyun alanini” nesnelestirmeye davet etmek;

\ “sanat okulda 6grenilir mi?”, “sanatci kimdir?”, “neden hic buytk kadin sanatci

yok?” gibi bir takim temel sorulara, sosyal bilimler alanindan cevaplar Uretebilmek
ve nihayet sanat egitiminin demokratiklestirilmesine katki saglayacak yontemleri

tartismaya acmaktir.

1980'de Istanbul’da dogdu. 1999 - 2004 Galatasaray Universitesi iletisim Fakdiltesi
Sinema Televizyon B&limi. 2005 - 2007 Marmara Universitesi Glzel Sanatlar
Fakltesi, Heykel Bolumii Tezli Yiksek Lisans Programi. 2009-... Mimar Sinan Guzel
Sanatla Universitesi, Fen Edebiyat Fakiiltesi, Sosyoloji Blimii Doktora Programi.



) EZGI BAKCAY COLAK
Reproduction of Social Inequality in
Art Education

Pierre Bourdieu challenge the doxa of the field of art and asks: “But who created
the creators?” The sociology of Bourdieu embraces a privileged position in the social
sciences through this question. This work focuses on the role of educational institutions
in the process of “the creators of creation” and tries to understand the function of
schools of fine art in Turkey, by using Bourdieu’s concepts and methods. Habitus, field
and capital, as well as the basic conceptual tools, reproduction and distinction is the
backbone of the concepts in the study.

The aim of this work is to invite the actors of the field of art to objectify the
“playing field” that they are a part of, that they reproduce and they carry the potential
to change. This work aims also to produce answers to some basic questions in the
field of social sciences, such as “art can be learned in school?”, “who is the artist?”,
“why does no great women artists?”, and finally to contribute to the discussions of

the democratization of art education methods.

Born: 1980 — Istanbul. Galatasaray University, Istanbul (1999 — 2004) Faculty of
Communication, Cinema TV. Marmara University, Istanbul (2005 — 2007) Faculty of
Fine Arts, Sculpture. Master. Mimar Sinan Fine Arts University (2011-...) Faculty of
Science and Letters, Sociology. PhD.



€) HANNES BRUNNER
iHayal — SUrtlsme?

Bircok sanat yerlestirmesinin gelip gecici, kisa 6murlti malzemeleri tercih ettikleri gordltyor.
Bunlar, dijital iletisimden gercek fiziksel ortamlara kadar degisen sosyal streci de iceren farkli
mecralarin kombinasyonu olarak karsimiza cikiyor. Bir olay oluyor ve arkasindan belirli bir
dustince yerlesiyor, bir cesit sabit fikir olusuyor. Aslinda durum her zaman boyle olmayabiliyor
ve gercegi yansitmayabiliyor.

Distince bizim temel yapimiz, iskeletimiz. Ozellikle sanat yoluyla giivenli bir yerde ayakta
durmamiza yardim ediyor. Birbirimizin ve baskalarinin dikkatini cekmenin ve bu dikkati
kaybetmemenin énem kazandigi bir diinyada yasiyoruz ve her tarlt iliski bizim varolusumuzun
merkezi haline geliyor. Descartes’in “dUstintdyorum, o halde varim” ve himanist psikologun
“katiliyorum, o halde varm” énermeleri yeni bir soz ile yer degistirdi: “iliskiliyim, o halde

\ varm”. Tahmin edildigi gibi, “tek boyutlu benlik” anlamini ortaya koyan ve eski bir fikir

olan “benimkine karsi seninki” duistincesi, kapsayici olma ve “cok boyutlu benlik” gibi yeni
dustinceler ile yer degistirdi. (Jeremy Rifkin‘in “The Empathic Civilization”indan).

Dil, dustncelerimizin aktigi bir yoldur. Bununla beraber dilin, yaratmanin, aktif sanatsal
yaratimin kaynagi olup olmadigini sorgulayabiliriz.

Bazi yontemsel gariplikler ile karsilasabiliriz. Ornegin psikokinezi. Yani birisi sadece diistince
ile bir maddeyi kimildatabilir mi? Yaygin bir yéntem, gunliik hayatta mantiksal bir algoritma
olusturmak olabilir. Béyle olusturulmus algoritmalara bagimlilik giin gectikce biyik hasarlara
yol acmaktadir. Bir algoritma ile dogrulanir dogrulanmaz, gercekler inanilmasi gereken seyler
olarak sunulmaktadir.

“...Gectigimiz yillarda bircok sanat calismasinda gortlen géndergeselligi ele alirsak, oyle
goraliyor ki sunlari vurgulamamiz énem kazaniyor: “ice dogma-icine dogma” veya " dznellik”
gibi terimler “rastgele” veya “6zensiz, titiz olmayan” terimleriyle karistinlmamalidir: Cnkd
gondergesellik bir bicimde bilgi gostergesidir. Bu bilgi, kavramsal ve bu yizden dil ile ilgili
olmayabilir fakat yapma-bizzat yaratma yoluyla elde edilen bilgi ile ortaya cikar.” (Patrizia
@ Dander, “Sculptural Acts”).

Zaman yolculugu yapan biri bilinmeyen bir yere geldiginde nasil olur da bu geldigi yerden
etkilenmez? — Bu da baska bir soru.

Hannes Brunner’'in yerlestirmeleri ve heykelleri gelip gecici, gindelik ve kisa émurli malzemeleri icermektedir.
Baglamsal sanat projeleri, sosyal streci ve farkli ortamlari icine almaktadir. Bunlar, dijital iletisimden tutun gercek
fiziksel mekanlara kadar uzanir. Projeleri uluslararasi cagdas sanat mekanlarinda gosterimdedir; “Strtct’ntn
Yorumu” ve digerleri, isvicre 2011; “arama motorunun cevabi”, Dubai; “Banliyd Varligi”, ABD, Almanya, Isvicre,
2003-05; “Belediye baskaninin hediyesi”, 2001. Hannes Brunner, Berlin Weissensee Sanat Akademisi heykel
bolumunde profesor olarak gorev yapmaktadir. 2008 yilina kadar New York NYIT'de ve Birlesik Arap Emirlikleri
Abu Dabi’de Guizel Sanatlar Hareketli Grafik Programi'nin baskanligi gorevini Gstlenmistir. Bunlardan énce, Almanya
Kiel'de Muthesius Mimarlik, Glizel Sanatlar ve Tasarim Akademisi Sanat Projeleri Bolum’'nde profesor olarak calismis
ve Sanal Kampus www.ArtKnowledge.net'in kuruculugunu tstlenmistir. Ztrih ETH Mimarlik B&IGmU mezunudur ve
Almanya Kassel'deki Sanat Akademisi Fotografcilik Bolimu'nden glizel sanatlar lisanststi derecesi almistir.



¢) HANNES BRUNNER
¢ fiction — friction ?

Several art installations are presented favoring ephemeral materials in combination
with different medias including social process from digital communication into real
physical spaces. An event happens and comes across a certain stability of thought.
But might be that is - some times - not the case.

The thought is our scaffolding, and it helps being on a safe ground, especially
through the arts. We live in a world in which getting and holding one another’s
attention becomes paramount, and relationships of all kinds become central to
our existence. Descartes’s dictum “I think, therefore | am” and the humanist
psychologist dictum “I participate, therefore | am” have been replaced by a new
dictum, “l am connected, therefore | exist.” The old idea of “mine versus thine”,
which fostered the sense of a predictably “one-dimensional self”, is giving way to
the new idea of inclusivity and a “multidimensional self.” (Jeremy Rifkin in “The
Empathic Civilization”)

The language is a gutter for our thoughts. However one might question,
whether language is the origin of the doing, the active artistic doing?

Some methodological oddities might cross our ways, for instance, psychokinese’,
which means something like, how much one can move material just through the
thought about moving it. A rather common method would be the logical process
of constructing an algorithm in daily life. The dependency on such constructions is
becoming increasingly devastating. Facts are being delivered as things to believe in,
as soon as it is proven by any algorithm.

“...In consideration of the referentiality, found in several artworks in recent
years, it seems important to emphasize that terms such as “intuition” or
“subjectivity” should not be confused with “random” or “imprecise” rather it
indicates a form of knowledge, which is not necessarily conceptual and thereby
linguistic, but is generated by gaining knowledge through making. (Patrizia Dander
in “Sculptural Acts"”)

How can the time traveller reach an unknown spot, letting the spot just stand
still without being affected? - That is another question.

Hannes Brunner’s art installations and sculptures favor ephemeral materials. His contextual art projects include social
process and different media from digital communication into real physical spaces. Projects are shown internationally
in contemporary art spaces; a.o. “Driver's Comment”, Switzerland 2011; “search engine’s bodily reply”, Dubai;
“Suburban Entity”, USA, Germany, Switzerland, 2003-05; “Gift of the mayor”, 2001. He is currently a Professor of
the sculpture department at Weissensee Academy of Art Berlin. Till 2008 he was Chairman of a Fine Arts Motion
Graphic program at NYIT, New York Institute of Technology, in Abu Dhabi, UAE; before that he was Professor of the
Art Project Department at Muthesius Academy of Architecture, Fine Art and Design in Kiel, Germany, and initiator
of the Virtual Campus www.ArtKnowledge.net. He has a degree in Architecture from ETH Zurich and an MFA in
Photography from the Art Academy in Kassel, Germany.
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) GUNGOR GUNER / SINAN ODEKAN
Comlekci Tezgahindan
CNC Tezgahina

Kaltar tarihinin en eski tezgahlarindan birisi olan Comlekci tezgahiyla CNC tezgahinin
ortak bir ntivesi vardir : “Donen bir aks”! Bu durumda CNC tezgahinin ilk tohumu
MO. 3500 yillarinda atilmis oldugu sdylenebilir.

Ben, yillanmis bir seramikci olarak comlekci tezgahina buytk bir sevecenlikle
yaklastim ve onun olanaklarindan yararlanarak cok sayida seramik yapiti ve tasarimi
gerceklestirdim. Bu tasarimlardan bazilarini iTU Mimarlik Fakiltesi EndUstriyel Tasarim
Bolimi Ars. Gor. Sinan Odekan'in  katkilariyla, CNC ortaminda gerceklestirmeyi
deneyimledik.

Yer kiremiz dijital caga inanilmaz bir hizla girmis, tlkemiz de dijital ortama
adaptasyon icin matbaada oldugu gibi bu kez 300 yil beklememistir! Bu durum
sagladigl sayisiz avantajin yani sira, cok sayida aliskanligr silip stptrmus, ancak,
comlekci tezgahiyla CNC halen, belki de yukarida degindigim ortak ntvesi nedeniyle
ayni cati altinda bulunabilmektedir. Genc kusaklar bu dijital ortamin icine dogmus
mevcut durumu veri olarak algilamistir. Biz yasli kusaga ise genclerle iletisim kurmak ve

cagi kavrayabilmek icin bu yeni dili 6grenme sorumlulugu ortaya cikmistir.

Giingér Giiner 1941'de istanbul’da dogdu. 1958-62- Devlet Tatbiki Giizel Sanatlar Yiiksek Okulu’'ndan
mezun olduktan sonra Milli Egitim Bakanhigi'nin bursu ile yurt disinda da seramik sanati ve muhendisligi
egitimi aldi. 1972-2008-DTGSO ve Marmara Universitesi Giizel Sanatlar Fakdltesi'nde asistan, docent,
@ profesér ve bolim baskani olarak gérev yapti, emekli oldu. 2009-2013- Halen, ITU Guzel Sanatlar
Bolumu'nde konuk 6gretim Uyesi olarak ders vermektedir. 1962-2013- Altisi yurt disinda olmak tzere 15
kisisel seramik sergisi acti. Yurt icinde ve disinda bircok karma sergiye katildi, bazilarinda 6dullendirildi. Yurt
disinda birkac tasarimi seri tretim icin satin alindi. Yayinlanmis cok sayida bildirisi, makalesi ve "Anadolu’da
Yasamakta Olan llkel Cémlekcilik” konulu basili bir kitabr vardir.

Sinan Odekan 1974 dogumlu Sinan Odekan, liseyi Sankt Georg Avusturya Erkek Lisesi'nde tamamladi.
Lisans egitimini Bogazici Universitesi Makina Muhendisligi Bélumi'nde, yiksek lisans egitimini ise ITU
Endustri Urainleri Tasarimi Bélimi’'nde tamamlamasinin ardindan halen bu bélimde doktora calismasini
yurGtmekte ve arastirma gorevlisi olarak gérev yapmaktadir.



) GUNGOR GUNER / SINAN ODEKAN

From Potter’s Lathe to
CNC Lathe

Pottery lathe is one of the oldest lathes of the cultural history and it shares the same
core as CNC lathe: "A rotating axle”! Therefore, it is possible to say that CNC lathe
dates back to 3500 BC.

I, as an experienced ceramicist, have shown a great fancy towards the potter’s
wheel and used it to design and produce many of my ceramic articles. Now, we
experienced producing some of my former designs by using CNC lathe with the
valuable contribution of Sinan Odekan, research assistant at Industrial Design
Department of ITU Architecture Faculty. Our world has entered the Digital Age with
an amazing speed and our country did not wait for 300 hundred years to adopt this
digital age unlike the case for printing press!

This new age introduced many advantages to our lives while sweeping out
numerous habits. But, it is still possible to use both pottery lathe and CNC lathe under
the same roof probably thanks to the above mentioned core they share! The new
generation was born into a digital world and perceived the situation as a data. And
it has become a necessity and responsibility for us, the older generation, to learn this

new language in order to communicate with youth and understand the digital age.

Giing6r Guiner 1941Born in Istanbul. 1958- 62 - She is studied in the State College of Applied Art in
Istanbul (DTGSYO). She went to Germany on the Ministry of Education Scholarship to study ceramics and
ceramics engineering. 1972-2008- She served as an assistant, associate professor, professor ship and head
of the Ceramic Department at DTGSYO and later at Fine Arts Faculty of Marmara University Istanbul and
she is retired. 2009-2013- Currently, she is guest lecturer at the Fine Arts Department (GSB) of Istanbul
Technical University. 1962-2013- She has fifteen solo ceramics exhibitions, six of them out of country. She
participated in group exhibitions, in and out of country and won some awards. Some of her designs were
sold in abroad for mass production. She has numerous published articles and papers in and out of country
and a printed book titled “Primitive Pottery of Anatolia”.

Sinan Odekan 1974 born in Istanbul. He finished high school in Sankt Georg Austrian High School for
Boys. After graduation he studied at the Department of Mechanical Engineering at Bogazici University.
Since 2003 he is a research assistant in Istanbul Technical University, Department of Industrial Design. After
completing his master’s degree there, he is currently studying about his doctorate thesis.



")) ILAYDA KARABATAK / OZAN SOYUPAK
Ozgur, Ozgiin, Oznel Egitim:
Sanat ve Tasarim

GUnUmUze kadar pek cok kez tanimlanan sanat ve tasarim kavramlari, sanat ve tasarim
srecinin olagan isleyisi icerisinde, daha 6nce oldugu gibi, buglin de, 6nceki tanimlarinin
tasidigi anlamlara sigamamakta, ginimuz dinyasinda var olanlari kapsayan yeni ve tek
bir sanat ve tasarim kavrami aranmaktadir. Bu nedenle stregelen sanat ve tasarim egitimi
yontemleri de cesitlilikleri strekli sorgulanan 6geler olmaktadir. Bu calisma, guntmuz farkli
sanat ve tasarim egitimlerinin incelemesini icermekte; bu incelemeler sonucunda kapsayici
degil birlestirici bir sanat ve tasarim kavrami arayisinin gerekliligini vurgulamaktadir. Sanat ve
tasarim; bir dstincenin zihinde olusmasiyla baslayan genel adiyla Grtndin, 6zel adiyla fikir

UriinG, sanat Grdnd, tasarim UrGnUnin ortaya cikartilmasi strecinde yapilan calismalarin

\ buttnudur. Herhangi bir uygulamaya bagli olmadan var olan soyut bilginin, distnsel stirecinin

ardindan alg asamasina tasinabilmesi icin yapilan arayistan olusan bu butinde, arayis
asamasinda basvurulabilecek yol ve yontemlerin diger bireylere aktarilmasi sanat ve tasarim
egitiminin temelini olusturmaktadir. Bu yol ve yontemleri aktaran kisilerin de farkli sanatci ve
tasarimcilar olmalari nedeni ile bu egitim stireci de bir sanat ve tasarim Grtint haline gelmekte,
bunun sonucu olarak 6zgln ve 6znel izler tasimaktadir. Bu baglamda, ilgili egitimler birbirleri
ile kiyaslanarak tek bir dogru yola ve yonteme ulasilma cabasi; 6zglr, 6zglin, 6znel olarak

niteledigimiz sanat ve tasarimin dogasina aykiridir.

ilayda Karabatak Orta Dogu Teknik Universitesi Mimarlik Fakiltesi Endustri Uriinleri Tasarimi Boélimi'nden
@ 2010'da mezun olan ilayda Karabatak, 2012'de Marmara Universitesi Giizel Sanatlar Enstitisti Ic Mimarlik Ana

Sanat Dali Yiksek Lisans programina katildi. Halen ayni egitim kurumunda ytksek lisans egitimini strdirmektedir.
OYP kapsaminda Marmara Universitesi Glizel Sanatlar Fakltesi ic Mimarlik Bslumi'nde Arastirma Gérevlisi olarak
calismaktadir. Tasarim ve klltdr iliskisini istanbul penceresinden gdzlemlemektedir.

Ozan Soyupak Orta Dogu Teknik Universitesi Mimarlik Fakdltesi Endistri Urtinleri Tasarimi Bélimi'nden 2010'da
mezun olan Ozan Soyupak, ayni yil Marmara Universitesi'nde Isletme Yiksek Lisansi programina baslad. isletme
ylksek lisansina devam ederken, 2012'de Arel Universitesi Mimarlik Yiksek Lisans programina katildi. Her iki
kurumda da yiiksek lisans programini siirdiren Soyupak, OYP kapsaminda Osmaniye Korkut Ata Universitesi
Mimarlik Tasarim ve Guzel Sanatlar Fakultesi Endustri Urtinleri Tasarimi Bolumi’'nde Arastirma Gorevlisi olarak
calismakta, kent, Grtin ve tasarim iliskisini farkli acilardan incelemektedir.



") ILAYDA KARABATAK / OZAN SOYUPAK
Education of Fredom, Originality, Subjectivity:
Art and Design

As it was before, today, the notion “art and design”, which has been defined plenty of times
can not fit into the meaning which has been carried with its previous definitions and so it is
searched for single and new definition of “art and design” notion. In that context, ongoing
different art and design education methods becomes the questioned elements of the process.
This paper, includes the analysis of current different art and design education methods and
emphasizes the need for a connective definition instead of an inclusive one. “Art and design”
is the total of all the actions which has been taken in the process of introducing product - in
its broad sense- and thinking product, art product, design product- in its narrow sense-which
begins with formation of the idea in mind. With regard to this total, which includes the search
forpracticing the fiction of this abstract idea that have not been linked to any reality yet, basis
of the art and design education consists of transferring the possible methods and paths which
can be used in the searching stage to other people. As the transmitter itself here is called as
artist or designer, educational process becomes an art and design product, for that reason it
carries indiviualistic and subjective marks. In that context, the effort of reaching a single true
method by comparing existing educational methods is against to the nature of art and design

which we called it as free, original and subjective.

ilayda Karabatak She graduated from METU, Faculty of Architecture, Department of Industrial Design, in 2010.
She joined Marmara University, Interior Architecture Master Programme in 2012. She still works as research assistant
in Marmara University. She examines relationship between design and culture within the Istanbul perspective.

Ozan Soyupak He graduated from METU, Faculty of Architecture, Department of Industrial Design, in 2010. He
joined Marmara University, Management Master Programme in 2010. He also joined Arel University, Architecture
Master Programme in 2012. He works as research assistant in Osmaniye Korkut Ata University. He examines
architecture, object and design relations in different perspectives.



) ALAATTIN KIRAZCI
Ekolojik Farkindalik ve
Surdurulebilir Sanat Egitimine Dogru

Bir an 1960’lara ve daha sonrasina, Artur C. Danto’nun deyimiyle, “sanatta bir Gslup”
patlamasinin gerceklestigi yillara gidelim. O yillarda gerceklestirilen sanat ¢rneklerini,
egilimleri, toprak calismalarini, performanslari, video 6rneklerini distndigimuzde
sanatta pek cok alanin son buldugunu goériyoruz. Aslinda sanatin son ytzyili sayisiz
sonlara ve donlUstmlere sahne oldu ve bu déntsim sasirtici bir hizla devam ediyor.
Yasadigimiz yiizyllda sanat kendi ihtiyaclarini yeniden tanimlamakta... Daha sosyal
icerikli, farkindalik ve bilinc olusturma kaygisi iceren sanatsal eylemlere siklikla taniklik
ediyoruz. Bu tarz alanlardan biri de ekolojik sanat (Ecoart) ve strddrulebilirlik anlayisi.
Daha cok 1970’lerden sonra kendini gosteren ekolojik sanat ve surddrdlebilirlik
anlayisi, vahsi kapitalizmin goélgesinde, modern insanin ytzlesmesi gereken cevresel

sorunlara deginiyor.

\ Peki, bu sonsuz degisimin isiginda durum sanat egitimi icin nedir? Sanatcilar, sanat

ve tasarim egitimi veren egitimciler ve sinirli sayida da olsa bazi sanat okullari cevresel
sorunlarla iceriden bir muicadeleye kendilerini adamis gézukiyor. Bu baglamda, so6zu
gecen kurumlarin ve sanatcilarin cabalari yasadigimiz yGzyilin ihtiyaclarina cevap
vermeye yetecek midir? Bunun devamliligi olacak midir?

Bu bildiri, ekolojik sanat programlari bulunan egitim kurumlari baglaminda
ekolojik sanati ve strdurtlebilirlik anlayisini ele almaktadir. Ayrica ekolojik farkindalik

ve sUrdurUlebilirlik kavramlari cercevesinde sanat egitimi konusuna odaklanmaktadir.

1993 yilinda Hacettepe Universitesi Glizel Sanatlar Fakiltesi Heykel B6Iumi'nii bitiren
Alaattin Kirazci, MEB bursunu kazanarak 1996 — 2007 yillarinda ingiltere’de Yiksek
Lisans ve Sanatta Doktora egitimini tamamladi. 2004 yilindan beri Istanbul’da,
Marmara Universitesi Glizel Sanatlar Fakdiltesi Heykel Bélimii'nde Arastirma Gorevlisi
olarak calisan Kirazci'nin heykel sanatinin yerlestirme ve performatif egilimleri gibi
cok yonlu alanlarinda calismalart bulunmaktadir. Son yillardaki sanatsal ve teorik
arastirmalari ise ekolojik sanat Uzerine yogunlasmaktadir.



) ALAATTIN KIRAZCI
Ecological Awareness and
Through Sustainability in Art

For a moment, let's go back to the time of 60's of the explosion of “styles in art” as
Arthur Danto stated. When we think of the art works and the movements of those
years; earth works, land art, performances, video examples, we see the end of many art
areas. Actually, the last century of the art witnessed many ends and transformations,
and this transformation rapidly continues. The art in our century which we live redefine
its own needs... We often witness more socially concerned art projects and awareness-
raising artistic actions. One of these kinds of art is ecological art, and the concept of
sustainability. Ecologic art and the concept of sustainability, which emerged after the
1970s concerns modern men’s environmental problems, faced in the shadow of wild
capitalism.

Well, in the light of eternal change what is the case for art education? Artists,
art and design educators, and though a limited number of schools have dedicated
themselves to fight against environmental problems as an insider. In this regard, will
the efforts of the said institutions and artists be sufficient to enough meet the needs
of our century? What will be the sustainability of this?

This paper discusses the concept of ecologic art and sustainability in the context
of educational institutions which have ecologic art in their programs. It also focuses
on arts education within the framework of ecological awareness and sustainability

concepts.

Alaattin Kirazci completed his BA degree in the Sculpture Department, Fine Arts
Faculty, Hacettepe University in 1993. He won the scholarship of the Ministry of
National Education of Turkey to do MA and PhD degrees in England and completed
these degrees between in 1996 - 2007. Since 2004, he works as a research assistant
in the Sculpture Department, Fine Art Faculty, Marmara University. Alaattin Kirazci
works with various aspects of sculpture as installation and performative art. His
recent researches and practices focus on ecologic art.



) CEM KARA
illistrasyon Ogreniminde
Deneysel Yaklasimin Onemi ve Oneriler

illustrasyon, glnumizde metni somutlastirarak anlasilir hale getirmekle birlikte,
anlamini genisleterek ona arti bir deger kazandirmak icin de kullanilir. illistratérden
sadece, salt betimleyici ve var olani oldugu gibi tespit edici bir anlayis beklenmez.
Konuyu yenilikci bir yaklasimla tekrar nasil ele aldigi da ayni derecede 6nemlidir.
Bu dogrultuda 6zgln bir anlatim dili (stil) gelistirebilmek, cagdas anlayis icin aranan
baskalastirici / ayirtedici bir niteliktir. Stil gelisimini ve bu slreci en cok tetikleyen
ve yararli kilan unsur ise kisinin siradani takip etmesinin 6tesinde, icerik ve tretim
acisindan farklilik arayisinda olmasi, daha da onemlisi deneysel bakis acisini
benimsemesidir. Deneyselden kasit; hazir veya kisa edinilen bilgilerle yetinmek ve
sonucu hedeflemekten cok, strecin kendisini énemseme, arastirmaci olma, yeniyi
deneme / uygulama cesareti gosterme ve yeniden lretme sabrini gésterebilmektir.
Bu nedenle, hizli gececeginin bilincinde olarak, ¢grenim sireci yeterli deneysellik
icinde gecirilmesi gereken 6nemli bir zaman dilimidir. Elbette ki, deneysel yaklasim,
profesyonel yasam icinde de yeni anlatim dilini olusturmaya yonelik degil ama
kazanilmis olana katki saglamak icin devam edecektir. Illistrasyon egitimi icinde
deneysel bakisin énemini vurgulamayi, deneysel yaklasimin edinilmesine dair temel
yontemleri maddeler halinde bir araya getirmeyi ve egitim sdreci icinde daha
bilincli kullaniimasini saglamak bu bildirinin temel hedefleri arasindadir. Bu hedef
kapsaminda yaraticilik ve sanat egitimi alanlarinin tanim ve 6zellik ile ilgili temel
bilgi derlemelerinden yola cikip deneyselligin 6nemi vurgulanacak, illistrasyon
alanindaki yeri ile ilgili baglantilar kurulmasini saglayarak énerilerin olusturulmasi
saglanacaktir. Oneriler, illistrasyon 6grenimi icinde deneysel yaklasimi hazirlayacak
unsurlari, deneysel bakis acisini, uygulamaya ve alana ait cagdaslik ilkelerini
@ destekleyecek deneyselligi, 6zetle; konuya ait yapilmasi beklenen davranislari
icerecektir.

2000 yilinda Marmara Universitesi Giizel Sanatlar Fakiltesi Grafik Sanatlar B6lumi’'nden mezun olan Cem Kara,
2004 yilinda ayni kurumda “Gintmiiz lllistrasyon Sanati” baslikli tez calismasi ile yiiksek lisans egitimini tamamladi.
2011 yilinda da “Géren, Az Géren ve Gérme Engelli Cocuklar icin (bakilabilen ve dokunulabilen, illistrasyonlu) Bir
Kitap Tasarimi Onerisi” baslikli eser calismas ile Mimar Sinan Guzel Sanatlar Universitesi Sosyal Bilimler Enstitiisi
Grafik Tasanim Programi'nda Sanatta Yeterlik derecesi aldi. 2008 yilindan bu yana Marmara Universitesi Guizel
Sanatlar Fakltesi Grafik Bolumi'nde 6gretim gorevlisi olarak calismaktadir.



) CEM KARA
Importance of Experimentalist Approach
in llustration Learning and Suggestions

Today, illustration is used for making the text understandable by concreting it, as well as giving
a positive value by expanding the meaning of it. We can’t expect only descriptive and detector
understanding as it is existing from illustrator. To takes how to handle the topic again with
an innovative approach is also important. In this direction to develop an original expression
language (style) is an altering / distinguishing feature for the requirements of contemporary
understanding. The element makes useful and trigger the best in a development style is looking
differences for content and production beyond to follow ordinary. More important is adopting
the point of experimentalist view. Here, experimentalist means caring about the process itself,
being the researcher, trying / applying the new demonstrating the patience of producing again
and again, instead of settling for information which is ready or obtained in a short time. For
this reason, the learning process is important time period that should be enough time period in
experimentation by knowing that is pass quickly. Of course experimental approach will not to
discover a new style but will continue to contribute to the previously earned, in a professional
life, too. In illustration education, emphasizing the importance of experimentalist look to bring
together the basic methods about the acquisition of experimentalist approach and ensure
using of a more consciously in the training process are among the main objectives of this
paper. Within the scope of this target, starting from the basic collections of information about
the description and the characteristics of areas of creativity and art education, importance of
experimentation will be emphasized the creation of proposals will be presented by providing
connections about its place in the illustration area. Proposals will include the elements,
which prepare the approach of experimentalist, experimentalist perspective, the principles
of modernity of the field, which support the experimentalism; in summary, it will include
behaviors of the subject expected to be held.

He graduated from Marmara University Faculty of Fine Arts, Department of Graphic Arts in 2000. He has completed
a master’s degree with a thesis titled; “lllustration Art Today"” in 2004 at the same school. He received Ph.D. degree
with the project titled; “The Book Proposal (with tactile and visible illustration) For Sight, Partially Sight and Blind
Children” in Mimar Sinan Fine Arts University, Institute of Social Sciences, Graphic Design Program in 2011. He has
been working as a lecturer in Marmara University Faculty of Fine Arts, Department of Graphic since 2008.



) SALVO BITONTI
Italya’da Sanat Alaninda
Yiksek Ogretim

italya'da Guizel Sanatlar Akademileri'nin amaci, 6grencileri sanat dallarinda uygulamali
calisma yapmalari icin hazirlamakti. Akademiler, italya’nin en yiksek diizeyde sanat
ogrenimini veren kuruluslaridir. Sanat sektortinde ylksek 6grenim, uzmanlasma ve
arastirmanin birincil olanaklarini sunan yerlerdir ve iliskili Gretim faaliyetlerini de Ustlenirler.
Yasal statuleri vardir ve yasalara dayalidir; akademiler, egitim-6gretim, bilimsel ve mali acidan
ozerktir. Uzmanlik programlarindan gecmis ve de kabul edilmek icin gereken sinava girmis
orta 6gretim diplomasi olanlar icin ders programlari sunar ve baslatirlar. Yiksek 6gretim
kurumlari 6zgln "“ilk ve ikinci seviye” akademik diploma verir. Ayrica, sanat dallarinda
uzmanlik ve arastirma egitimi diplomalari da veriimektedir. Akademilerce verilen diplomalar,
orta 6gretim kurumlarinda ders vermeye kabul edilmek, kamuya acik yarismalara girmek ve
kamu hizmetinde idari gorev almak icin gereken yeterliligi saglar. Accademia Albertina’da
asagidaki dersler verilmektedir: Uc yillik ders programi ve deneysel iki-yillik ders programi
(3+2) (Gniversite fakultelerinde oldugu gibi) (yeni sisteme gore). Sirasiyla isimleri soyledir:
Birinci Seviye Yuksek Ogretim (tic yil) ve Uzmanlik (iki yil). iki yillik lisansisti ders programlari
sinirlidir. Mezunlar, sanat ve tasarim dallarinda ders vermek vyeterliligi (formasyonu) elde
eder. Her bir uzmanlik 6gretim programi, temel formatif (gelistirici) faaliyetleri (laboratuar),
uzmanlik laboratuar faaliyetleri, kuramsal-bilimsel formatif faaliyetleri ve ek formatif
faaliyetleri icermektedir. Bunlar her akademik yilda toplam 60 kredi degerindedir. Canli cizim
dersi de verilmektedir. Katilim zorunlu degildir ve 6grencilere diploma verilmez.

Salvo Bitonti, Seraklza'da (Sicilya) dogdu. Yonetmen, oyun yazari ve Torino Albertina Guzel Sanatlar
@ Akademisi'nde Tiyatro ve Film Yoénetmenligi profeséridir. Yunan Drama sanati modern yorumu dalinda
Bolonya Universitesi'nden mezun olmustur. talya’daki en énemli tiyatrolarda (Piccolo Teatro di Milano, Teatro
Quirino, Roma), ulusal festivallerde (Todi Festivali, Taranto Magna Grecia Festivali, Cenova Barok Sanat Festivali)
ve uluslararasi festivallerde (Tunus, Fransa, ispanya, Misir) Euripides, Racine, Moliere, Goethe, Pirandello,
Anouilh, Woolf, Celine, Durenmatt, Strindberg ve Ritsos gibi 6nemli oyun yazarlarina ait kirkin Gsttinde oyun
yonetmistir. Deneysel yonetmen olarak sinema ve tiyatro arasindaki iliskiye dontk olarak calismaktadir. Sahnede,
multimedyanin kullanimi ile karakterize edilen performanslar yaratmaktadir. Klasik dramanin cagdas yorumu
tzerine de calismaktadir. Ozellikle Yunan trajedisi ve siirsel tiyatro ile ilgilidir. Serakiza’daki Ulusal Yunan Drama
Enstitiisi ile ortak calisma ytrttmektedir. Aldigi 6nemli dduller: en iyi ydnetmen olarak Fiuggi Platea Od(ild; tim
kariyeri icin yasam boyu hizmet ¢diilii olarak Serakiiza Sehri Tiyatro Oduly; Festival dello Stretto Oduli, Foggia
Bagimsiz Filmler Festivali. Dioniso & Pirandello’nun yazaridir - Roma 1999. Primafila ve Parol gibi 6nemli italyan
dergilerinde sinema ve tiyatro hakkinda yazilari vardir. Kisa filmi Phaedra bircok uluslararasi festivalde gosterime
girmistir ve 2007 Sicilya Film Festivali'nde en iyi kisa film 6daltind almistir. 2008 yili Ocak ayinda Miami‘de Sicilya
Film Festivali Sanat Yonetmeni olmustur. En son kisa filmi Helen'dir. Mita Medici ve Franco Nero basrollerdedir. 1
Kasim 2013 itibariyla Torino'daki Albertina Guizel Sanatlar Akademisi Dekani olacaktir.



) SALVO BITONTI
Hinger Level Art
Education in Italy

The purpose of the Academies of Fine Arts in Italy is to prepare students to practise the
arts. The Academies provide Italy’s highest level of art instruction. The Academies are
primary seats of advanced education, specialisation and research in the artistic sector,
also undertaking related production activities. They have legal status and enjoy statutory,
didactic, scientific, administrative, financial and accounting autonomy. They establish and
activate course programs for holders of the Secondary School Diploma who have taken
an admission examination, as well as specialisation programs. These institutions award
specific first- and second-level academic diplomas, as well as diplomas for specialisation and
research training in artistic fields. Diplomas granted by the Accademia are valid qualifications
for admission to teaching positions in institutes of secondary instruction, for admission to
public competitions, and for access to administrative functions in public service. Accademia
Albertina offers the following courses: a three-year course and an experimental two-
year course (3+2) as in university faculties (under the new system). These are termed,
respectively, First Level Higher Education (three years) and Specialisation (two years). Places
on the postgraduate two-year courses are limited. Graduates will be qualified to teach
the disciplines of Art and Design. Study programs provide, for each specialisation, basic
formative activities (laboratories), specialised laboratory activities, theoretical-scientific
formative activities, and supplementary formative activities for a total of 60 credits per
academic year. A life drawing course has also been introduced, in which attendance is not
compulsory and students will not receive a diploma.

Salvo Bitonti was born in Siracuse ( Sicily). He is director, playwright and professor of Theatre and Film Direction
at Turin Academy of Fine Arts Albertina. He was graduate in modern interpretations of Greek Drama at Bologna
University. He has directed over forty plays in the most important theatre in Italy (Piccolo Teatro di Milano, Teatro
Quirino, Roma) such as national (Todi Festival, Magna Grecia Festival Taranto, Baroque Arts Fest, Genova) and
international festivals (Tunisie, France, Spain, Egipt) by great play writers such Euripides, Racine, Moliere, Goethe,
Pirandello, Anouilh, Woolf, Celine, Durenmatt, Strindberg, Ritsos. As experimental director, he works about the
relationship between cinema and theatre, creating performances characterized by the use of multimediality
on stage. He works also about a contemporary interpretation of classical drama, especially Greek tragedy and
poetical theatre. He collaborates with National Institute of Greek Drama, in Siracuse. Most important awards are:
Fiuggi Platea Award, as best director; City of Siracuse Theatre Award for his career, Festival dello Stretto Award,
Foggia Independent Film Fest. Author of Dioniso & Pirandello, Rome, 1999, he is writer of articles on theatre and
cinema in important Italian reviews such as Primafila and Parol. His short film Phaedra, was screened in many
international festivals and at Sicilian Film Festival 2007 won the award as best short film. In 2008 January, he
became Atrtistic Director of Sicilian Film Festival in Miami. His last short film is Helen, starring Mita Medici and
Franco Nero. From 2013 November, 1th, he will serve as Dean at Albertina Academy of Fine Arts in Turin.



) MURAT ERTURK
Grafik Sanatlardan iletisim Tasarimina:
Gorsel iletisim Tasarimi Bolimleri'nin Durumu

Turkiye'de kisa bir gecmise sahip olan Gorsel iletisim Tasarimi Bolumleri’'nin ardi
ardina acilmasi, dunyada gelisen teknoloji ile birlikte grafik tasarimin sinirlarinin
genisledigi, gelecekteki rolinin ne olacagr Uzerine dustnuldigu bir zamana denk
gelmektedir. Basta vakif Universitelerinde ve daha sonra devlet Universitelerinde de
acllan Gorsel iletisim Tasarimi Bolumleri’'nde, grafik tasarimin yani sira fotograf, film/

video tasarimi, etkilesimli araylz tasarimi, tc boyutlu modelleme ve animasyon dersleri

\ de yer almaktadir. Boltimlerin lisans programi cercevesinde her biri ayri bir uzmanlhk

gerektiren bu tasarim alanlari arasinda nasil bir denge kurulacagy, yetistiriimesi gereken
ogrenci profiline uygun olarak ders programinin nasil yapilandiriimasi gerektigine iliskin
sorunlar 6n plana cikmaktadir.

Bu bildiride, “grafik sanatlar” kavraminin “iletisim tasarimi” kavramina déntstim
slirecinde yasanan kavram karmasasina deginilmekte, Turkiye'den 6rneklere yer

verilerek ilgili bélumler icin yapisal &neriler getirilmeye calisiimaktadir.

Hacettepe Universitesi Glizel Sanatlar Enstitisti Grafik Anasanat Dali'nda sanatta
yeterlik 6grencisi olup, Sakarya Universitesi Glizel Sanatlar Fakiltesi Grafik
Bolumu'nde 6gretim gorevlisi olarak calismaktadir. Dijital sanatlarin  dogasini
yansitmaya cabaladigi calismalari ile ikisi uluslararasi toplam bes 6dtli bulunmaktadir.
@ Ulusal ve uluslararasi kisisel ve karma sanat etkinliklerine katiimistir.



) MURAT ERTURK
From Graphic Arts to Communication Design:
The State of Visual Communication Design Departments

The openings in succession of visual communication design departments, which have
a short history in Turkey, overlaps a time when the borders of the graphic design
expands along with the developing technology, and when what its future role will @
be is being discussed globally. Initially in foundation universities and later on in state
universities, the opened visual communication departments have photography, film/
video design, interactive interface design, 3D modelling and animation courses beside
the graphic design. Come to the forefront are the issues of how the balance will
be established among those designing fields, which need separate expertises in the
framework of undergraduate programme of the departments, and how the syllabus
will be structured in accordance with the student profiles who will be educated.
Within this study, the incomprehensibility that has been seen during the transition
period of the term “graphic arts” to the term “communication design” is mentioned,
and some structural proposals are sought for the respective departments with the help

of given examples from Turkey.

Works as an instructor at Sakarya University, Faculty of Fine Arts, Department of
Graphic Design and continues his education in Proficiency in Arts at Department of
Graphic Design, Instutie of Fine Arts, Hacettepe University. Awarded five times, two
of which were international, for his works in which he tried to reflect the nature of
the digital arts. Participated in solo and group exhibitions at home and abroad.



) SELVIHAN KILIC
Baskiresimde Deneysel Arayislar ve
Atolye 17

Her yeniligin yeni bir arayis sonucu ortaya ciktigi bir gercektir. Sanatciyi da, sanatsal
Uretim surecinde yeni-deneysel arayislara iten bu anlayistir.  Toplumlarin yapilarini
sekillendiren deneyler, kesifler ve buluslarin yani sira gtinimaz sanatinin olusumunda
bas etmenlerden biri teknolojidir. Teknoloji, malzemeyi ve kullanilan araclar
farklilastirmis, bakis acilarini baskalastirarak sonuca giden yolda belirleyici olmustur.
Eski ve yeni teknolojileri bir araya getirerek geleneksel ve cagdasin bulusmasina
olanak veren sanatsal Uretim yontemlerinden biri olan baskiresim, deneysel arayislara
fazlasiyla yatkindir. Bu arayislarin mimarlarindan ingiliz sanatci S. William Hayter,
deneysel uygulamalara olanak veren Atolye 17'nin kurucusudur. Sanatcilarin farkli

arayislara tesvik edildigi Atolye 17, dustncenin varliginin hissedildigi bir yer olarak,

Bubildiride, giinimuz baskiresim sanatidegerlendirildiginde katkisi yadsinamayacak

\ gunumuz deneysel baskiresim anlayisinin sekillenmesinde 6nemli bir role sahiptir.

olan Atolye17'nin énemi ve merakla sekillenen, yeniyi arayan, hizla degisen, degisime

ragmen degismeyen yeni arayislarin diinyasi ele alinmaktadir.

1982 yilinda Adapazar’nda dogdu. 2004 yilinda Anadolu Universitesi Egitim
@ Fakiiltesi Resim-is Ogretmenligi Bolimi'nden mezun oldu. 2007 yilinda Anadolu

Universitesi Sosyal Bilimler Enstitiisii Baski Sanatlari Anasanat Dali'nda yiksek lisans
egitimini tamamladi. Halen, Anadolu Universitesi Glizel Sanatlar Enstitiisii Baski
Sanatlar Anasanat Dali'nda sanatta yeterlik egitimine devam etmekte ve Balikesir
Universitesi Glzel Sanatlar Fakiltesi Baski Sanatlan Bolimi'nde Ogretim Gorevlisi
olarak gorev yapmaktadir.



o) SELVIHAN KILIC
Experimental Pursuit on Printmaking and
Atelier 17

It is a fact that every innovation has emerged through a new quest. This is also the one,
forcing artists to follow new experimental pursuits in the process of art production.
Technology is the one of the major factors in the development of today’s art as well
as experiments, discoveries and inventions by which natures of societies have been
formed. It has differentiated the means of materials and techniques used and has
been determinative on the results by metamorphosing perspectives.

Printmaking, as one of the ways of artistic production allowing the junction of
the traditional and the contemporary by combining both old and new technologies, is
eminently amenable to an experimental search. British artist S. William Hayter, one of
the pioneers of this search, is the founder of Atelier 17 in which experimental practices
have been enabled. Atelier 17 in which artists have been encouraged to distinctive
pursuits has an important role in forming the search of experimental printmaking
today as a place where the presence of thought has been felt and perceived.

In this paper, the importance of Atelier 17 having so many contributions that is
incontrovertible when considering the art of printmaking today, and the realm of new
quests that have always remained unchanged despite the changes taking shape with

curiosity, looking for the new and shifting rapidly are discussed.

She was born in Adapazari, in 1982. She graduated from Anadolu University,
Faculty of Education Art Teaching Department in 2004 and from Social Sciences
Institute, Printmaking Department MA Programme in 2007. She is currently a
student of Proficiency in Arts programme at Anadolu University Institute of Fine Arts,
Department Of Printmaking. She works as a Lecturer at Balikesir University, Fine Arts
Faculty, Department of Printmaking.



{) SEBAHAT DEMIREL AKKAYA
Grafik Tasarimin Uygulama Alanlarindan Biri:
Belgesel Filmler

Gelisen ve degisen modern dinyada grafik tasarim hayatimizin her alanina girmis
ve nitelikli tasarimlarla dikkatimizi cekerken ayni zamanda begeni dizeylerimizi de
yUkseltmistir. Gelisen teknoloji, grafik tasarimin alanini genisleterek farkli disiplinlerle
ortak calismalar ydritmesine olanak vermektedir. Ortak calisma olusturma alanlarindan
bir olan sinemanin tarihine ve gelisimine bakildiginda grafik tasarimin, yazi, bicim/
sekil, doku ve fotograf gibi ¢gelerle ilk zamanlardan itibaren sinemada kullanildigi
gorilmektedir. ik zamanlarda izleyiciyi bilgilendirmek icin kullanilan grafikler, bilgisayar
ve yapim teknolojisinin gelismesiyle birlikte sinemada bir anlatim dili olmus ve zamanla
belgesel filmin de anlatimina katkida bulunan bir yapiya burinmastur. Gercek konulari
islemesi ile anlatim farklihgr olan belgesel film, sinemanin diger turlerinden farklilk
gosterirken, sinemanin diger turlerinde kullanilan grafik tasarimin olumlu etkisi
belgesel film izleyicisini de etkilemis ve boylece izleyen, okuyan, gelisen ve degisen
izleyicinin beklentilerini karsilayan belgesel filmlerin yapiimasina neden olmustur.
Belgesel filmde grafik tasarim, sadece jenerik bolimunde degil filmin akisi icinde de
sikca basvurulan, ihtiyac duyulan bir alan olmustur. Bu bildiride, grafik tasarimi ile
belgesel filmin iliskisine deginilirken, ayni zamanda, etkili ve dogru iletisim kurabilen

\ gorsellerin hazirlanmasinda dikkat edilmesi gereken konulara da odaklanilmistir. Ayrica,

grafik ile gorsel iletisim egitimi alan genclerin cagin ihtiyaclarina gére farkl calisma
prensiplerini benimsemeleri ve egitim kurumlarinin da bu yoénde degisimler yapmalari
gerektigi Uzerinde durulmustur.

1973 Malatya dogumlu. 1999'da Hacettepe Universitesi Giizel Sanatlar Fakultesi
Grafik Bslimi'nden mezun oldu. 2003'te Hacettepe Universitesi Sosyal Bilimler
Enstitlisi Grafik Anasanat Dali'nda ytksek lisans, 2008'de Hacettepe Universitesi
Sosyal Bilimler Enstitist Grafik Anasanat Dali'nda sanatta yeterligini tamamladi.
2009'da Cumhuriyet Universitesi Glizel Sanatlar Fakiiltesi Resim Bolimi’ne Yardimal
Docent olarak atandi. Bircok ulusal ve uluslararasi karma sergiye katilmis, halen ayni
kurumda sanatsal ve akademik calismalarina devam etmektedir.



() SEBAHAT DEMIREL AKKAYA
One of The Application Areas For Graphic Design:
Document Aries

In ever-changing and developing modern world, graphic design has spread out in
every areas of our lives and at the same time raised our levels of appreciation. The
developing technology has increased the number of activity fields for graphic design
and enabled it to cooperate with different disciplines. Looking at the history and @
development of the cinema, which is one of cooperative working areas for graphic
design, it is seen that graphic design with some elements such as writings, forms/
shapes, textures and photographs has been used in cinema since its birth. Graphic
elements that was initially used to inform audience has been an expressive language in
cinema with developing of computer and production technology and in the course of
time has gained a position to contribute to the expression of documentaries. Although
there are certain differences between documentaries and other movie genres and
documentaries has differentiated themselves from other genres, positive effects of
graphic design which is used on other movie genres has attracted audience and so
caused producing documentaries that meet expectations of audience who reads,
improves and changes. In documentaries, the graphic design has been an effective
tool that has not only been used in generic part of the film, but also often applied
and needed throughout the film. In this paper, while the relationship between graphic
design and documentaries is mentioned, on the other hand it is touched upon
the subjects that need to be taken into account in producing images for right and
effective communication, and it is emphasized that youth, who studies graphic and
visual communication, must adopt different working principles and related educational

institutions must make necessary changes accordingly.

In 1973 she was born in Malatya, Turkey. She obtained her bachelor of arts degree
of Graphic Design in 1999 from Hacettepe University, Faculty of Fine Arts. Again in
Hacettepe University, first she received her master of arts degree in 2003, and later,
in 2008, she got her proficiency in arts from Graduate School of Social Science,
Department of Graphic Design. In 2009 she was appointed as an assistant professor
for Department of Painting into Cumhuriyet University, Faculty of Fine Arts. She is
now serving as chair of this department. Up to now she has participated in various
national and international group exhibitions and academic events and yet continues
her artistic and academic efforts in the same institution.



) GEORGIOS LIAMADIS
Ogretimin Farkli Seviye ve Sahalarinda
Tasarim Pedagojilerini Arastirmak:
Tasarim Ogretimi Gindemindeki Yeni ideoloji

Lewis Mumford’a gore (1952), bir uygarligin gelisiminin Gst basamaklari, sanat ve teknigin,
sembol ve araclarin dengeli gelisimi ile karakterize edilir. Yasadigi zaman diliminin endUstriyel
tasariminda Mumford bu iki 6zelligi kabul etmeye hazir olmasa bile, glinimuzde tasarimin, bilim
ve anlami tek bir 6ge olarak gordugu (Guellerin, 2011) kabul edilmektedir. Bununla beraber,
Ogretimin  baslangic asamalarinda STEM (BTMM) konulari (Bilim, Teknoloji, Muhendislik,
Matematik) ve sanatlar arasindaki ayrim (Polaine, 2011), sezgisel vicdan/bilinc ve bilimsel arka
planin yararli birlikteligini tehdit etmektedir. Bu ayrim, uluslararasi problemlere gogus germek
ve daha iyi bir gelecek sunmak Uzere tasarmcinin potansiyel roltint giindeme getirmektedir.
Bu makale, ilkokul 6grencileriyle ilgili “Tasanim Laboratuari Ornek Durum Calismasi”ni
incelemektedir. Makedonya Cagdas Sanat Muzesi'ndeki Ogretim programinin bir parcasi
olarak yazarin gdzetiminde yapilmistir. 9-11 yasindaki 6grencilerin her giin kullanilan objelerin
tasarimina aktif katilimi, 6gretilen konularin gerekliligini ortaya koymaktadir. Aktif katilim,
etraflarindaki objeler hakkinda fikir ytrttme yetilerinin gelisimini saglamaktadir ve bilgili tiketici
olmalarina yardimci olmaktadir: Tasarim Dustncesini ilk ve orta 6gretimin gtindemine getirmek
icin guvenilirlik kosullari... Ogretimin bu kritik asamasinda tasarim pedagojilerini arastirmak,
STEM (BTMM)/Sanatlar ayrimindan 6nce; Goérsel ve Uygulamali Sanatlar Fakiltesi'nde, Mimarlik
Fakultesi'nde ve Muhendislik Fakdiltesi'nde benzer ya da ayni projelerde calisan yiksek

\ ogretim 6grencileriyle yapilan karsilastirmaya dayali sonuclari analiz etmeyi amaclamaktadir. Bu

makalenin amaci, STEM (BTMM)'in IDEA (STDS) — Sezgi, Tasarim, Duygu, Sanat (Maeda, 2010) ile

dengelendigi “tasarim dersleri programinda” nelerin arada kayboldugunu belirlemek, anlamak

ve ortaya cikarmaktir: Beceriler tasarim icin cok ¢nemlidir ve ayrica herkes icin vazgeciimez

bir 6gedir. Ogretimin farkli seviye ve sahalari arasindaki yalnizca noktalari birlestirerek ve bilim

ve disindakilerin (bilinc, vicdan, bilimin disinda kalan konular vs.) ideolojik sinirlarinin &tesine

@ bakarak tasarimi bir “birlik” olarak yeniden tanimlayabiliriz ve Tasarim Ogretimi Giindeminde
yeni bir ideolojiye dogru adim atabiliriz.

Georgios Liamadis Selanik Aristo Universitesi Gizel Sanatlar Fakiltesi Gérsel ve Uygulamali Sanatlar Bslimi’'nde
Endustriyel Tasarim Laboratuari Baskani ve &gretim Uyesidir. Mimarlik bélimd mezunudur, otomotiv tasarimda
lisanststli derecesi ve endustriyel tasarimda doktorasi vardir. Selanik Aristo Universitesi Arastirma Komitesi ve Devlet
Burs Vakfi (IKY) tarafindan verilen doktora arastirma bursuyla onurlandiriimistir. Otomotiv ve endUstriyel tasarim
sahalarinda bas tasarimai olarak cok genis profesyonel deneyimi bulunmaktadir.. Ulasim/tasimacilik tzerine sergilerin
bilimsel kratéri ve Makedonya Cagdas Sanatlar Muzesi (M.M.C.A.) Tasarim Ogretim Programlari'nin bilimsel
koordinatéri olmustur. Ayrica 2000 yilindan bu yana Selanik Aristo Universitesi Mimarlik Fakiiltesi’nde ve Yunanistan
Uluslararasi Universitesi'nde (Hellenic International University) Stratejik Urtin Tasarimi'nda ders vermektedir. Hellenic
Semiotics Society (Yunanistan Gosterge Bilim Dernegi) ve Yunanistan Teknik Oda (Technical Chamber of Greece)
Uyesidir. Genis arastirma calismalari, bilimsel dergilerde ve konferanslarda yayinlari vardir. Dr. Liamadis Selanik Aristo
Universitesi Arastirma Komitesi'nden 2010 — 2011 yillari akademik basarilari icin Milkemmeliyet Odiilii almistir.



) GEORGIOS LIAMADIS
Researching Design Pedagogies in Different
Levels and Fields of Education: Towards a New Ideology
in the Agenda of Design Education

According to Lewis Mumford (1952), higher stages of development of a civilization are
characterized by a balanced development of the symbol and tool, the art and technics. And @
even if Mumford was not ready to recognize both these qualities in industrial design of his
times, it is now accepted that design considers science and meaning as one (Guellerin, 2011).
However, division between the STEM subjects (Science, Technology, Engineering, Mathematics)
and the arts in the early stages of Education (Polaine, 2011) threatens this advantageous unity
of scientific background and intuitive conscience and brings the potential role of the designer
to meet universal challenges and provide solutions for a better future into question. This paper
examines the case study of a Design Lab for primary school pupils, supervised by the author
as part of the educational programmes within the Macedonian Museum of Contemporary
Art. Active involvement of 9-11 year-old pupils in the design of everyday objects justifies the
necessity of the subjects they are taught, promote their ability to judge the objects around
them and build well-informed consumers: credibility conditions to bring Design Thinking into
the agenda of primary and secondary education. Researching design pedagogies in this critical
stage of education, prior to the STEM/Arts division, and analysing results in comparison with
Higher Education students undertaking similar or identical projects in the School of Visual and
Applied Arts, the School of Architecture and the School of Engineering, this paper aims to
identify, understand and retrieve what is lost in between to inform a design curriculum where
STEM is balanced by IDEA - Intuition, Design, Emotion, Art (Maeda, 2010): skills so central
to design, as also crucial for everyone. Only by connecting the dots between different levels
and fields of Education and by looking beyond the ideological boundaries of science and con-
science, we may re-define Design as a unity and move towards a new ideology in the Agenda
of Design Education.

Georgios Liamadis is a lecturer, Head of the lab of Industrial Design in the School of Visual and Applied Arts, Faculty
of Fine Arts of the Aristotle University of Thessaloniki. He holds a first degree in Architecture, a PgD/MA and a PhD in \
Automotive and Industrial Design respectively. He has been honored scholarships for doctoral research by the State
Scholarships Foundation (IKY) and the Research Committee of the A.U.Th.. He has extensive professional experience
in the automotive and industrial design field as a chief designer, scientific curator of exhibitions on Transport
and scientific coordinator of Design Educational Programmes of the Macedonian Museum of Contemporary Art
(M.M.C.A.). He has also been teaching in the School of Architecture of the A.U.Th. since 2000 and in the MA in
Strategic Product Design of the Hellenic International University. Member of the Hellenic Semiotics Society and the
Technical Chamber of Greece, he has extensive research work, and a series of publications in Scientific Journals and
conference proceedings. Dr. Liamadis has been honored the Excellence Award for the academic achievements of the
year 2010-11 from the Research Committee of the Aristotle University of Thessaloniki.



) MERYEM YALCIN
Ardisik Kaltdrel Degiskenlerin
Tasarim Problemi ile iliskisi: “Tanim” ve “Cdzim”

Rapoport (2003) cevre tasariminin “serbest” artistik bir aktivite olmak disinda
sorunlara c6zim Ureten bir bilim dali oldugunu ve tasarimcilarin problem “tanimi”
ve “cozUmU" konusundaki strecte gelmesi gereken son nokta oldugunu savunur. Bu

kapsamda kdlttrel degiskenler spesifik kullanici gruplari, (fiziksel-sosyal) durumlari ve

\ cevrelerinin anlasiimasinda oldukca 6énemlidir. Ona gore, kilttr-cevre etkilesimi; (1)

mekan, zaman, anlam ve iletisim duizeni; (2) kurgusal sistemleri (3) kiltirel olusumu;
ve (4) cevre tasariminin kalturel iceriginin sabit, yari-sabit ve hareketli elemanlarinin
anlasilmasi sayesinde olmaktadir. Bu calisma, kiltir ve cevre hakkinda mevcut
calismalarin limitlerini cesitli yonlerin yaninda bu konudaki yeni olanaklar ve kapsamla
TOBB ETU, ic Mimarlik ve Cevre Tasarimi Bélimi’'nde “Mekan Kalttrt” dersinde iki
dénem incelenmistir. Ogrenciler, farkli mekansal Gretim, kiltirlerarasi bir platformda
karsilastirmali analitik bir calisma yuruterek, donistm, cagrisim, cok yonli antropolojik
gorsel dili ve diger yukarida bahsedilen ilgili alanlarini kesfettiler. Bu kapsamda, calisma,
ogrenciler tarafindan “uygulanmis 6rnek projeler” Gzerinden yaptigi cikarimlar,
karsilastirmalar, aciklamalar ve kulturel belirleyicilerin sentezi ve/veya cesitli destekleyici

gozlemleri sunmaktadir.

@ Meryem Yalcin 1977'de Beypazari'nda dogdu. Lisans egitimini 2003 yilinda Bilkent
Universitesi ic Mimarlik ve Cevre Tasarimi Bélimui’'nde; yiksek lisans (2008) ve
sanatta yeterlik egitimini (2011) ise Hacettepe Universitesi ic Mimari ve Cevre
Tasarimi Bélimi'nde tamamladi. 2004-2011 vyillar arasinda Gazi Universite’'nde
okutman olarak gorev yapti. 2011 Ekim ayindan itibaren ise TOBB Ekonomi ve
Teknoloji Universitesi, Glzel Sanatlar Tasarim ve Mimarlik Fakiltesi ic Mimarlik ve
Cevre Tasarimi Bolimu'nde 6gretim gorevlisi olarak gérev yapmaktadir.



) MERYEM YALCIN
Consecutive Cultural Variable in Relation of
Design Problem: “Definition” and “Solution”

Rapoport (2003) argues that environmental design is not a “free” artistic activity but
a science-based profession that is concerned with problem solving. An “extreme”
formulation of the consequences of this position is that designers satisfaction should @
come from problem identification and solving. In this respect, cultural variables are
extreme in comprehending specific user groups, situations, and environments. For
him Cultural-Environment interaction can be understood as (1) the organization of
space, time, meaning, and communication; (2) a system of settings; (3) the cultural
landscape; and (4) the fixed, semi-fixed, and non fixed elements with the cultural
context of environmental design. This study explores a multilayered analysis of culture
and environment that identifies the limitations of current research, while offering
new possibilities and directions for the field of environmental design assessed with
two semesters in the course of “Spatial Culture” at the Interior Architecture and
Environmental Design. Student did an analytic cross-cultural study on various spatial
settings and have discovered transformation, references and visual language, multi-
layered anthropology and other relevant fields considering stated above. In this context,
this study presents applied samples and outcomes of course works of comparison
instruction and its description and identification development to be applied as medium

synthesizing and/or supporting with various observations.

Meryem Yalcin was born on the 27th February 1977, in Beypazari. She graduated
from the Department of Interior Architecture and Environmental Design, Bilkent
University in 2003 and completed her master education in 2008 and her PhD in Art
education in 2011 at the Department of Interior Architecture and Environmental
Design in Hacettepe University. She worked as an instructor at the Gazi University
between 2004-2011 and she has been working at the of Department of Interior
Architecture and Environmental Design, Faculty of Fine Arts, Design and Architecture,
TOBB Economy and Technology as a lecturer since October, 2011.



‘!)) DIDEM DAYI TIREK
Icograda Tasarim Egitimi Manifestosunun
Dustundurdukleri ve Tasarim Uzerine Yazmak

2011 yilinda ICOGRADA (International Council of Graphic Design Associations) Uluslararasi
Grafik Tasarim Dernekleri Konseyi bir tasarim egitimi manifestosu yayimladi. 2000 yilinda
yayimladigi yine ayni konulu manifestonun Gzerinden 11 yil gectikten sonra giinimuz tasarim
tanimi ve egitimi Uzerine yogunlasan bu yeni metin énemli basliklar icermektedir. Manifestonun
ardindan yayinlanan ilgili diger metinler manifestonun kapsamini hem genisletmis, hem de bir
anlamda eksiklerini kapatmistir.

Yine AIGA Amerikan Grafik Tasarim EnstitisG'nin yayinladigr tarihten bugilne kadar
surekli gincellenen “Ogretim Standartlari”nda, (Professional Standarts of Teaching) tasarim
egitimi alanina dair 6nemli basliklar belirlemistir. Tasarim egitimcilerinin 6grencilere, akademik
kurumlara, diger egitimcilere, meslege, halka, topluma ve cevreye karsi sorumluluklarinin
altini cizerek belli kriterler ortaya koymustur. Tm bu metinlerin arasinda 6énemli ve Gzerinde

u

birisinin

\ calisilmasi gereken ortak bir ifade bulunmaktadir. Tasarim egitiminin énemli dinamiklerinden

...gorsel iletisim araciigiyla cogaltilabilecek tasarim veya gérlntileri yaratabilmek
icin gerekli entelekttel duyarlilik”a sahip 6grenciler yetistirmek oldugu ve Viktor Margolin’in

1

degindigi gibi “... hedef kitle ile iletisim konusundaki semantik sorunlar yerine taslak ve
tipografi gibi bicimsel 6zelliklere odaklandigi” bir dénem sonrasinda tasarim egitiminin kulttrel
ve elestirel bir yeterlilik saglayacak programlara odaklanmasinin gerekliligi ortaya cikmistir.
GUnUmUzde biytk oranda tasarim Gretiminin kdltirel ve entelekttel bir etkinlik oldugu,
bu nedenle 6grencilerin bu donanimi saglayabilmesi icin tasarim alanina ait metinleri
coztmleyebilmesi, yorumlayabilmesi ve metin Uretebilir hale gelmesinin gerekliligi ortaya
cikmaktadir. Bu cercevede, egitim programlarinin nasil diizenlenebilecegi Uzerine tartismak

@ metnin ana eksenini olusturmaktadir.

1973 istanbul dogumlu Didem Dayi, Mimar Sinan Giizel Sanatlar Universitesi Grafik
Bolimu'nden 1998'de mezun oldu. Marmara Universitesi Guzel Sanatlar Fakuiltesi
Grafik Bolumu'nden 2011 yilinda Sanatta Yeterliligini alan Dayi, ayni bolimde
Ogretim Gorevlisi olarak calismaktadir. Tasarimcr olarak pek cok sanat ve tasarim
sergisine katilan Didem Dayi, cagdas toplumda imajlarin ve tasarimin yeni rollerini
ve stratejilerini arastirmakta, istanbul'da yasamaya ve calismaya devam etmektedir.



") DIDEM DAYI TIREK
On the Ideas Provoked by Icograda Design
Manifesto and Writing On Design

In 2011, Icograda (International Council of Graphic Design Associations) has
published a Design Education Manifesto. After the publication of its last manifesto
eleven years ago in 2000, this latest text, which consists of various focal topics
concerning the definition and education of design. Texts published following the
manifesto have served to expand its reach and fill in the shortcomings.

Having been constantly updated since it was published by AIGA, “Professional
Standard of Teaching” has pointed out important issues concerning the field of
design instruction. It has emphasised the responsibilities of design educators
towards students, to academic institutions, to other educators, to the profession,
to society and to the environment and subsequently determined various criteria.
There's a shared and noteworthy statement amongst these texts. Following a
period where the one of the key dynamics of design education is “cultivating
students with necessary intellectual sensibility to create designs or images to be
disseminated through visual communication” and as Victor Margolin pointed out,
where “planning and typography outweigh semantic problems in communication
with the target audience”, there would be a need to focus on programmes that'd
provide a cultural and critical sufficiency in design education.

Today, it appears that design is largely a cultural and intellectual activity and
that students need to be able to analyse and interpret subtexts, along with being
able to create texts. In this framework, discussions concerning the organisation of
educational programmes form the basis of this paper.

Didem Dayr was born in istanbul in 1973. She graduated from Mimar Sinan
University Fine Arts Faculty Graphic Design Department in 1998. She finished
Marmara University Fine Arts Faculty Graphic Design Postgraduate Program in 2011.
The designer has participated in many art and design exhibitions and she has been
teaching Graphic Design at Marmara University Fine Arts Faculty. She has research
about the new roles and strategies of images and design in contemporary society.
She is living and working in Istanbul.



) MEHMET AL MUSTECAPLIOGLU
Yazim Kurallari
Aliskanliklar ve GUduleme

Bu metin, 2010 yiinda Marmara Universitesi Giizel Sanatlar Enstitiisii’'nde hazirlanan “Kitap
Tasarimi ve Tipografi'de Okunaklilik” isimli yUksek lisans tezinin 6nermelerini ve Enstiti'niin
olusturdugu “Tez Yazim Kurallar” arasinda olusan celiskili durumun dtstndurdukleri Gzerine
hazirlanmistir. Aslinda bu durum uzun yillardir tartisila gelmektedir. Bu, 6zellikle, Yuksek
Ogretim Kurumu’na bagl Gniversiteler ve cesitli kurumlarin gerceklestirdigi sempozyum,
bienal gibi etkinlikler icin dizenlenen “bildiri”, “tez” calismalarini hazirlayan akademisyen,
arastirmacilar acisindan sorun olusturmaktadir.

Bu bildiri cesitli kurumlarin kosul olarak belirledigi makale, arastirma ve tez yazim
kurallarindan “word” programi ile metin olusturma, “Times New Roman” karakteri ve 12

punto yazl buyukligt kullanma gibi degismez gorunen kurallari sorgulayarak, bu tir bir

\ mandpulasyonun, hazirlanan calismanin 6ziine katkisi olup olmadigini ve 6zellikle yaraticiliga

dayali calismalara getirdigi kisitlamalari analiz edecektir.

Arastirma bu konuda yurtici ve yurt disinda hazirlanan “Yazim Kurallarn” Uzerinden
ornekleme yontemi ile olusturulmustur.

Sonuc olarak, bir toplumun gelismesi acisindan tniversitelerin ve bu Universitelerde yapilan
arastirmalarin, gudumlemelerden uzak, 6zgun, bagimsiz olmasi son derece ¢nemlidir. Bu
metin, bir tezin sekilsel acidan kontrol altina alinmaya calisiimasi, 6te yandan icerik acisindan
ayni duzeyde bir kontrole ihtiyac duyulmamasini, cogu zaman 6zgurlik olarak alglansa bile,
bilimsel metin olusturmada yarattigi sorunlar baglaminda inceleyecek ve 6zellikle gtizel sanatlar
fakultelerinde yazimsal tasarim (Tipografi) Gzerine hazirlanan tezler 6zelinde olusturdugu

sorunlari ele alacaktir.

Devlet Tatbiki Guzel Sanatlar Yuksek Okulu'ndan 1982'de mezun oldu. Kadin, erkek, sanat ve tasarim esasli streli
yayinlarda calisti. 1996'da Marmara Universitesi Glizel Sanatlar Fakultesi Grafik Bolimi'nden yiiksek lisans derecesi
aldi. Halen sanatta yeterlik programina devam etmekte ve ayni bolimde 6gretim gorevlisi olarak calismaktadir. Grafik
Bolumi'nde “Yazimsal Tasarim 4", “Sureli Yayin Grafigi 3", “Gosterge Bilim 2", Endustri Tasarimi Bolumi'nde
“Grafik Anlatim”, ic Mimarlik Bslim'nde ise “Secmeli Grafik” derslerini vermektedir. Calismalari, 2000- 2009 yillari
arasinda "Ask Mektuplari” Yazimsal Tasarim Sergisi'nde, 2002 yilinda Ortakdy’de Birmot Sanat Galerisi’'nde, Tesvikiye
Sanat Galerisi'nde ve 4 ve 5. Uluslararasi Ogrenci Trienali'nde sergilenmistir. Cagdas Sanat Fuari, Sanat Fuari gibi
olusumlara katilmis, yonetici ve danisman olarak gorev almistir. Genc Sanat dergisine her ay yazilar hazirlamakta ve
istanbul’da yasamaktadir.



) MEHMET ALI MUSTECAPLIOGLU
Orthographical Rules,
Habits and Manipulations

This text was prepared upon the contradictory state occurred in 2010 when the writer came
across with “Thesis Writing Regulations” prepared by the Fine Arts Institution while preparing
the thesis entitled “Book Design and Legibility in Typography”. In fact, this has been an
ongoing debate through the years. Specifically, it has been an issue for academicians and
researchers who have been affiliated with Higher Education Council and worked on paper and
thesis utilizing writing regulations as reference.

In this paper, the rules that shape formation of a text utilizing “Word"”, “Times New
Roman” and 12 punto characters are questioned. The paper specifically examines whether
such manipulative rules might have some influence in the essence of text. Furthermore it
interrogates the boundaries that such rules bring to creative studies.

The study refers to paradigms of “Writing Directions” prepared by various national and
international sources. In brief, for any society to grow independently, research conducted in
universities should be away from any manipulative actions.

This paper examines the problems that become obvious in the case the control of an
orthographical formation of the text surpasses the control of meaning. The problem gets bigger
when creating scientific text specifically in the Fine Arts and Design Field, where typographical
content is the focus of the thesis.

Graduated from the State Applied Fine Arts School (Devlet Tatbiki Glzel Sanatlar Ytksek Okulu) in 1982. Received
master’s degree from Marmara University Faculty of Fine Arts, Graphic Art and Design Department. Currently,
works as a lecturer at Marmara University Faculty of Fine Arts, Graphic Art and Design Department where he also
pursues Doctoral Studies. Teaches “Orthographique Design 4", “Periodicals Graphic Design 3", “Semiotics 3" in
Graphic Art and Design Department and “Visual Representation Techniques” in Ceramics and Glass Department
and “Elective Graphic Design” in Interior Architecture Department. His exhibitions includes “Love Letters”
Orthographique Design Exhibition between the years 2000 and 2009, and an exhibition in Birmot Gallery in Ortakoy
in 2002. He recently, continues to live and work in Istanbul.



‘!)) AHMET ALBAYRAK
Kamusal Alanlarda Veri Kultara:
Video Mapping

Dijital ortam, bugun, sanatcinin mutfaginda yer alan 6zgin bir ortam olarak ¢nemli
araclar buttinlugu sunuyor. Dijital ortamda bir kod yazma ustasi haline gelen, yazilim
kullanan sanatcilar, dinyanin yeni gercekligini ve sanatin anlamlarini yeniden kodluyor.
Bugtin her ne olursa olsun dijital sanatin bile bazen konservatif, alisildik makul yapiya

ulastigi herkes tarafindan bilinen bir olgudur. Dolayisiyla artik dijital olma durumu ve

\ kent yasami alisiimadik platformlar yaratma egiliminde. izleyici ve alimlayic, dijital

kultre hic olmadigi kadar asina durumdadir.

Dijitalligi ve benzer siber olgulari ekolojinin ve kamusal alanlarin varolus cizgisine
odaklayan video mapping gibi ileri diizey calismalar ise adi konulamayan bir deneyim
estetigi yaratmakta ve yeni ufuklar ortaya cikartmaktadir. Video mapping bir tir
olarak kamusal alanlari dijital ekolojik bir sistemin icinde deneyim kavrami ile birlikte
sentezliyor. Yapilari, dis dinyayi, metropolt kullanan video mapping pratikleri ayni
zamanda sanat Uretim araci olarak “yazilim”in kent, mekan ve birey arasindaki
perspektifte nasil cagdas bir sanatsal yontem olarak islemesi gerektiginin altini cizmis
oluyor. Video mapping calismalari, sanatin sergi salonundan, cercevesinden ciktigini ve

hayatin icinde oldugunu da bize tekrar hatirlatiyor.

1982 Kayseri dogumlu. Yurt ici ve yurt disinda pek cok yapiti sergilenen ve oddller
alan sanatci, 2003 yilinda Erciyes Universitesi Resim Boluma'ni bitirdi. Yiiksek Lisans
ve Sanatta Yeterligini Marmara Universitesi Giizel Sanatlar Enstitiisii Resim Ana Sanat
@ Dali'nda tamamladi. 2012 yilinda docent oldu. 2006-2008 yillari arasinda Marmara
Universitesi'nde Arastirma Gérevlisi olarak calisan sanatci, 2009 yilindan bu yana
Erciyes Universitesi Giizel Sanatlar Fakdiltesi Resim Bolimii'nde égretim Gyesi olarak
akademik ve sanatsal calismalarina devam etmektedir.



) AHMET ALBAYRAK
Data Culture in The Public Spaces:
Video Mapping

Today, digital media is offering an integrity of important tools as an original environment
in the artist’s production environment. The artists who have become a master of
coding and using softwares in their works are recording the new reality of the world
and the meaning of art. Today, in any case, even the digital art sometimes reaches a
well-known structure, of the usual conservative. The situation of being digital and the
city life tends to create unusual platforms. Audience is as familiar with the case of
digital culture as they have never been before. Artlover is as familiar with the case of
digital culture as they have never been before.

Digitality and similar studies focusing on the theme of cyber-existence of the facts
of ecology and public spaces like video mapping is creating an undefined aesthetics
experience and revealing new horizons on track. Video mapping is synthesizing
public spaces in digital ecological system with the experience concept as a style.
Video mapping praxis that use structures, outer world, and the metropolis are also
highlighting the software and its method of processing in the perspective between.
The city, the space and the individual as an art production tool. Video mapping studies
remind us that the art exists in real life and it is coming out of its framework and the

exhibition halls.

1982 Born in Kayseri. His artworks had been exhibited in various national and
international exhibitions and he was awarded by various art contests. He graduated
from Erciyes University Faculty of Fine Arts-Painting Program. After he graduted
Marmara University Fine Art Institute/Painting Program (Master of Arts) in 2005.
Then later he graduated from completed doctorate of fine arts (DFA) at the same
university in the year 2008. He became an associate professor in 2012. He worked
as research assistant at Marmara University Faculty of Fine Arts in between 2006-
2008. Currently he is working at the Erciyes University Faculty of Fine Arts Painting
Program since 2009.
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) GUNGOR GUNER
Seramik Olgusu ile Kavramsal Sanat ve Baglaminda
“Yerlestirme” Ama Nasil ve Ne Zaman?

Seramik, insanoglunun ilk 6nce acil ihtiyaclari, daha sonralari ise degisik ritGelleri ve sanatsal
gereksinimleri icin topraktan var ettigi, olusum tarihinin binlerce yil gerilere dayandigi bir
olgudur. Seramigin, ister ilkel, isterse gelismis olsun gerceklestirilebilmesi icin enerji ve
teknolojiye gereksinimi vardir! Ve seramik, bir kez olusturulmus olmaya goérstin bin yillar
onu yok edemez! Bu nedenle seramigi olustururken cok secici olmamiz gerekir! Biz, seramik
sanatcilar istesek de, istemesek de bin yillarin olusturdugu gelenegin nefesini her zaman icin
ensemizde hissederiz. Bu arada cagdas sanat akimlari bir biri ardina arzi endam eder, bir stire
sonra sahneden cekilirler. “Seramik sanat midir, zanaat midir?” tartismalari hep gtindeme gelir.
Akademik ortamda cagdas sanat egitimi alarak yetismis seramikciler, gelenegin baskinligindan
ve bu tartismalardan sikilarak gtincel sanat akimlarina ayak uydurmak egilimi icinde olabilir.

\ Bu sanat akimlarindan Kavramsal Sanat (Conceptual Art) ve onun baglamindaki Yerlestirme

(Installation) son yillarin en uzun émurltst olarak halen gincelligini surdidrmektedir.
Kavramsal sanatta énemli olan kavramdir! Tim var olan ya da var edilecek olan malzeme
ya da bitmis Grtinler sanatci distincesinin ifade araci olabilir. Burada hicbir kisitlama s6z konusu
degildir. Ancak seramik sanatcisinin seramigi cok iyi tanimasi ona buydk farklilik yaratma
olana@i saglayabilir. Dolayisi ile seramik sanatcisi mimkin oldugunca seramik baglaminda
farklihginin altini cizebilecek fikirler tretmenin endisesi icinde olmalidir diye distntyorum.
Yapitta kullanilan seramik nesnenin yerini baska hicbir nesne alamiyorsa, onu kaldirdiginizda
kavram sekteye ugruyorsa seramik kullanmak daha bir anlam kazanacaktir. Seramik nesne
soyle bir meydan okuma icinde olmalidir: “Sadece ben burada oldugum icin bu kavram
ifade edilebilmektedir!.” Seramik sanatcisinin bu baglamda yaraticiligini zorlamasi onu siradan
bir kavramsal sanat ya da yerlestirme Gyktinmeciliginden alikoyacagi gibi ciddi bir farklilik
yaratarak kavramsal sanata da cesitlilik katacaktir! Tabii bu durum daha gucli bir beyin
@ jimnastigini gerektirmektedir. Ama ancak o zaman seramik ve seramik sanatcisi misyonunu
yerine getirilmis ve farkliliginin altini cizilmis olacaktir.

1941'de Istanbul'da dogdu. 1958-62- Devlet Tatbiki Giizel Sanatlar Yiksek Okulu'ndan mezun olduktan sonra
Milli Egitim Bakanhigi’nin bursu ile yurt disinda da seramik sanati ve mthendisligi egitimi aldi. 1972-2008-DTGSO
ve Marmara Universitesi Glizel Sanatlar Fakiiltesi'nde asistan, docent, profesér ve bélim baskani olarak gérev yapti,
emekli oldu. 2009-2013- Halen, ITU Giizel Sanatlar Bélimi'nde konuk 6gretim tiyesi olarak ders vermektedir. 1962-
2013- Altist yurt disinda olmak Gzere 15 kisisel seramik sergisi acti. Yurt icinde ve disinda bircok karma sergiye katild,
bazilarinda édullendirildi. Yurt disinda birkac tasarimi seri Gretim icin satin alindi. Yayinlanmis cok sayida bildirisi,
makalesi ve “Anadolu’da Yasamakta Olan ilkel Cémlekcilik” konulu basili bir kitabr vardir.



) GUNGOR GUNER
Installation or Conceptual Art Project
With Ceramics Phenomenon, How and When?

With its formation, going back to thousands of years ago, ceramic is a material fact that
the human beings obtain from earth at first for their emergency needs and later for their
different rituals and artistic requirements. Whether it is primitive or developed, ceramic
formation requires energy and technology! And once ceramic is obtained it resists time for
thousands of years! Therefore, we have to be very selective when we are making ceramics!
As ceramic artists, we always feel the breath of the tradition of thousands of years on our
necks even if we want it or not. Contemporary art trends show up one after another and
disappear after a while. Meanwhile, “Is ceramic an art or a craft?” discussions are brought to
agenda. Ceramic artists with a contemporary art education background may tend to keep up
with the contemporary art trends because of the pressure caused by these discussions and the
dominance of tradition. Among these art movements, Conceptual Art and Installation within
the context of the former still maintain their currency as longest lasting ones in recent years.

Concept is the most important part of the Conceptual Art Project! All materials or finished
products that are created or will be created can be an expression tool for the artists. There is
no limit here. However, knowing ceramic material well can provide the ceramic artist with a
chance to differentiate. For this reason, | believe that the ceramic artist’s concern should be
creating ideas that underline being different in the context of ceramic. Using ceramics will be
more meaningful if the ceramic object used in the artwork cannot be replaced by another
object and if the concept changes when the ceramic object is replaced... Ceramic object
should challenge as follows: “This concept can be expressed only if | am used here!” Forcing
ceramic artist to be more creative will prevent the artist from imitation of an ordinary concept
art or installation and will add variety to concept art by creating remarkable difference. Surely,
this requires a more powerful mind exercise. However, this is the only way ceramic and ceramic
artist can accomplish their mission and underline the difference.

1941Born in Istanbul. 1958- 62 - She is studied in the State College of Applied Art in Istanbul (DTGSYO). She went
to Germany on the ministry of Education Scholarship to study ceramics and ceramics engineering. 1972-2008- She
served as an assistant, associate professor, professor ship and head of the Ceramic Department at DTGSYO and
later at Fine Arts Faculty of Marmara University Istanbul and she is retired. 2009-2013- Currently, she is guest
lecturer at the Fine Arts Department (GSB) of Istanbul Technical University. 1962-2013- She has fifteen solo ceramics
exhibitions, six of them out of country. She participated in group exhibitions, in and out of country and won some
awards. Some of her designs were sold in abroad for mass production. She has numerous published articles and
papers in and out of country and a printed book titled “Primitive Pottery of Anatolia”.



o) (ZZET UMUT CELIK

Inanc ve
Tasarim

insan semboller treten bir varlik olarak bilinir. Semboller, dolayli géstergeler olarak, sosyal
ve kulttrel degerlere gondermelerde bulunabilir. Sembolizmde somut bir isaret ile soyut bir
anlam arasinda iliski vardir. Arapca bir kelime olan ve yapmak, tUretmek mastarindan tireyen
“Sanat” eyleminin sekillenmesinde énemli etkenlerden birisidir inanc ve rittelleri. insan bu
ritliellerde sekillendirdigi ve ginimz sanat tarihi disiplini icerisinde degerlendirilen nesneleri
kullanmistir. inanc, bu anlamda ylzyillardir insanin yasamsal tercihlerindeki en énemli
etkenlerden biri olarak karsimizda durmaktadir. insan yizyillardir Grettigi nesneye, kullanim
alaninin disinda bir ikincil temsil anlami yiklemistir. Bu kutsal olana bir génderme ya da kutsal
olandan bir parcayi, tilsim ya da muska gibi, izerinde bulundurmak olarak da degerlendirilebilir.
Kullanim amacinin yaninda temsil edilen anlamin &zellikle Dogu kdlttrlerinde énemli bir yer
teskil ettigi bir baska gercektir. Bu durumda nesnelerle kurulan duygusal ve tarihsel bagdan
s6z edilebilmektedir.

Tasarim olarak tanimladigimiz kavram aslinda nesnel cevrenin insan toplumunun fiziksel ve
ruhsal gereksinimleri ile uyarlanma strecidir. Bu uyarlanma neticesinde nesneler sekillenmistir.
Avci-toplayici hayat ile birlikte varlik sorununun insanin kafasini mesgul ettigi somutlasmistir.
Bu anlamda Urfa-Gobeklitepe kazilari énemli veriler sunmaktadir. Bu calismada tek tanrili
inanc sistemleri esas alinacaktir. Yahudilik-Hiristiyanlik ve islamiyet inancr dahilinde secilen
alti nesne sanat, tasarim, sembolizm ve inanc baglaminda incelenecektir. Secilen nesnelerin
strekliligi vardir ve ginimuz dinyasinda da kullanilmaktadir. Bu secilen nesnelerin 21.yy

tasarim dinyasinda kullanim alanlari bu calismada degerlendirilecek bir diger baslik olacaktir.

2002 yilinda Istanbul Universitesi Sanat Tarihi Bolimi'nden mezun oldu. Yildiz Teknik Universitesi Sanat ve Tasarim
Fakiltesi Muizecilik Yiiksek Lisans programinda egitime basladi. Bir diger egitim stirecini Marmara Universitesi Giizel
Sanatlar Enstittst Seramik-Cam Bélimu'nde tamamladi. Cam sanati ve tarihi Gizerine ulusal ve uluslararasi bir cok
makalesi yayimland. Halen Marmara Universitesi Guzel Sanatlar Fakultesi Seramik-Cam Bolimu'nde ve Sisli Meslek
Yuksek Okulu Mimari Restorasyon Bolimu'nde 6gretim gorevlisi olarak ders vermektedir.



o) (ZZET UMUT CELIK
Religion and
Design

Man is known as a being creating symbols. Symbols, as indirect indicators, might
make references to social and cultural values. There is a relation between a
concrete sign and an abstract meaning in symbolism. Belief and its rituals are
some of the important factors in shaping the action of “Art” which is an Arabic @
word and derives from the infinitive of “make, produce”. People have been using
the objects shaped in these rituals and considered within the discipline of today’s
art history. The concept that we describe as design is actually the adaptation
process of objective environment with human society’s physical and spiritual
requirements. As a result of this adaptation, objects have been shaped. Belief,
exactly at this point, stands in front of us as one of the most important factors
in man’s vital choices for thousands of years. For many years, man attributes a
secondary representational meaning to the object that she/he produces outside
of its area of usage. This can also be considered as a reference to holy one or
carrying a piece of holy one such as talisman or amulet. It is another fact that
representational meaning beside the object’s purpose of usage takes an important
place especially in eastern cultures. At this point, it can be mentioned that there
is an emotional and historical relation established with objects.

With the beginning of hunter-gatherer life it has become concrete that
trouble of existence engages man’s attention. In this regard, Urfa-Gobeklitepe
excavations present significant data. In this work, monotheistic belief systems will
be discussed. Six objects chosen within Judaism, Christianism and Islamism will
be examined in the context of design, symbolism and belief. Chosen objects have
sustainability and are used in today's world. These chosen objects’ usage areas in
21th century world of design will be another topic to be analyzed in this work.

izzet Umut Celik has graduated from Department of History of Arts, Istanbul University in 2002. Thereafter he got
started his post graduate education on Museology of Arts and Design Faculty, Yildiz Technical University. Herewith,
he completed Glass and Ceramics education in Institute of Fine Arts, Marmara University with a post graduate
degree. In addition to national articles, his international articles are published on both History of Glass and Art of
Glass. Izzet Umut Celik is still a part of Glass and Ceramics Department, Faculty of Fine Arts, Marmara University as
a part time instructor although he is a full time instructor in Architectural Restoration Program of Sisli Vocational
School.



) MUGE GOKER
ic Mekan Tasariminda Renk Kavraminin
Farkli Gelenek ve KultUrlerde Etkisi

Renk; 1s1gin meydana getirdigi fiziksel-psikolojik bir olgudur ve nesnelere carpip
yansiyarak goze ulasan isigin, beyinde uyandirdigi duygu olarak tanimlanmaktadir. Isik
ile olusan ve bir enerji trt olan renk; insan bedeninin fonksiyonlarini etkiledigi gibi
beyin ve duygulari da dogrudan etkilemektedir. Bu nedenle, insan-nesne-cevre uyumu
acisindan ic mimari-tasarimda 6nemli bir yere sahiptir. Renk seciminde cinsiyet, yas,
kdltar, icinde bulunulan bolgenin tarihi ve cografi konum 6zellikleri belirleyici olmaktadir.
Renklere farkli toplumlarda farkli anlamlar ytklendigi, bagl bulundugu kulttrin ve
etkisinin kisisel tercihleri sekillendirdigi acikca gortlmektedir. Gelenekselleserek nesiller
boyu aktarilan ve bellekte olusan birikimler gelecekteki secimlerimizi belirlemektedir.
Bu bildiride; renk olusumunun farkl kulturlerdeki geleneksel etkisi incelenerek,
konunun farkli cografi kosullar ile iliskisi kurularak belirlenen bolgelerden secilen
resimler Uzerinden ic mimari-tasarim alaninda mekanlarin algilanmasindaki 6nemi

orneklerle aciklanacaktir.

istanbul’da dogdu. Sanatta Yeterlik egitimini 2006 yilinda, Mimar Sinan Universitesi
Fen Bilimleri Enstitist icmimarlik Ana Sanat-Ana Bilim Dali'nda “Mimari Yapilarda
Saydamlik ve Mekan Tasariminda Isik Kontrolt” adli tezi ile; ylksek lisans egitimini
2002 yilinda, Marmara Universitesi Giizel Sanatlar Enstittist Icmimarlik Programi'nda
“lcmimarlik-Tasarimda Aydinlatma: ilke-Sistem-Tasarim Bagintisi” adli tezi ile, lisans

egitimini ise 1999 yilinda Marmara Universitesi Giizel Sanatlar Fakiltesi icmimarlik
@ Bolumi'nde tamamladi. 2000-2007 tarihleri arasinda MUGSF'de Arastirma Goérevlisi,
2007-2010 tarihleri arasinda Ogretim Gorevlisi olarak gérev yapti. 2010 tarihinden
itibaren Yardimci Docent olarak gorevini strdurmektedir. Ayrica serbest tasarim
calismalari da yapmaktadir.



) MUGE GOKER
Effects of Color Among Different Traditions and
Cultures at Interior Space Design

Color is a physical and psychological fact, turned out by light. It is also identified
as sense spark off brain after banging against materials and reflected light come to
eyes. It is also defined as a sense spark of the brain caused by the light, reflected by/
on the materials/surfaces, entering the eye. Color is a type of energy formed by light
and directly effects the functions of human body, brain and senses. Thus, in terms of
human-material-space mesh it has a major role. Qualifications of gender, age, culture,
history of belonging area, geographical position is all distinctive marks while choosing
colors. It can be easily seen that in different cultures color takes different meanings,
also appertains to culture and its effect develop individual choices. Knowledge, which
has been formed in our memory and has been conveyed to generations as traditions
sets our future preferences. In this paper, formation of color in traditional process will
be examined and associated with various geographical positions and will be presented
with photographs selected from specific areas on importance of perceiving spaces

within the context of interior design-design.

She was born in Istanbul. Graduated from Marmara University Faculty of Fine Arts,
Interior Design Department in 1999. Her degrees are as follows: Bachelor (BFa),
Marmara University/Masters Degree in 2002, Institute of Fine Arts with thesis:
“Illumination at Interior Design; Relationship between Principle-System-Design”,
Mimar Sinan Fine Arts University Proficiency in Art (PIA) in 2006, Department of
Interior Architecture, Institute of Science and Technology with Thesis: “Transparency
in Architectural Constructions and Controlling the lllumination at Space Design”
respectively. She has been working at Marmara University as a research assistant
between 2000-2007, as a lecturer between 2007-2011, and assistant professor from
2011 onwards. Also she has been continuing her free design activities.



‘!)) CEREN BULUT YUMRUKAYA
Grafik Tasarimda
Yeniden Gelecek

Kiresel dunyada kentlere toplanan ntfus, bogucu bir hayat rutininde ve buna
paralel olarak strdirdigu sanal yasamiyla, fiziksel ve ruhsal yokluklarla basa cikmaya
calismaktadir. Yerkirede doganin dengesi bozulmakta ve insan cinsinin yasantisini
tehdit eden kimi degisiklikler meydana gelmektedir. Kiresel ekonominin dayattig
tiketim dongusiinde kimi zaman paralel yasamimizda, kimi zaman fiziksel yasamimizda
doga ile olan dengemizi bulmaya ve kendi fiziksel varligimizi hatirlamaya calisiyoruz.
Sanatsal tretimler de tam bu nedenden dolayi ve sadece trend olarak degil, dogaya ve
dogal Uretim yollarina yonelmis durumdadir. Sanayinin ayristirdigi sanatsal tretim ve
tasarim, bu noktada birbirine yaklasmaktadir.

Bu calismada, son dénemde gerek sanat, gerekse tasarim alaninda zanaat ve
el Uretimine olan yonelme, grafik tasarim alanindaki bireysel Gretim bicimi olarak
tercih edilen baski teknikleri Gzerinden tartisiimaktadir. Ginimuz kiresel diinyasinda
Uretimin dijital olanaklari karsisinda var olmayi strdtren geleneksel yontemlerin tercih
sebebinin ne oldugu Uzerinde durulmaktadir. Yéntem olarak, Uretimi gerceklestiren
sanatci ve tasarimcilarin bireysel séylemleri ele alinmistir. Ayrica bu Uretimi destekleyen
ekonomik, sosyal, kulttrel yapilar incelenerek; tretimin teorik kanallari ortaya konmaya

calisiimistir.

1981'de Ankara'da dogdu. 2003 yilinda Dokuz Eyliil Universitesi Guizel Sanatlar
@ Fakiltesi Grafik Bolumi’'nden mezun oldu. Yiksek lisansini “Grafik Tasarimda

Cokkultarltluk” baslikl teziyle 2006 yilinda; sanatta yeterligini ise “Kuresellesme
Siirecinde Geleneksel Grafik Baski Teknikleri” baslikli teziyle 2012 yilinda DEU Glizel
Sanatlar Enstittst Grafik Anasanat Dali'nda tamamladi. Ayni Universitede gorevini
strdurmekte ve baski calismalarina devam etmektedir.



) CEREN BULUT YUMRUKAYA
Tradition Again in
Graphic Design

The population stuck in cities, try to fulfill its physical and spiritual emptiness caused
by the routine and boredom of everyday and parallel virtual lives. While the balance
of nature is changing, it is obvious that there are upcoming threads for existence of
human kind. We are trying to remember our physical existence and trying to refind
our balance with nature in our everyday or virtual life within the cycle of consumption
that is dictated by global economy. Art and design production, not only as a trend but
because of this process tends to have a direction towards nature and natural process.
Art and design, which are separated by industry, are now merging at this point.

In this work, the tendency to crafts and handmade is argued on the usage of
printmaking as a personal expression form in the field of graphic design. The reasons
beyond the existence of the choice of traditional methods opponent to digital
production in the age of globalized world today. The personal statements of the artists
and designers who use this kind of production were used as a research tool. Economic,
social and cultural structures that feed this production were analyzed in order to

present the theoretical background.

Born in Ankara, 1981. Graduated from Dokuz Eylil University Faculty of Fine
Arts Graphic Department in 2003. Finished her master’s degree with the thesis
“Multiculturalism in Graphic Design” at DEU Institute of Fine Arts, Graphic Department
in 2006 and completed her Proficiency in Arts at the same institute in 2012 with the
thesis titled “Traditional Printmaking Techniques in the Age of Globalization”. Works
at the same university and continues her works on printmaking.



) TUNA UYSAL
DokUmanter ile Kurgu Arasindaki Geciste
Tom Hunter Fotografi

Postmodernizmin cagdas fotograf sanatina en 6nemli katkilarindan biri, gtndelik
hayatta karsilasilan imgelerin bir diistince anlatma pesinde tekrar kurgulanabilmesidir.
Tom Hunter, Vermeer'in yapitlarinda kullandigi plastik yaklasim ile, Nan Goldin ve
Larry Clark’in fotograflarindaki samimiyeti birlestirerek hikayelerini kurmustur. Sanatci,

gundelik hayati hikaye edinen fotograflarinda kendi icinde bulundugu yasami ve

\ cevresini kurgusal bicimde belgelemistir. icinde bulundugu hayatin &tekilestirdigi,

yabancilastirdigi insanlarin hikayelerini modern anlamda yeniden yazmistir. Sanatc,
Ronesans ile baslayan “dunyevilesme” olgusunu ileri bir noktaya tasir. Fotograf
ile olusturdugu hikayelerine konu olan ¢zneyi ve onun icinde bulundugu durumu
tanimlamaya calisir. Bir anlamda postmodern bir yazar olan sanatci, konusunu ele
aldigi bicimiyle sadece onun kaydini yapmamis, ayni zamanda ona kavramsal bir boyut
katarak anlatmaya calismistir. Sanatcinin islerindeki kurgusal yaklasim hikayelerinin
samimiyetini bozmazken, aksine kendisinin de cogunlukla icinde bulundugu durumlar
hakkinda, nesnel ve daha icten yorumlar yapmasini saglamistir. Ronesans déneminde
sanat, insani merkeze almis, konularini onunla ilgili olaylardan secmistir. Olaylari ve
olgulari anlatmak icin tasarlanan bu gorlntilerde yapilan sembolik anlatim ile
beraber isin kavramsal boyutu aktarilmistir. Hunter ayni sekilde, bir Rénesans ressami
hassasiyeti ile bakislarini giinlik olaylara cevirmis, ancak goérintulerini kurgusal bicimde

olusturarak anlami kavramsal boyutta daha etkili bir bicimde aktarmayi basarmistir.

Mimar Sinan Gizel Sanatlar Universitesi Fotograf Bélimii'nden 2004'te mezun oldu.
2007'de Yuksek Lisans derecesi aldi; halen Sanatta Yeterlik programinda 6grenimine
devam etmektedir. Ayni bolumde Arastirma Gorevlisi olarak calismaktadir. “Graffiti”
isimli fotograf serisi, 2008'de “iZ" fotograf dergisinde yer almistir. insanoglunun
kentsel yasamdan kaynaklanan sorunlarina dikkat cekmeyi hedefledigi projelerinde,
kurgu ve editoryal yaklasim arasinda bir cizgi belirlemistir. Istanbul’da yasamaya ve
fotograf tretmeye devam etmektedir.



) TUNA UYSAL
In the Transition Between Documentary and Fiction;
Tom Hunter Photography

Postmodernism contributed to contemporary art photography by making it possible
to re-animate daily scenes to narrate a story. Tom Hunter constructed his stories on
Vermeer's plastic sensitivity while using the sincerity of Nan Goldin and Larry Clark
photography which they used to practice to create their own stories. While the artist
depicts everyday life scenes, he takes his own life and his surroundings, as his subject.
He conveys the story of other and alienated people in a modern sense, and he also
takes the notion of “secularization” to a further point, which emerged in Renaissance.
While he conveys the story of his subject he also explains the situation they are living in.
In a sense, as a postmodern writer, artist not only documented of his subject but also
created a conceptual dimension for explaining it. The fictional approach in Hunter's
photographs does not restrain sincerity they own, on the contrary it strengthens the
feeling of objective interpretation which they have, while the artist is involved most
of the stories he tell. In renaissance, art centered on the human being and take
him as a the main subject. With this innovation, all the situations and phenomenon
were conveyed by symbolic narration in a conceptual way. In the same way with a
renaissance painter, Hunter observes daily life happenings and re-animates these

scenes in a fictional way to gain them a conceptual dimension.

Studied photography, received his MA degree in 2007, still pursuing for PhD. Working
as a research assistant in photography department of MSFAU. His “Graffiti” project
was published at “iZ” photography magazine, Issue 11, 2008. All of his projects
stands between editorial and fictional, aiming to call attention on problems of
human being originating from urban life. He is still living and producing photography
in Istanbul.



‘!)) ELIF AYSE DORA ERDILEK
Cagdas Kultur ve
Endastrisi

Secilen bir boélgenin ya da toplumun dinya gorisint anlamaya calismak, bir anlamda,
kulturel 6zelliklerini 6grenmektir. Kaltar, toplumlarin ya da bireylerin gtindelik yasamlari ile
dogrudan iliskilidir. Tasarim gelistirmek icin gerekli olan veriler arasinda gecmisten giinimuze
yasam bicimlerini ve goruslerini bilmek kadar, endustri tretim olanaklarini ve teknolojiye
bakislarini da bilmek 6nemlidir.

Atesin, dumanin, sesin farkl kullanim bicimleri eski dénemler icin teknoloji sayilabilirdi,
uzun zaman sonra telefon, telsiz, bilgisayar gibi teknolojik buluslar iletisimde cigir acmistir.
iletisim bicimleri degisirken, birbirlerinden uzak cografyalarda yasayan insanlar, farkl kltir
ve ¢zellikleri tanima olanagi ve kolayligina sahip olmustur. Teknolojinin iletisimde kullaniimasi
kaltaran gelismesinde cok o6nemli bir baglactir, ancak teknoloji ile kultart birbiriyle
karistirmamak gerekir. Gelismis tasarim rtnlerinin varligi, yukseklik ve formlariyla dikkat
ceken yapllar, teknolojik Granler, kaltar gelisimi degil, gelismeye ortam saglayan malzemelerdir.
Toplumlararasi farkliliklara ragmen, iletisimin kolaylasmasi tasarim ve sanat alanlarindaki ortak
bulusma noktalarini cogaltmistir. Bu gercekten yola cikilarak hazirlanan calismanin amac,

\ guncel teknolojik iletisim araclari sayesinde izlenen 6rneklerin aynilarinin ya da benzerlerinin

uygulanmasidir.

iletisim ile tasarim gelistirme ve el becerileri alanindaki deneysel calisma ortamlari
arasindaki iliski incelenmistir. Gunumdazde iletisimin sadece haber ulastirma degil, insanlarin
davranislarini, konusma sekillerini, giysilerini, muzik cesitlerini, mimari yapilarini, mekan
duizenlemelerini, etkiledigi saptanmistir. Bu calisma kapsaminda Avrupa’da diizenlenmis fuar
alanlarinda halka acik deneysel calismalar gdzlemlenmistir.

Egitimin ritmi toplumu ve teknolojiyi etkilerken, teknoloji de kulttrt gelistirmektedir. Bu
nedenle ic mekan tasarimlarina dogru yorumu getirebilmek icin, asil 6genin birey ve yasami
oldugu, dogru yonlendirmenin de kulttrel gelisme ile gerceklesecegi vurgulanmistir. Egitim-
@ Ogretim guiniimuz kiltir ve endustrisinin temel 6gesidir. Universitelerde sanat, tasarim ve
bilim 6gretileri, tasarlamanin yollarini belirler. Ogretimlerin dogrulari ile diisinmek, tasarlamak
ve sonuc yapitlarini yasama katmak, kaltira ve onun endustrisini saglamaktir.

istanbul’da dogdu. 1994'de Mimar Sinan Universitesi Mimarlik Fakiltesi icmimarlik Bélimi'nden mezun oldu.
1995'de Marmara Universitesi Glzel Sanatlar Fakiiltesi icmimarlik Bolimi‘nde arastirma gorevlisi olarak géreve
baslamis, doktorasini tamamladiktan sonra yardimci docent Gnvant ile kadrolu 6gretim Uyesi olarak atanmistir. Fuar
Pavyonu yarismasi birincilik 6dult; Uluslararasi Mimarlik Yarismasi’'nda sergilenmeye deger gorilen iki adet projesi
vardir. 1992-2012 yillari arasinda Sahne Tasarimi ve icmimarlik alanlarinda Prof. R. Dora, H. Velidedeoglu, H.Ming(,
Alarko Hillside Beach Club Fethiye, Z. Fadillioglu ve bircok tasanimci ile birlikte calismistir. Sanat Panayin, Ogretim
Elemanlari Sergileri, Prof. M. E. Proto yonetiminde Tasarim Bienali sergilerine katilmistir.



") ELIF AYSE DORA ERDILEK
Contemporary Culture and
Culture Industry

Understanding philosophy of a selected area or a society is to learn their cultural characteristics
in some way. Culture is directly related to the daily lives of societies and individuals. It is
important to know life styles and philosophy from past to now as well as knowing their
industrial production capacities and their view of technology among the data necessary to
develop design.

Different methods of us before fire, smoke and sound could be considered as technology
in the earlier periods, and after a long period, different technologies such as telephone, radio
and computer broke new grounds in communication field. As the methods of communication
changed, people living in far geographies away from each other achieved the ease and option
of knowing different cultures and characteristics. Use of technology in communication is an
important instrument for development of cultur, however, culture and technology should
not be confused with each other. Presence of advanced design products, structures standing
out with their heights and forms, technological products are not cultural developments but
instruments allowing grounds for development.

Ease of communication even with the inter-society differences increased the common
meeting points for design and art fields. The purpose of the study prepared based on
this concept is the application of same or similar models observed by means of current
technological communication instruments.

The relation between communication and workshops, manual skills in design has been
assessed. It is determined that the communication today does not only allow information
distribution but also effect people’s behaviors, speeches, clothes, music types, architectural
structures and interior designs. Society rhythm develops technology whereas technology
develops culture. Thus, in order to interpret interior designs correctly, it is emphasized that
the main element is individual and their lives, and correct orientation shall be achieved by
cultural development.

She was born in Istanbul. She graduated from Mimar Sinan University Faculty of Architecture, Department of
Interior Design. In 1995, began working as a research assistant in the Marmara University Faculty of Fine Arts,
Department of Interior Design. Completing Ph.D and she is still working an assistant professor at the same
University. The first prize in competition is about Exhibition Pavilion. In International Architecture Competition,
two projects are considered worthy of being displayed. She has worked on Stage Design and Interior Design areas
between 1992-2012, and worked with designers Prof. R. Dora, Mingu, Velidedeoglu, Alarko Hillside Beach Club
in Fethiye, Fadillioglu. Art Fair, Exhibitions Instructors, in Prof. M.E. Proto management participated in the istanbul
Design Biennial exhibitions.



) SELMA TUNALI
Cagdas Kulttrde
Kuresellesme ve Populer Kaltar

Kiresellesme; son yillarda pek cok alanda kullanilan bir tanim olarak karsimiza cikmaktadir.
Evrensellesme, uluslararasilasma, Batililasma gibi sozctklerle anlamlandiriimaya calisilsa da;
klresellesmeyi baskin bir kultartun diger kdltarler Gzerindeki etkisi gibi aciklamak mimkanddr.
Bu tanim 1siginda kiresellesmeyi cok boyutlu bir kavram olarak irdelemek gerekir.

Bagimli kilma politikasi her gecen gun dinyanin farkli bolgelerini etkisi altina almaya
devam etmekte ve bu sayede kiiresellesme kendi yapisini bicimlendirmektedir. Ozellikle 1980'li
yillar Glkemizin; sosyo kdltirel, sosyo ekonomik ve sosyo politik dengelerinin degisim stirecine
girdigi yillardir. Bu dénemden itibaren yabanci sermayenin lkeye girisi, kdyden kente gocin
hizlanmasi, tiketim bicimlerinin degismesi ve cesitlenmesi gibi etmenler, baska bir deyisle;
uluslararasi sermayenin eliyle farkli tiketim sekillerinin topluma sunulmasi kuresellesmenin
temel amaci olarak karsimiza cikmaktadir. Sosyolojik olarak toplumlarin evrimlesmesi ve
degismesi siniflar arasi micadele Gzerinden sekillenmektedir. Uretim iliskilerinin toplumda
meydana getirdigi esitsizlik, egemen kaltirtn toplumsal siniflar tzerindeki baskisini artirarak;
onu yonlendiren ve 6rgutleyen bir giic haline gelmektedir.

Kar etme amaci gtiden uluslararasi sermaye ( Mc Donalds, Pizza Hut, Burger King gibi) kolay
tlketme pratigi Gzerinden; bilimi, sanati ve tim insani degerleri alici bekleyen birer metaya
donustirmektedir. Egemen kaltirin kendini mesrulastirma streci dolayli olarak populer
kaltara dayatmaktadir.  Bilincli ve 6rgltli olan uluslararasi sermaye; bilincsiz ve 6rgutsiz
bagimli topluma dayattigi, hizli gecis formlari ile ginceli yakalama endisesini tetiklemekte ve
toplumu bir tiketim nesnesi haline donustirmektedir. Bu durum az gelismis tilke toplumlarinda
en azindan, bir kimlik karmasasi yaratmaktadir.

Sonuc olarak; kuresellesmenin pek cok alandaki yaptirimlari kendini, popdler kiltarn var
olusunda da gostermektedir. Her ikisinin de kdltdrel kimlik acisindan toplumumuzda yarattigi
@ dar bogazlar calismada 6rneklerle incelenecektir.

Kocaeli Universitesi Guzel Sanatlar Fakultesi icmimarlik BSIimu'nden 2002 yilinda mezun oldu. Ayni yil Marmara
Universitesi Giizel Sanatlar Enstittisti’'nde yiiksek lisansa basladi. 2004 yilinda yiiksek lisansini tamamladi. 2006
yilinda Marmara Universitesi Giizel Sanatlar Enstitiisii’'nde Sanatta Yeterlige girdi. 2011 yilinda sanatta yeterlikten
mezun oldu. 2006 - 2011 yillari arasinda Dogus Universitesi Sanat ve Tasarim Fakdltesi icmimarlik Bélumi'nde
arastirma gorevlisi olarak calisti. Halen ayni Gniversitede 6gretim Uyesi olarak gorev yapmaktadir.



) SELMA TUNALI
Globalization and Populer Culture in The
Contemporary Culture

Globalization, is a definition, which we have been encountering for the last years, used in
numerous fields . Despite the attempts to interpret it with such concepts as universalization,
internationalization, westernization, etc., it is also possible to interpret globalization as the
effect of a dominant culture over the other cultures. In light of this definition, globalization
should be dealt with as a multi-dimensional concept.

Subordination policy has been ever-shaping the various regions throughout the world each
day, and globalization thereby shapes its own structure. 1980's in particular were the years,
during which the socio-cultural/economical/political balances of our country went through
a process of changes. Globalization’s fundamental aim appeared thereafter in the forms of
such factors as the entry of foreign capital in the country, acceleration of the immigrations
from the villages to the cities, variation and diversification of the forms of consumption, in
other words in the form of the introduction of various forms of consumption into the society.
Sociological evolution and change of societies shape over the basis of interclass struggles. The
inequality being arisen by the modes of production within the society increases the pressure
of the dominant culture on the social classes, and further turns into a power which directs and
organizes them.

Profit-oriented international capital (in the names of Mc Donalds, Pizza Hut, Burger King,
etc.), by way of the practice of easy consumption, has been turning the science, arts, and all
humanitarian values into goods awaiting for their buyers. Self-legitimization process of the
dominant culture indirectly insists on the popular culture.

While the conscious and organized international capital triggers the anxiety to catch up
with the actuality by means of the rapid shifts, it imposes to the unconscious and disorganized
society; it thereby turns the society into an object of consumption. Such a situation gives rise
to no less than identity confusion in the societies of underdeveloped countries.

In conclusion; enforcements of globalization in so many fields reveal themselves also in
the existence of the popular culture. The bottlenecks being culturally created in our society by
both will be examined with examples in the study.

She has completed her elementary and high school education in Istanbul, than graduated from the Interior
Architecture branch of Fine Arts Academy of the Kocaeli University in 2002. She continued her career in the
Marmara University Fine Arts Institute’s Master Programme and graduated in 2004. In 2006, started to work as a
Research Asistant in Dogus University’s Art and Design Faculty and started Proficency in Arts programme in Marmara
University at the same time. In 2011 she completed the programme and has been working as an associate professor
in Dogus University.
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Yasami Yeniden Yapilandirmada
Sanatin Rolli Uzerine Bir Ornek: “Sanat Cadir”

Sanat hicbir donem toplumun ortak konularina uzak duramamis, sosyal yasamin
disinda olmamistir. Sanatsal yaraticilik, toplumsal olaylarin icinde yasamsal problemlere
c6zUm Uretiminde bulunan bir gic olmustur.

Bu bildirinin konusunu; sanatin ve sanat egitiminin sosyal problemlerdeki sagaltim
etkisi ve sanat egitimi alan gencligin bu etkideki rold, yasayarak uygulamali olarak
gozlemledigimiz “bir sosyal sorumluluk projesi” olusturmaktadir.

Deprem kusaginda bulunan tlkemizde, kalici olan ve sureklilik saglayan deneyimlere
gereksinim vardir. Bu nedenle; faklltemizde yasanan bu 6zgin o6rnegin, ortak
deneyimin bilgi olarak topluma kazandirilmasi gerekmektedir.

Bildiri kapsaminda, “Sanat Cadir”dan bize kalanlarin gérsel bir sunumu yapilacaktir.
Bu gorsel sunum, “afet ydnetiminde genclik ve gonallalik bilinci” tGzerine farkindalik

\ olusturmamiza hizmet edecektir. Ayrica, “afet yonetimi, sanat ve génalltluk bilinci”

iliskisini irdelememizi saglayacaktir. Bu kavramlarin birbiri ile bagini ve bu kavramlara
iliskin egitimdeki &nermeleri glindeme getirecektir. Deprem kusaginda yer alan ve genc
bir ntfusa sahip olan tlkemizde tniversite gencliginin, ¢zellikle de sanatci gencligin,
"afet yonetimi-sanat-gondlluluk” tGicgeninde sanatin islevini ve sanatin toplum icin her
durumda olmazsa olmaz bir olgu oldugunu, bir kez daha bilince cikaracaktir.

Sanat Cadir projesi, 160 glzel sanatlar 6grencisi ve 50 6gretim elemanindan
olusan gonullt bir gurubun 750 ile baslayip,1500 kisilik ntfusa ulasan, Mehmetcik
1 Cadir kentindeki Cocuk Sanat Evi'nde, 9 eyltl 1999 ile 15 haziran 2000 arasinda
ortaya koydugu, oyun eksenli resim ve beceri calismalarindan olusmustur. M.U.G.S.F
@ gondlltleri bu strede 7-18 yas arasindaki Cadirkentli 575 cocuk ve gence hizmet

vermistir. Bu projede, yurticller ve katiimcilar yaraticiliklarini, kisisel girisimleri ile
toplumsal bir konuda degerlendirmek ve sanatin sosyal gicini gozlemlemek firsatini
bulmuslardir.
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An Example on The Role of Art to
Re-structure Life “Art Shelter”

Art has never been distant from common issues of the society and has never been out
of social life. Artistic creativity has been a power in social events to solve vital problems.
In this context the paper’s topic is a social responsibility project in which we live and
observe art and art education’s therapeutic effect on social problems and the the role
of youth who takes art education in this matter.

There is a need for permanent and sustainable experiences in our country which is

located in the earthquake zone. For this reason we have the opinion that this original
example which has been realized in our faculty, and this common experience must be
brought in to the community as knowledge.
Within the scope of this paper, respectively a visual presentation on what is remained
of "Art Shelter” will be given. It will serve to create an awareness on “youth and
voluntarism consciousness in disaster management.”. “The disaster management”
will help us to examine the relationship of “Art” and “Voluntarism Consciousness”.
It will revive the interconnections among these three notions and the proposals in
education concerning these notions. In our country, which is in earthquake zone and
has a young population, the university students and especially young artists will be
made conscious of the function of art and art being an essential phenomenon within
this triplet of “Disaster Management- Art- Voluntariness”.

The purpose is the reflection of realized contributions of fine arts students with
their artistic sensibility in severe disaster times into future periods and its transfer to
education as knowledge. It is therefore aimed to raise awareness by a presentation of
the experience gained by this project and the accumulation of voluntariness given by a
participant who took place in the project right from the beginning.

Basically Art Shelter Project consists of painting and skill trainings that are play
oriented and realized by a volunteers’ group of 160 Fine Arts Students and 50 fine arts
instructors that started to work at “Children’s Art House” in Mehmetcik-1 tent area
with a population of initially 750 and then of 1500, from September 9th, 1999 till
June 15th, 2000. In this time M.U.G.S.F volunteers served 575 children and teenagers
between the ages of 7 and 18. In this Project instructors and participants had a chance
to evaluate their creativity and observe social power of art by their personal efforts.



Giinay Atalayer (Aykac) Marmara Universitesi Giizel Sanatlar Fakiiltesi Tekstil Anasanat Dali Dokuma
Sanat Dali Ogretim Uyesi'dir. 1969/73- D.T.G.S.Y.O. lisans egitimini tamamladi, 1973/75- Osman Kermen ve
Ort. AS."de dokuma tasarimcisi olarak calisti. 1975- DTGSYO asistan oldu. 1978-81- “Buldan Dokumalar”
adli tez calismasini bitirdi; 1983- Guzel Sanatlar Fakultesi'ne déntsme surecinde sanatta yeterlik diplomasi
aldi. 1986'da yardimcr docent, 1996'da docent, 2001'de profesér oldu. 5 kisisel, 9 grup sergisi acti.
Yurtici ve yurtdisi bircok karma sergiye katildi. Dokuma baski tasarimi ve serbest tekstil sanatlari, desen,
hatira esya tasarimi alanlarinda calismalari bulunmaktadir. 1973'de Turizm Tanitma Bakanligi El Sanatlari
Yarismasi IL.lik Odli;1976'da Yapi Kredi Bankasi Desen Yarismasi Ill.Itk Odulu; 1977'de Turizm Tanitma
Bakanligi Hatira Esya Proje Yarismasi Il.lik Odult; 1979 Ill. izmir Fuari El Sanatlari Sergisi Basari Belgesi;
1988'de Vakko Dosemelik Perdelik Desen Yarismasi Ilik Oduli; 1993'de Uluslararasi 30. Troya Festivali
Onur Belgesi; 1995'de ise Tur-Art 95 Biytk Oduli'nt almistir. “Bitiin Zamanlarin Kumasi, Anadolu’da

Bir Bezin Oykisii”, “ipek Yolundan Gunimiz Tasarimina * Kutnu'”, “Anadoluda Dokumaciigin Dini
Bugunl”, “Tekstil Sanatlari Egitiminde Bauhaus'un izleri Uzerine”, “Bardakci Kéyiinde, Ozgiin Bir Cicim

Ornegi Uzerine” adli makaleleri basta olmak tzere elliye yakin yayini bulunmaktadir.

Mehmet Ali Mistecaplioglu Devlet Tatbiki Glizel Sanatlar Yuksek Okulu'ndan 1982'de mezun oldu.
Kadin, erkek, sanat ve tasarim esasli streli yayinlarda calisti. 1996'da Marmara Universitesi Giizel Sanatlar
Fakultesi Grafik Bolumu'nden yiksek lisans derecesi aldi. Halen sanatta yeterlik programina devam
etmekte ve ayni bolumde dgretim gérevlisi olarak calismaktadir. Grafik Bolumu'nde “Yazimsal Tasarim 4",
“Sureli Yayin Grafigi 3", “Gosterge Bilim 2", Endustri Tasarimi Bolimi'nde “Grafik Anlatim”, ic Mimarlik
Bolumu'nde ise “Secmeli Grafik” derslerini vermektedir. Calismalari, 2000- 2009 yillari arasinda “Ask
Mektuplar” Yazimsal Tasarim Sergisi'nde, 2002 yilinda Ortakéy'de Birmot Sanat Galerisi'nde, Tesvikiye
Sanat Galerisi'nde ve 4 ve 5. Uluslararasi Ogrenci Trienali'nde sergilenmistir. Cagdas Sanat Fuari, Sanat
Fuar gibi olusumlara katilmis, yonetici ve danisman olarak gérev almisti. Genc Sanat dergisine her ay
yazilar hazirlamakta ve Istanbul’da yasamaktadir.

Korkut Sénmez 1977'de Datca'da dogdu. 1997'de Marmara Universitesi Guizel Sanatlar Fakultesi Seramik-
Cam Balumu'ne girdi, 2003-2004 6gretim yilinda Tankut Oktem Atélyesi’'nden mezun oldu. 2 kisisel sergisi
oldu. 17 karma sergi ve 3 sempozyuma katildi. 2007'de Utopya Sanat Merkezi yaz calismalarina, Datca
Palamutbiiki'nde Bedya Sanat Evi olarak ev sahipligi yapti ve ayni yil icinde Terakota Sanat Gurubu'nun
kuruculugunu Ustlendi. 2006-2010 yillari arasinda Istanbul’da seramik ve heykel dersleri verdi.



Giinay Atalayer (Aykac) She is an instructor at Marmara University, Faculty of Fine Arts, Weaving
Art of Textile Arts Depertmant. In 1969/73 she graduated from D.T.G.S.Y.O,, in 1973/75 she worked at
Osman Kermen ve Ort. AS. as a designer, 1975 she became an assistant in DT.G.S.Y.O. In 1978-81 she
completed her thesis titled “Buldan Weavings”. In 1983 she received the degree on “Proficiency in Arts”
at the process of transformation into Fine Arts Faculty. In 1986 she became assistant professor, in 1996
associate professor and in 2001 professor. She participated in 5 personal and 9 group exhibitions on both
national and international levels. Her works concentrate on weaving textile printing design and free textile
arts, pattern and souvenir designs. In 1973 took the 2nd place award from Ministry of Tourism Handcrafts
Competition, in 1976 she received 3rd place award from Yapi Kredi Bank Pattern Competition. 1977 took
the 2nd place award from Ministry of Tourism Souvenir Project Competition. In 1979 received a certificate
of achievement of handcrafts exhibition in 3rd izmir International Fair. In 1988 took the award 1st place
award of Vakko drapery and upholstery design competition. In 1993 received the certificate of honor at
30th International Troya Festival and in 1995 took the grand prize of Tur-Art. She has nearly fifty published
articles some of which are titled as follows: “The Fabric of All Times, Story of a Fabric in Anatolia”, * Kutnu;
From Silk Road to Today's Designing”, “Past and Present of Anatolian Weaving”, “ Impression of Bauhaus
on Textile Arts Education”, “ An Original Sample of Cicim in Bardakc Village”.

Mehmet Ali Mistecaplioglu Graduated from the State Applied Fine Arts School (Devlet Tatbiki Guzel
Sanatlar Yuksek Okulu) in 1982. Received master’s degree from Marmara University Faculty of Fine Arts,
Graphic Art and Design Department. Currently, works as a lecturer at Marmara University Faculty of Fine
Arts, Graphic Art and Design Department where he also pursues Doctoral Studies. Teaches “Orthographique
Design 4", “Periodicals Graphic Design 3", “Semiotics 3" in Graphic Art and Design Department and
“Visual Representation Techniques” in Ceramics and Glass Department and “Elective Graphic Design”
in Interior Architecture Department. His exhibitions includes “Love Letters” Orthographique Design
Exhibition between the years 2000 and 2009, and an exhibition in Birmot Gallery in Ortakoy in 2002. He
recently, continues to live and work in Istanbul.

Korkut Sénmez Born in Datca in 1977. Enrolled to Ceramics — Glass Department of Marmara University
Fine Arts School in 1997.Graduated from Tankut Oktem. Workshop at the end of 2003-2004 academic
year. Held 2 individual exhibitions. Participated in 17 joint exhibitions and 3 symposiums. On behalf of
Bedya Sanat Evi (Bedya Art House) he hosted the Utopya Sanat Merkezi (Utopya Art Center) Summer
Workshops in Datca Palamutbtki in July 2007 and he undertook the role of founding Terakota Sanat
Grubu (Art Group) in the same year. Between 2006 and 2010 he taught ceramics and sculpture in Istanbul.
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Sanat ve Tasarim lliskisi Baglaminda
Fluxus ve Stratejileri

1961'de ilk olarak ABD'de bir dergi adi olarak distntlen “Fluxus”, 1962'den itibaren
sanatta yeni anlatim bicimleri arayisinda olan sanatcilarin ayni ad altinda bir arada
performanslar gelistirdikleri ve yayincilik edimlerine giristikleri bir sanat hareketinin adi
olmustur. Sonraki yillarda Avrupa’da cesitli konserler ve festivaller organize eden grup,
grubun 6ncist Maciunas'in 6nderliginde performanslar, yayinlar ve cogaltiimis nesneler
(multiples) tretmis, grubun eylemleri 1970'lerden itibaren azalmaya baslamistir.

1960’'larda ve 1970'lerde sanat tarihi arastirmalarinin ilgisini cekmeyen grubun
bu niteligi 1980’lerde derece derece degismeye baslamisti. Ama asil Fluxus'a kars
ylkselen ilgi 1990'lardan itibaren baslamisti. Bugiin post-modernizmin arkeolojik
temellerini Fluxus'ta ariyor gibi gériinmektedir.

Fluxus kullaniimis nesne ve potansiyel yetenegi, endUstriyel tasarim, yayincilik,

\ mimari, endUstri, muhendislik, grafik ve baski gibi alanlara kanalize ederek, derece

derece glzel sanatlar tasfiye etmek arzusundaydi. Bu bildiride, Fluxus'un sanat
ve tasarim iliskisi baglaminda distnsel oncdllerini olusturan Futrizm, Dadaizm,
Surrealizm, Marcel Duchamp ve John Cage’in gruba bu baglamda etkileri kisaca ortaya
konulacak ve ardindan Fluxus'un sanat ve tasarim alanindaki stratejileri kapsamli olarak

ele alinacaktir.

Sanat tarihcisi (MA)/sanat elestirmeni ve bagimsiz kiratér, Istanbul'da yasamakta ve
@ calismaktadir. 2002 yilinda Istanbul Universitesi Sanat Tarihi B8lim(i'nden mezun oldu.

Yiksek lisans tezi “Sosyal Strecleriyle Fluxus ve Otesi” basligini tasimaktadir. Arapoglu,
istanbul Kemerburgaz Universitesi Giizel Sanatlar ve Tasarim Fakdiltesi'nde &gretim
gorevlisi olarak calismaktadir. Ulusal ve uluslararasi bircok dergide sayisiz makale
yayinladi. Michael Baxandall'in “Patterns of Intension” gibi énemli bazi makaleleri
Turkce'ye cevirmistir ve ayrica ulusal ve uluslararasi sempozyumlar icin sanat ve sanat
egitimi Gzerine bildiriler kaleme almistir. Arapoglu, AICA, Turkiye Gyesidir.



) FIRAT ARAPOGLU
Fluxus and its Strategies in the Contextof the
Relation Between Art and Design

While the name “Fluxus” firstly thought as a title of a magazine in 1961, from 1962 it
became a name of an art group under the name Fluxus in which some artists sought
new expression styles. Afterwards this group organized some concerts and festivals in
Europe; under the leadership of George Maciunas this group produced performances,
publications and multiples and its activities started to fall from 1970's.

During the 1960°'s and 1970's art historical researches did not pay attention to
this group, but in 1980’s this fact started to change gradually. But actually, the real
interest in Fluxus started during the 1990’s. Today it seems like post-modernism has
been finding its archeological basis on Fluxus.

Fluxus has had a desire to liquidate the fine arts gradually canalizing the found-
object and potential ability into industrial design, publishing, architecture, industry,
engineering, graphic design and print. In this proceeding, it will be display Futurism,
Dadaism, Surrealism, Marcel Duchamp and John Cage’s effects to Fluxus in the context
of the relation between art and design and after this, Fluxus's strategies on the field of

art and design will be taken on extensively.

Firat Arapoglu is an art historian (MA)/art critic & freelance curator; lives and works
in istanbul. He graduated from Department of Art History, istanbul University in
2002. His master dissertation was about Fluxus entitled “Fluxus and Beyond with
its Social Process”. He has been working in the Fine Arts and Design Faculty,
istanbul Kemerburgaz University. He has written numerous articles in national
and international art magazines. He translated some important articles such as
Michael Baxandall’s “Patterns of Intention” into Turkish. He also wrote national
and international symposium proceedings about art and art education. Arapoglu is
member of AICA, Turkey.



) NYM Nature & Matter
XEMI ROMANY / JAVIER HERNANDEZ / CARLOS PINAZO / VICENTE CARRASCO

Ortami Dosemek

Bu tanitim, bir sergi tasarimini ortaya koymaktadir.
AIDIMA tarafindan yaptirimaktadir. Valencia Teknolojik Ahsap Enstitisi. ispanya.
Serginin amaci, projenin tim sdrecini ve serginin bilgi verici kavramsal

yanini géstermektir.

GENEL KAVRAMLAR
Sergi tc temel kavram Gzerine kuruludur:
1- insanhigin evriminde ve gelisiminde malzeme olarak kullanilan ahsap

2- Malzemelerin gelecegi

\ 3- Esya ve ddseme sektdriiniin énemi ve insanlarin yasam ortami.

ETKi KAVRAMI

insan-doga birlikteligi cevriminde gezinti:
1- Surddrulebilir ormanlik alanlar

2- Kereste turevleri

3- Esya ve yasam ortami.

NYM nature & matter Calisma ortamlari, oturma ve reklam yeri, tasarim yonetimi
ve iletisime odaklanmis projelerle ilgilenen bir grup tasarimciyiz. Xemi ve Javier
EASD'de, Valencia Sanat ve Tasarim Okulu'nda profesor olarak calismaktadir. Carlos

ve Vicente serbest ic mimardir ve Espacioideo.com’da yer almaktadir. Vicente, Valencia
@ Politeknik Universitesi ile “Manzara (pitoresk) ve Reklam Alanlari Derslerinde” beraber
calismaktadir. Uzun stredir toplumlarin kulttrel gelisimi ile ilgilenmektedir, bircok
arastirma ve yayim projesini yonetmistir. 2010 yilinda NYM'nin (Doga ve Materyaller
Birligi) kurulus asamasinda yer almistir. Birligin amaci, kdlturlerin, yasam alaninda
tasarimin, strdarulebilirlik ve cevresel kriterlerin calisiimasi ve 6ne cikariimasidir.
www.naturalezaymateria.es
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XEMI ROMANY / JAVIER HERNANDEZ / CARLOS PINAZO / VICENTE CARRASCO

Furnishing the Habitat

This presentation develops the design of an exhibition.

It was commissioned by AIDIMA. The Valencia Technological Institute of wood. Spain.
This exhibition aims to show the whole process of the project and also didactic concept
of the exhibition.

GENERAL CONCEPTS

The exhibition is based on three fundamental concepts:

1- Wood as a material that has accompanied human evolution and development
2 - The future of materials

3- The importance of the furniture sector and the human environment.

CONCEPT OF EXPOSURE

A cycle tour of alliances man-nature:
1- Sustainable forest

2- Timber derivatives

3- Furniture and habitat.

NYM nature & matter \We are a group of designer interested in projects focused on
workspaces, living and advertising space, design management and communication.
Xemi and Javier are Professors in the EASD: School of Arts and Design of Valencia.
Carlos and Vicente are freelancer interior architecture and take part en Espacioideo.com.
Vicente collaborates in the Course of Scenic and advertising Spaces at Polytechnic
University from Valencia. Long-time interested in cultural development of societies,
has directed several projects of investigation and spreading. At 2010 takes part in the
founding of NYM, Nature and Matters Association. Which is dedicated to the study and
promotion of culture, design in the habitat and the sustainability and environmental
criteria www.naturalezaymateria.es
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HOSTED BY SALT GALATA
SALT GALATA EV SAHIPLIGINDE

Sempozyumun gerceklestirilmesine katkilarindan dolayi Salt Galata'ya tesekkir ederiz.
We would like to thank the Salt Galata for its contribution in realizing this symposium
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