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Abstract: In this study in which the religious motifs in secular thematic Turkish folk songs are
examined with the perspective of sociology of art by taking into account the entwined cultural
elements, religious motifs in Turkish folk songs are divided into certain categories. Thus the related
parts of the sample folk songs which can be in each category are analysed. Religious hymns and
other sort of religious folk songs as the subject are excluded from the study.In this study the folk
songs about Non Muslims and their places of worship are mentioned as well as religious concepts
such as God, belief, faith, prayer, fasting; and religious places such as mosques, minarets and Kaaba;
concepts of the imam and the muezzin representing the men of religion. Ten categories are created
by being taken into account these religious concepts used in those songs. During the study, being
understood of so many religious motifs and phenomenon used in the secular-themed folk songs
reveals the fact that there is a need for more comprehensive studies related to the subject. Especially
Turkish folk songs that are subject to our work are thought to be rich about many aspects of social
life in point of sociological data because they find voice in a simple Turkish language and represent
directly the feelings and life style of the people. The analysis of the folk songs requires very deep
sociological analysis even in terms of keeping track of the social change and transformation, and

also social perceptions.
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INTRODUCTION

When the concept of culture, which has
more than two hundred definitions made
until today by many social scientists, is con-
sidered in an extensive manner as “the com-
plex whole which includes knowledge, be-
lief, art, morals, custom, and any other ca-
pabilities and habits acquired by man as a
member of society”, like it is specified in the
famous definition of Taylor, it is unimagina-
ble for these abovementioned elements con-

stituting the culture to remain independent

from each other. Although man and society
are complex beings, a strong integration oc-
curs between the attitudes and behaviors
of individuals and the society and its cul-
tures, automatically, and mostly unwitting-
ly. When this process is taken into account,
the works of individuals carrying out artistic
production carry traces and themes from the
society they live in, and reflections from the
spirit of society to the spirit of artist, to his
imagination, and from there, to the work he

produces, become inevitable.
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These reflections may also be seen in lyrics
of the Turkish folk songs (#irkii), which are
the subject of research of our study. When
approached from this perspective, our folk
songs, which are among important genres of
oral culture, and which may, in some ways,
be deemed among the units of “cultural
memory”’, throw light upon our past, with
their richness of meaning. They present us
the lifestyle, feelings, thoughts, beliefs and
values, view of life and the event interpre-
tation methods of the people through their
mostly more genuine and direct, albeit more
symbolic and contextual expressions, when
compared with the history studies. Stating
that sociology of art ciphers out the society
in all its aspects through analyzing the work
of art, using the abovementioned compari-
son as a starting point, would not reflect the
truth. These types of studies will merely fill
an important gap, by being complementary

and explanatory to social history studies.

From this point of view, religious motifs en-
countered in our secular-themed folk songs
were classified and the religious motifs were
analyzed in the context of the folk song’s
subject. In these types of examinations, it is
observed that many elements of cultural life
gain integrity in folk songs. Pains, catas-
trophes, wars, customs, loves, deaths, joys,
prayers, curses, nature organisms and for-
mations, beauties of the region, of the land,

and many more feelings, ways of living,

facts are entwined. However, in folk songs,
this entwinement is not in a meaningless ir-
regularity, but it is sometimes within social
hierarchies, and sometimes within their pe-

riodical, local or universal meanings.

Although the folk songs are voiced by folk
poets, on the basis of which reasons can we
label them as the cultural memory of the
society? Using this question as a starting
point, it would be helpful to thoroughly ex-
amine the relationship between folk songs
and the society and culture. Folk poets are
mostly wanderers. And the lands they wan-
der not only reflect the events, the feelings
experienced by people, which are expressed
in the lyrics, but also carry the traces of the
culture, from which their own thought and
feeling worlds are fed. As we can see, in this
regard, religion, which is among the impor-
tant elements of the culture, also appears in
our folk songs with various symbols and
concepts. Furthermore, such intense pres-
ence of religious motifs in folk gongs ex-
pressed with secular purposes, is worthy
of attention, since it shows how important
a place religion occupies in life. It will
also be possible to analyze our folk songs,
to which the deserved importance isn’t at-
tached yet, about the meaning of religion in
the social life of people and the areas it ap-
pears, considering the abovementioned fact.
Since, just like religion affects social and

cultural state of affairs from some aspects,
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it is also true that these state of affairs also
have influence on religious perceptions and
attitudes (Ozmen, 2011:400). Within this
context, just like works of art, which are
among cultural elements, are able to reflect
the religious perceptions and ways of living
of the society in which they are produced,
the religious perceptions, rituals and prac-
tices of the society may also carry traces of

the art philosophy and works.

The attempt to search for the answer of the
abovementioned question, requires the per-
formance of a sort of sociology of art, and
in particular, sociology of literature. How-
ever, it is known that the sociology of art
and literature addressed towards the mutual
interaction of art and society, stays in the
background when compared with the mac-
ro-subjects of sociology. In classic sociol-
ogy, art is generally dealt under the title of
culture (Cagan, 2006: 12).

Yet, concerning the relation between art and
society, it may be stated that art is the expres-
sion of society’s way of living, in a manner
to include its forms of perceiving the world,
the human and the life. (Soykan, 2005: 77).
As for the discipline, which would render
the abovementioned relation visible, and
which would interpret it, is the sociology of
literature. The sociology of literature carries
out this study by examining the society via
the work of art. (Cuma, 2009: 89).

This assumption, expressed by Kose-
mihal’as “In fact, the personality of the art-
ist is under the influence of all, from his bio-
psychological structure of body and spirit,
to all living organisms and non-living things
surrounding him and up to various cultural
patterns, institutions, organizations, values
of the social environment.” (Kdsemihal,
1967: 5), constitutes, in a sense, the basic

starting point of the sociology of literature.

The assumption of the impossibility of an
artist to have an imagination and artistic
production completely independent from all
kinds of external influences, means that the
work of art contains in itself sociological in-
formation. In other words, “we have to know
that the key to correctly understand the art
of any society passes from understanding
the religion, political organization, econom-
ic order, social stratification manner, social
mobility, change and many similar elements
of the relevant society. ”(Cagan, 2006: 23).

Since some of the folk songs sang concern-
ing an event also have stories, it is consid-
ered that folk songs with stories may con-
tain more clues about social life. However
most of the folk songs are without stories
(Ozbek, 2009:19).

When the historical existence process is
traced, it is observed that a religious charac-
ter exists in the origin of folk songs. For, the

Turkish folks songs emerged from melodic
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poems performed by Shamans (the kam)
as a part of religious ritual, for the purpose
of commemorating and praising God, and
of praying. Later, these folk songs, which
changed both in terms of subject and their
melodies, have been produced by wander-
ing minstrels during various periods. In
time, these folk songs were appreciated
by the people and reached the present day
by being popularized through being gotten
about (Gtiven, 2009: 23).

Many definitions of the Turkish folk songs
were made. Turkish folk music researched
Mehmet Ozbek defines Turkish folk song
as follows: “Folk songs are melodic and
shaped words, expressed by one person in
the beginning by using the folk melodies
and word patterns existing in his memory,
through sometimes changing the word,
sometimes changing the melody, or some-
times in a unique manner, albeit within the
patterns of the folk arts; and later chang-
ing, and carrying common characteristics
in consequence of the erasing of personal
traces in time” (Ozbek, 2009:19).

As for Yakici, he made an extensive defini-
tion by examining all definitions concerning
Turkish folk song: “Poetical products, ex-
pressing all events experienced as feeling,
thought, imagination and individual or so-
ciety from birth to death, leaving traces in
man and society, reflecting the enthusiasm

and excitement in the happy or sad times,

whose sources generally consist of persons
who are poets, folk song singers and tellers,
which becomes anonymized in time, regard-
less of its literature genre, its form and type,
through becoming public, expressed con-
stantly in dinner feasts, weddings, meetings
in all kinds of environments where perfor-
mance is possible, and sand with a melody
unique to it, depending on its subject, are
called folk songs.”’(Yakici, 2007: 44)

Even when merely the definition of folk
song is taken into account, it would be un-
derstood how rich the folk songs are, in
terms of social information they contain. It
is among the most important tools in deci-
phering the cultural codes of nation, since it
reveals the music, compositions, melodies,
subjects and stories of the relevant nation.
Particularly when works of Turkish folk
music, which are produced and kept alive
by the public, instead of the music produced
and listened in elite environments, are in
question, such a research gains an alto-
gether different importance sociologically.
Since, folkloric products such as folk songs

are “the image of peoples lives, from the
cradle to the grave” (Oztelli, 1972: 19).

Folk songs, which may be classified under
many categories in terms of lyrics, melody,
form and subject, may also be classified as
secular and non-secular (religious). Genres
such as hymns, nefes, savt, giilbang, kal-

enderi, semah etc., which are religious in
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terms of subject and purpose were excluded
from our study. The study is limited with
folk songs, whose original singer is gener-
ally unknown, and which reached today by
courtesy of folklorists and artists collecting

them.

In the study, the area of folk songs, whose
parts relevant to the subject are examined
are referred, along with its collector (if he is
known), or the work of art from which the
folk song is taken. However, the same folk
song may be attributed to more than one
area, with the same lyrics and melody, or a
words and melody with small differences.
In this manner, the area, collector, and the
work of art or source in which it appears are
mentioned, in the brackets following the end

of the religious motif containing folk song.

On the other hand, the selection was made
exclusively in terms of subject and theme,
without taking into consideration the mel-
ody types or form characteristics such as
mani, kosma, agit, hoyrat, etc. Since ex-
amination of the entirety and stories of the
folk song containing the determined sub-
jects would exceed the limits of the study,
only the portion of the selected folk song
containing the religious motif was included,
and not all similar folk songs containing the

same religious motif were included.

1. Allah, Creator

It is observed that the creator appears in
Turkish folk songs with the expressions
Allah, Rab, Mevla, God, Hiida, or the Cre-
ator. The most frequently used of these con-
cepts is Mevla. Sometimes these concepts
are used with one of the attributes of Al-
lah. While the “able Mevla”’combination is
mostly used, expressions such as “perfect

creator” are also encountered.
The Gazi Villa is cool

The Tigris River is deep
Don’t you cry poor mama

My Able Mevla is kind

“Gazi Koskii serindir
Dicle Nehri derindir

Sen aglama garib anam
Kadir Mevlam kerimdir”

(Diyarbakir, Bedri Ayseli, Trt)

We were burned by the hand of destiny and
yelled

Now our lone cure belongs to the perfect

creator
I shed my tears, darling

Don’t say “let him always cry, let him never

laugh
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“Felegin elinden yandik nara biz
Yaradan Stiphane kaldir caremiz
Dokerim aglart ciger paremiz
Her daim aglasin giilmesin deme”
(Sivas, Rifat Kaya, Trt)

The name “God” was also used instead of
Allah. Their context of usage is generally

the same:

I let my love go away

With my eyes filled with tears
Oh my god, send a cloud

To act as a shade for my love

“Yari yolladim yola
Gozlerim dola dola
Tanrum bir bulut génder
Yarima gélge ola”

(Erzincan, Mustafa Ozgiil, Trt)

The strong god praised and created you
Made you the most beautiful of your likes

Made your black lovelock stringy and

combed

And let it reach your slim waist

“Ulu Tanr1 seni 6vmiis yaratmig

Basg eylemis giizellerin iistiine

Siyah ziilfiin tel tel etmis daramis
Salivermis ince belin tistiine”

(Sivas, Nida Tiifekei, Trt)

They don’t knit tram silk

I have loved, they don’t give her away
The cruel ones of the God

Don’t see me fit for her

“Ibrisim érmiiyorlar
Sevmigim vermiyorlar
Tanrinin zalimleri

Miinasip gormiiyorlar”
(Adana, Ahmet Yamaci, Trt)

In many folk songs, Allah is expressed with
the name “Hak”. It is observed that the name
Hak is mostly when it is aimed to express,
demand the justice of Allah.

There is honey in the golden plate
Beg to mama beg to her
If mama don’t give me away

Raise your hand, beg to Hak

“Altun tabakta bal var
Yalvar anneme yalvar

Annem beni vermezse

10
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El kaldwr Hakka yalvar”

(Isparta, Muzaffer Sarisdzen, Trt)

I went from Comlekei, sound and in peace
I arrived to Boztepe, all hell broke loose
Let me have children, to be safekept by Hak

Mama I am hit, my wound is deep

“Comlekci’den ¢iktim basim selamet
Boztepeyye vardim koptu kiyamet
Cocuklarim olsun hakka emanet

Ana ben vuruldum yaram derindir”
(Trabzon, Bicoglu Osman, Trt)

As it is the case in the bandit folk song be-
low, the name “Hiida” was also used for Al-
lah.

My fame is the chest-man, with the name
Stikrii
My heart had never stopped commemorat-

ing Hiida
It one would have the idea of treachery

I would make him ask for mercy

“Sohretim Sandiker ismidir Siikrii
Gitmezdi kalbimden Hiida 'nin zikri
Bir ferdin olsaydr hayinlik fikri

Getirirdim onu aman zamana”

(Rize, Hamdi Tanses)

In Turkish folk songs, the beauty of the
loved one is mostly described as a result of
Allah’s art of creation. The minstrel in this
manner does not only compliment his love,

but also praises Allah.

The strong god praised and created you
Made you the head of the beautiful ones

Made your black lovelock stringy and

combed

And let it fall on your white neck

“Kadir Mevlam seni 6gmiis yaratmig
Serdar etmig giizellerin iistiine

Siyah ziilfiin tel tel etmis uzatmis
Salvermis ak gerdanmin tistiine”

(Esen, 1986: 54)

The one who plants clove knows
The one suffering this pain knows
As of the love of us two

Only the Creator knows

“Karanfil eken bilir

11
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Bu derdi ¢eken bilir
fkimizin askin1
Ancak Yaradan bilir”

(Diyarbakir, Muzaffer Sarisdzen, Trt)

Allah is mentioned as the creator, cause of
pains such as separation, death, and is ex-

postulated about.

So much sadness, so much trouble
My Mevla gave only to me
Strangers attained their desire

My love went and did not come back

“Bunca kahr1 bunca derdi
Mevla’m yalniz bana verdi
Eller muradina erdi

Gitti cananim gelmedi”

(Erzincan, Asik Ismail Daimi, Trt)

Little bead of my beads
Cup of my purple bottle
My Mevle denied as

A life, such as my Zahide’s

“Tesbihimin mercani

Mor sisemin fincani

Mevila’'m da bizden sakind:
Zahide’m gibi bir cant”

(Izmir, Hiiseyin Ayalp, Trt)

However, mostly despite all these pains,
there is more expostulation about Allah, in-
stead of rebel. Help about the pain given by

Mevla, is once again asked from Him.

What happened to us, is all caused by Mevla
My eyes are filled with red blood
Mother, brother, is now yearned for by us

So, Mevla, He should succor me now

“N’olduysa bize Mevia’dan oldu
Cesmimin i¢ine de al kanlar doldu
Ana kardas da bize hasret oldu

Gayrt imdat etsin bir Mevla bana”

(Esen, 1986: 175).

Their houses are visible
It’s heart, it feels sorry
The pain is impossible to endure

But, My Mevla gives me patience

“Evleri goriiniiyor

12
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Goniildiir yeriniyor
Cekilecek dert degil
Mevla’m sabiwr veriyor”

(Tunceli, Muzaffer Sarisdzen)

My Mevla has caused many worries
But It also gave remedies
But to this fatal pain

Why didn’t He give any cure?

“Mevia’m bircok dert vermig
Beraber derman vermis

Bu éldiiriicii derde

Neden ilda¢ vermemis”

(Malatya, Nida Tiifekei, Trt)

In the following folk song, there is the be-
lief that the minster sees Allah in his side,
since he is in the right, and that Allah will
be pleased if they would give away his love

to him:

Stone comes from the window
Tear comes from hazel eye
If they would give you away to me

Allah would be pleased

“Pencereden tas gelir
Ela gbzden yas gelir

Seni de mene verseler
Allah’a da hos gelir”

(Kars, Ahmet Yamaci, Trt)

The use of the love for Allah is also encoun-
tered with the expression “if you love Al-
lah” when begging to the loved one. By do-
ing this, the minstrel believes that his loved
one, or other beings he addresses to cannot
have a negative attitude against this condi-

tional sentence.

She wore a black waistband

Don’t wander in foreign places, if you love
Allah

If you would write a letter, don’t write in
Latin

Nobody would read the Latin alphabet

“Ayagina giymig bir kara dizge
Allah’1 seversen gurbette gezme
Mektup yazarisan Latince yazma
Latince yaziyr okuyan olmaz”

(Sivas, ihsan Oztiirk, Trt)

13
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I threw an apple to the sea
It’s coming there, by floating
Girl, if you love Allah

Stop by us, when you are passing this way

“Elma attim denize
Geliyor yiize yiize
Giz Allah’in seversen
Gegerken ugra bize”

(Kars, Nida Tiifekgi, Trt)

The motif “loving Allah” is sometimes re-

ferred to mountain, wind, or to cranes.

String is yellow, lovelock is yellow
I let my love go to mountains
Mountains, if you love Allah

Send me back the coy love, quickly

“Tel sar1 ziiliif sart
Daglara saldim yari
Daglar Allah’in seversen
Tez gonder nazl yari”

(Erzurum, Muzaffer Saris6zen, Trt)

Oh pleasant eastern wind, if you also love
Mevla

Please tell the coy love to come back
A fire fell to where my body is

It’s enough, tell the remonstrant to come
back

“Bad-1 saba da bir Mevlay: seversen
Bagin i¢in nazl yare de gelsin
Viicudum sehrine diistii bir ates
Yeter etti sitemkara de gelsin”

(Kirsehir, Muharrem Ertas, Trt)

Fear of Allah is another motif we encoun-
ter in folk songs. Relentless persons are ac-

cused of not fearing Allah.

Clerks are sitting, not looking to writing

Not everyone leave their loved ones, due to

something they said

Hey, the non-fearer of Allah, who isn’t

ashamed of man

Did you erase my name from your book of
heart?

“Katipler oturmus yaziya bakmaz

Herkes sevdigini dilden birakmaz

14
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Hey Allah tan korkmaz, kuldan utanmaz
Goniil defterinden sildin mi beni”

(Corum, Muzaffer Sarisézen, Trt)

It is also seen that the name of Allah is used
in an oath. QOath is taken in the name of Al-
lah, to prove the degree of love, to express

the dimension of pain.

Both from this side and from the other side
I swear I am fed up with this life

I oath I am fed up with this life

“Hem o yannan hem bu yannan
Vallah usandim bu candan
Billah usandim bu candan”

(Van, Hiisamettin Subasi, Trt)

I swear my friend, I oath my friend
Blood goes from my heart
My eyes saw, my soul loved

Life goes for the sake of love

“Vallahi dost billahi dost
Yiiregimden kan gider

Goziim gordii, gonliim sevdi

Yar yoluna can gider”

(Elaz1g, Salih Turhan, Trt)

2. Basics of Belief, such as Faith, Destiny
(Fate)

The most attention grabbing point concern-
ing the motif of faith used in folk songs, faith
is identified with conscience and mercy in
virtually every use. The minstrel sometimes
sees his loved one as merciless, and accuses
her of being faithless, he sometimes sees the
mother or father of his loved one as lack-
ing faith, since they don’t take his love seri-
ously, and don’t think the minstrel is worthy
of their daughter or son. Also, expressions
of “being irreligious” and “infidel” also are
used as remorselessness, mercilessness, not

recognizing the value of love.

The smoke of my cigarette
My loved one lacks faith
I made a villa from gold

It does lack a staircase

“Sigaramin dumani
Yoktur yarin imani
Altindan kosk yaptirdim

Yoktur merdivant”

15
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(Elaz1g area)

No tray is made of gold

No beauty has god

If I could ever see the face of my love

All the world would be mine

“Altindan sini m’olur
Giizelin dinim olur

Gorsem yarin yuiziinii
Diinyalar benim olur”

(Tokat, Muzaffer Sarisézen)

Oh love, irreligious love
Faithless love, coward love
Take this dagger and stick it into me love

See, what I have inside my chest

“Hele yar yar dinsiz yar

Imansiz yar miirvetsiz yar

Al hangeri vur sineme iki yar

Gor ki benim bu sinemde neler var”

(Diyarbakir, Muzaftfer Sariso6zen, Trt)

The bucket of wells is made of juniper

The infidel mom of girl doesn’t let water

flow

What have I done to be deceived?

Her god’s judgment be on her

“Ardigtandir guyularin govasi

Suya goyvermeyor da gizin gavur anasi
Ne ettim de aldandim aman
Allah’indan bulasi”

(Isparta, Ali Canl1, Trt)

In the folk song below, the minstrel calls his
loved one to mercy, since he deems she is a

believer.

Oh mercy, you with fiddle eye brows
You seem to be a believer
When you swing and walk around

You look like a walking cypress

“Merhamet kil kasi keman
Ehl-i imana benzersin
Sallanmp gezdigin zaman
Servi revana benzersin”

(Sivas, Erkan Stirme, Trt)

In the folk song below, the loved one, who

doesn’t know the minstrel’s worth, who

16
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doesn’t give her value and who is in a ne-
glectful attitude, is characterized as faithless

and irreligious:

Mama you have abandoned me
Added me to the pack of cranes in the sky

Sold me to a baseborn who doesn’t know

worth
Invaluable, faithless, irreligious love

I cry, he himself laughs, baseborn love

“Anam beni kaldirmissin atmigsin
Gokyiiziinde durnalara kaymissin
Kadrim bilmez bir soysuza satmigsin
Degeri ge¢mis imani kagmus dinsiz yar
Ben aglarin kendi giiler soysuz yar”

(Esen, 1986: 208).

The faith concept, which is unique to human,
is attributed to a mountain in the following
Elazig folk song, and mountains, which are
seen as a barrier preventing the minstrel
from reaching the loved one, are called as
“irreligious, faithless” and the merciless-

ness of mountains is thus expressed.

Oh the mountains, mountains

High mountains

Mountains grassy mountains
Give way, allow my love to come

Irreligious, faithless mountains

“Oy daglar, daglar
Bagsi dumanli daglar,
Gogsti ¢imenli daglar
Yol verin yarim gele
Dinsiz imansiz daglar”

(Elaz1g, Muzaffer Sarisdzen, Trt)

We determined that the most frequently used
religious motif in folk songs, alongside the
motifs of Allah or the creator, is fate. Fate is
the concept seen as the responsible of grief
and pains, and therefore the main concept
rebelled against. In many folk songs where
the motif of fate is used, fate is personal-
ized, and Allah is exonerated from the act of
creating bad events, facts, due to the respect
felt against Allah. In such situations, the
lone responsible is fate. So, this selection is
made, as if it isn’t known that the creator
of fate is Allah. For example, in the follow-
ing folk song, whose source or collector we
could not determine, fate was described as a

being which writes the destiny with a pen.

I should have made it ask to the fate

17
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I should have made it heard my complaint
He wrote my destiny wrongly

I should have made the pen break

“Felege sorduraydim
Derdimi bildireydim
Yazimi yanlis yazmig

Kalemi kirdiraydim”

The number of folk songs where the word

destiny is directly used is also fairly high.

Oh dil let’s go to the love’s house

Love is angry, will go today to stranger’s

house
I bewail my bad destiny since long time

Not all beauties are suitable for their match

“Ay dil kalk gidelim yar gile

Yar darilmis bugiin gider el gile
Kaderime ¢oktan beri yanarim

Her giizel de diismez kendi dengine”

(Diyarbakir, izzet Altinmese, Trt)

In the folk songs below, fate appears rather

as a destructive force.

Its place 1s on branch

Be a nightingale, brother, with its place on

branch
If the fate destructs a place

(Son) does not even leave any place on

branch

Oh, pity, is even life a victim?

“Dalda yeri

Biilbiil ol gardas dalda yeri
Felek bir yeri yiksa

(Ogul) birakmaz dalda yeri
Aman aman canda mi gurban”

(Urfa, Mehmet Ozbek, Trt)

Heart, why do you wait in your ruined villa?

The glorious days are gone, you are still

dreaming
One day fate strikes and destroys

Your beauty dies, you are still dreaming

“Goniil ne beklersin viran késkiinde
Gegti Siileyman’lik ne hayaldasin
Bir giin felek vurur tarumar eder
Geger giizelligin ne hayaldasin™

(Erzincan, Siileyman Yildiz, Trt)
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In some folk songs, fate is seen as an aveng-

er being, and with the expressions “what

99 ¢

have I done to fate” “what does he want

from me?”, the model of avenger person

seen in the society is personalized in fate.

Nightingales hold a wedding
I don’t know the day of wedding
What have I done to faith?

He treats me as it is

“Biilbiiller diigiin eyler
Bilmem ki ne giin eyler
Ben felege neyledim
Bana bildigin eyler”

(Sanlrfa, Muzaffer Sarisozen, Trt)

Nightingales cry because of heat
Lovers cry because of the loved one
What have I done against fate?

Luck makes me cry everyday

“Builbiilleri har aglatir
Asiklar1 yar aglatir

Ben felege neyle misim
Beni hergiin zar aglatir”

(Sanlwurfa, Muzaffer Sarisozen, Trt)

Three of the stars are from libra
Saw the north-east winds, some went away

We learned, the grudge of this fate is against

us

Fate hit me so bad, what could I do?

“Gokteki yildizin iigii terazi
Poyrazlar gordii gecti birazi

Bu felegin bize imis garazi

Felek beni tasa ¢aldi neyleyim”
(Nevsehir, Muzaffer Sarisozen, Trt)

In folk songs, when fate or destiny is in
question, the combinations “cruel fate” and
“whore fate” are frequently used when ex-

pressing the agonizing aspects of destiny.

Oh cruel fate, I suffered enough
Others have all, what I have is worst
Separation on one hand, poorness on other

And I also miss my loved one very bad

“Ey zalim felek ¢cektigim yeter

Elde olmayan yok benimki beter

Bir yandan ayrilik bir yandan yokluk
Bir yandan sevdigim burnumda tiiter”
(Sivas, Omer San)
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I made a room, couldn’t make it furnished
I could not make my short life any longer
I could not cope with the whore fate

I am angry with my ill-star, so I go

“Bir oda yaptirdim désedemedim
Ug giinliik dmriimii bes edemedim
Kahpe felek ile bas edemedim

Bu kara bahtima kiismiis giderem”

(Erzurum, Muharrem Akkus, Trt)

Since I was born to this transitory life
I drank many poisons while still alive
The whore fate does not give me my wish

Made me a ruin, while I was still a vineyard

with violet purples

“Su yalan diinyaya geldim geleli
Tas tas ictim agulari sag iken
Kahpe felek vermez benim muradim
Viran koydu mor siinbiillii bag iken”

(Tunceli, Stileyman Yildiz, Trt)

“Writing” or “predestination” are used in-
stead of destiny, and for predestinations

containing negativities, the concept of “bad

luck” used. For example, in the folk song
below, the minstrels describes himself and
his loved one as beautiful and prays to Al-
lah, who determines the destiny, for these
two beauties to be written in destines of

each other.

Two cherries in one branch
One is red, one is white

O, great, mighty Allah
Write beautiful for beautiful

“Bir dalda iki kiraz
Biri al biri beyaz
Kurban oldugum Allah
Guizeli giizele yaz”

(Bilecik, Ankara State Conservatory, Trt)

Hand to writing, hand to writing
White sheep to black lamb
I’m not able to do anything

To my destiny written in the stars

“El yaziya el yaziya

Ak goyun gara kuzuya
Elimden birsey gelmiyor
Almimdaki su yaziya”

(Afyon, Yilmaz Ipek, Trt) 20
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It is also encountered in some folk songs
that the duty of writing the destiny is direct-
ly attributed to fate.

I started to work on the field
My heart had a sigh again
I didn’t know, I wasn’t acquainted

Fate has written in my stars

“Tarlaya attim kiirek
Gine ah ¢ekti yiirek
Bilmezdim tanimazdim
Alnmima yazdi felek”

(Malatya, Selahattin Alpay, Trt)

I could not freely move my wing like a par-

tridge

I could not take what I desired and wan-

dered, as I want
I did not write this bad luck myself
This bad luck is written in my stars

That’s how my destiny is, so I sometimes

cry

Oh, the reason is my heart

“Keklik gibi kanadimi siizmedim

Murat alip doya doya gezmedim

Bu kara yazuyr kendim yazmadim
Alnmima yazilmis bu kara yazi
Kader boyleyimis aglarim bazi
Goniil ey sebebim ey”

(Erzincan, Muzaffer Sarisdzen, Trt)

Mountains are smoky now, the weather

went bad
Bad luck is written in our stars
Our grave is dug away from home

I wonder where our dead body will remain

“Daglar dumanlandi hava bozuldu
Alnimiza kara yazi yazild
Mezarimiz gurbet ele kazildl

Acep nerde kalir 6liimiiz bizim”

(Gaziantep, Hasan Hiiseyin Kirmizigiil)

It is also encountered in some of the folk
songs that the personalized fate is cursed

due to the pains it causes.

Am [ the bastion of the castle?
Am I a Georgian, a non-Turkish speaker?
Fate, I wish you get blinded

Am I a within the means of an ugly?
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“Kalenin burcu muyum?
Dil bilmez giircii miiytiim?
Felek goziin kor olsun
Ben ¢irkin harci myyam?”

(Gaziantep, Yiicel Pagmakgei, Trt)

Bingdl is smoky today

Hinis castle is square

It’s storm is frightful

It’s hard to go up to castle

Fate, I wish your home goes down
What bad timing that is?

You left me an orphan

“Bingol bugiin dumandur
Hinis kalast metin
Firtinast yamandir
Kalaya ¢ikmak ¢etin
Evin yikilsin felek

Bu ne kotii zamandir
Biraktin beni yetim”

(Bingdl, Merdan Giiven)

Fate was also called to account for its cru-

elty.

Snowy mountains, did your darkness die

down yet?

Whore fate, is it time for separation?
Snowy mountains, please, why not
If my soldier comes back

My sore spots will heal, will be better

“Karli daglar karanligin kalkti mi?
Kahpe felek ayriligin vakti mi?
Karli daglar ne olur ne olur

Asker agam gelse yarelerim

Ey olur ey olur ey olur”

(Sivas, Zarali Halil, Trt)

Fate, I could not see a happy day at all

You made my poor heart suffer from the

blues

I did not thrust out my hand to collect rose-
bud

You made me curse like a nightingale

“Felek sad olacak giiniin gérmedim
Garip gonliim bir efkara diisiirdiin
El uzadip gonca giiliin dermedim
Biilbiil gibi intizara diigiirdiin”

(Amasya, Muzaffer Sarisdzen, Trt)
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When folk songs containing the motifs
of destiny and fate are examined, it is ob-
served that helplessness against the positive
or negative acts of destiny, and belief to its

changelessness are dominating.

Young love, don’t fall for everyone you see
Don’t brag about, don’t settle down in beau-
ty

Don’t get tired, nothing non-predestined

will happen

It is the world, and soon the fat will turn the

wheel

“Taze civan her gordiigen vurulma
Magmurlanip giizelligen kurulma
Mukaddersiz bir is olmaz yorulma
Bu diinyadir, ¢arkin kirar tez felek”
(Elaz1g)

3. Forms of Worship such as Prayer, Ad-
han, Fast

The destructions and pains experienced by
the people against wars, defeats, natural di-
sasters, etc., a fact, which is sometimes ig-
nored in the history or social history studies,
may be found in a genuine manner in the
folk songs. Nazli (Coy) Budin (Budapest)

folk song may be given to an example of

this, taking also into consideration that it
contains religious motifs. In this folk song
sang following Ottoman’s loss of Budapest,
the feelings of the people about this event,
which are nowhere to be found in history
books, are reflected (Oztelli, 1972: 27). The
devastated state of Budapest is described
in the example of mosque, and the destruc-
tion of mosques and non-ability to fulfill the
ablution and prayer worship s became and

indicator of the devastated state of the city.

No more ablutions are performed at foun-

tains
No more prayers are performed in mosques

The formerly prosperous places are all dev-

astated

Now that Austria conquered the coy Buda-

pest

“Cesmelerde abdest alinmaz oldu
Camilerde namaz kilinmaz oldu
Mamur olan yerler hep harap oldu

Aldi Nemse nazli Budin’i”

In folk songs, it is often observed that
prayer names mostly indicate the time of the

prayer, and are used as time indicators
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Loved one with the fancy dress
I have hope perhaps she’ll come
I waited till the night prayer

Then I closed my eyes, dear

“Entarisi dim dim yar
Gelir diye umdum yar
Yatsiya da bekledim
Gozlerimi yumdum yar”

(Sivas, Omer San, Trt)

Get up let’s go to mountains my duck-eyed

one, come

Come oh, come to mountains, come to the

mountains

Oh don’t come to evening prayer, come to

the night prayer

“Kalk gidelim ordek gozliim daglara gel
Gelin aman gelin gelin daglara gelin
Aksama degil aman yatsiya gelin”

(Afyon, Emin Abaci, Trt)

I performed ablution, to perform the after-

noon prayer

Two beauties arrive to take water from

fountain

I asked, beautiful, whose daughter are you?

She opened her arms and hugged me

“Abdest aldim ikindiyi kilmaya

Iki giizel geldi su doldurmaya
Sordum: Giizel sen kimlerin neyisin?
Asdi kollarini sardi boynuma”

(Belekoglu, 1971: 116).

Prostration, which, needed to be made to
Allah, is used as prostrating oneself to loved
one, in words of the minstrel. However,
such an expression in religion is deemed as

sirk, or attributing a partner to Allah. A

My loved one, with the house at village end
Oh my loved one, give me the good news
To the soils you step on

I’d prostrate myself on my love

“Evleri ugda yarim
Ver bana miicde yarim
Bastigin topraklara
Kilayim secde yarim”

(Kayseri, Muzaffer Sarisdzen, Trt)
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In the following example, the Minstrel
(poet) expresses that he performed the tra-
ditional part of the prayer but forgot to per-
form the binding part of the prayer, since his
thoughts were presumably with his loved
one, and in the subsequent folk song, it is
expressed that he forgets to perform prayers

for the sake of his loved one.

I performed prayer at Kursunlu mosque

While I performed the traditional part, I for-
got the binding one

When I see my loved one, what I’d do with

coyness?

“Kursunlu Camide kildim namazi
Stinneti kilarken unuttum farzi
Ben yari goriince niderim nazi”

(Bilecik, Saadet Yilmaz Bircan, Trt)

Here come the tricky ones from downtown
They don’t tell me here comes your love
Oh the prayers I missed for the sake of love
Here, I passed these mountains and I came
I followed a beauty, and then I came

Oh these mountains, with snow but no

smoke

Oh my loved one, believes but lacks faith

“Asagidan geliyor hamazlar

Yaha yarin geliyor demezler

Yar yollarina gecirdigim namazlar
Aha su daglardan agsdim da geldim
Bir giizel pesine diistiim de geldim
Aha su daglarda gar var duman yok
Benim sevdigimde din var iman yok”

(Usak, Akif Yagci, Trt)

Friday prayer is a frequently mentioned
worship in folk songs. Friday prayer is ex-
pressed within the context of memories, etc.
concerning Friday prayer, which is a part of
everyday life. The minstrel, who missed and
wasn’t able to perform the Friday prayer
during the event happening in the bandit
folk song below, wants, by expressing he
afterwards performed the midday prayer, to

tell the gravity of the event occurred.

I could not performed the Friday prayer
here at Sayik

The black stupid set snare at night
Cock of Goveli crows early

As for Cerkez Ali, he was executed by hang-

ing

I performed the prayer at Arap Creek
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Do not kill me the Efe, do not kill me with-
out pity too

If I stay alive, I would take your revenge

“Su Sayik’ta gilamadim ciimeyi

Gara aptil gece yapmis giimeyi

Erken éter Goveli'nin de furazi

Urgannara ge¢mis Cerkez Ali 'nin de bogazi
Arap Deresinde kildimnamazi

Kiymeyin de efeler giymeyin de benim de

canima
Sag olursam komam senin senin de yanina”

(Manisa, Hiiseyin Yaltirik, Trt)

Minstrel’s following folk song describes the

arrival of his loved one from Friday prayer:

White rose, red rose
She comes between the roses
My love wore a white dress

She comes from the Friday prayer

“Beyaz giil kirmizi giil
Giiller arasindan gelir
Yarim giymis beyaz azya

Cuma namazindan gelir”

(Kerkiik, Mehmet Ozbek, Trt)

In the folk song where the story of bride
Hiirmiiz who died by drowning in sea, it is
understood from the expression of the min-
strel, who calls his friends to perform the
midday prayer, after watching the passage
of the funeral, that the funeral prayer will

be performed following the midday prayer.

Don’t take my wave, don’t take the new
bride

Her silver belt was too tight for her slim

waist
Let’s wake up girls, let’s stay by the road

To see Bride Hiirmiiz, who will pass from

here

Let us perform the midday prayer too

“Alma dalgam alma yeni gelini
Giimiis kemer sikmis ince belini
Haydin kizlar kalkin yola duralim
Hiirmiiz gelin gegcecek onu gorelim
Oglen namazin biz de kilalim”

(Sinop, Ahmet Yamaci, Trt)

In folk songs, the sound of adhan generally

attracts attention in it touching the heart,
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which was already sensitive due to separa-
tion or one sided love. The adhan time was

also used as a time indicator.

It’s evening again, the sound of adhan is
heard

All the others have loved ones, have wives

What have I, the poor one, got in this world,
at all?

“Yine aksam oldu ezensesi var
Hep ellerin yareni var esi var
Ben garibin su cihanda nesi var”

(Cankir1, Ankara State Conservatory, Trt)

Midday adhan was recited at the New
Mosque

Ali of the Sat1’s was hurt by bloody dagger
Oh bloody dagger, thin snake slice
They killed my Captain Ali

“Yeni Camide 6gle ezani okundu
Sati’larin Ali'si ganli gama sokundu
Ganli gama ince yilan dilimi
Oldiiriiverdiler benim Kaptan Ali’mi”

(Mugla, Yiicel Pagmakgi, Trt)

It was evening, time of adhan
Time for the rosebuds to wander
I’ve loved that beloved

First time, during the autumn

“Aksamdi ezan vahdi
Goncalar gezen vahdt
Men o yar: sevmisem
Tarlalar hazan vahdr”

(Kars, Nida Tiifekei, Trt)

The sound of adhan became subject to the
following folk song, in that it reminds the
bride, who has to work in the vetch field,
the time to go to the field and work under

difficult conditions.

I woke in the morning, heard the sound of
adhan

It’s not sound of adhan love, it’s vetch grief

Look at this man, how many fields he got

“Sabahtan kalktim ki ezan sesi var
Ezan da sesi degil yar yar bur¢ak yast var
Bakin su adamin kag tarlasi var”

(Muzaffer Sarisdzen)
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In the folk song below, in which the girl
who went away from his home town as
bride, tells her mother what she misses and
what she suffers, the night prayer was used

as a time indicator.

They crushed my henna in the golden bowl

They wore my lovelock loose with silve

comb

They mussed up my hair before the night

prayer

Don’t say it’s far away, or it is close, come
b

to me

Do not cry saying my girl’s suffering

“Altin tas iginde ginam ezdiler
Giimiis tarak ile ziilfiim ¢ozdiiler
Yatstya varmadan basim bozdular
Irak yakin dime aman gel bana
Kizim iskence ¢eker deye aglama”

(Kiitahya, Yiicel Pagsmake1)

We encounter the fast worship in the fol-
lowing folk song, in it being interpreted in

line with the own wish of the minstrel.

Red color of the creeks

Hennaed fingertip

The fast of girls who don’t marry
Are not accepted

I have to go home, I have to go to village,

to water

“Derelerin alucu

Kinalir parmak ucu

Evlenmeyen kizlarin

Kabul olmaz orucu

Ben eve gidim koye gidim suya”

(Erzurum, Yiicel Pasmake1, Trt)

The slim waist of the loved one is compli-
mented as follows, through making a refer-
ence to the alms worship:

Don’t you glide and descend from the pla-
teau road?

Won’t you give alms from your slim waist?

Don’t you ever fear from separation, from
death?

Let us never separate, before we die
“Sallanip inmez misin yayla yolundan?
Zekdt vermez misin ince belinden?

Sen korkmaz misin ayriliktan 6liimden?
Olelim gidelim ayrilmayalim”

(Burdur, Siimer Ezgii)
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4. Religious Feasts and Sacred Nights

Religious feasts are put into prominence in
folks songs, with their feature of being days
of settlement or union. The minstrel associ-
ates his hope to get together with his loved
one, to the arrival of the feast. Days, which,
despite not being actual feasts, but which
are days of union with the loved one or child
instead, were also mentioned allegorically
as feast. Even the day before the union is

accepted as the eve.

For another heart, my heart waived from

comforts

My body was reduced to ash from the heat

of love
Emrah wants a kiss from his coy lover

If not the this feast, during the feast of sac-

rifice

“Bir can i¢in ge¢ti canim serinden

Viicudum kiil oldu askin narindan
Emrah buse ister nazli yarinden

Bu bayram olmazsa kurbana kalsin”

(Elaz1g, Ahmet Yamaci, Trt)

In the hold of the ship

A candle lights in its chandelier

If god lets we will unite

On the festival of the pilgrims

“Geminin anbarinda
Mum yanar samdaninda
Insallah kavusuruz

Hacilar bayraminda”

(Ege, Muzaffer Sarisézen, Trt)

Be happy crazy heart, hear the good news
My loved one will come tonight

Sacrifice the animals, burn the candles

All my goods should be plundered tonight
Today is the black day of this heart of mine
It is the tobacco of love burning over me
The night of the eve, is the day of the feast

I should go and be sacrificed to my loved

one tonight

“Sad ol deli goniill mijdeler olsun
Benim  yarim  gelecekmis  bu  gece
Kesilsin ~ gurbanlar  yansin ~ sem’alar

Kiilli malim talan olsun bu gece.
Bugtin bu gonliimiin kara giinidiir

Uzerimde yanan ask tiitiiniidiir
Arife aksami bayram giiniidiir

Gidem ydre gurban olam bu gece”

(Erzurum, Mustafa Ozgiil, Trt)
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Other than Feast, Friday and Friday night,
which is among the sacred nights, are also
used in folk songs. Friday is mentioned
with the Friday prayer, or the Friday night
is expressed as the night, like a feast, when

union with the loved one is desired.

To the syllable of Aleph
To the night of the morning
My Mevla, make us unite

On the next Friday night

“Elif’in hecesine
Giindiiziin gecesine
Mevla’m bizi kavustur

Cumanin gecesine”

(Nevsehir, Nida tiifekei, Trt)

Ayran of the plateaus
Today is the feast of sacrifice
I have a loved one

Adored by her mother

“Yaylalarin ayrani
Bugiin kurban bayrami

Benim bir sevdigim var

Anaswmin baylant”

(Mugla, Salih Urhan, Trt)

In folk songs, the Feast of Sacrifice is much
more frequently mentioned than the Feast of
Ramadan. Feast of sacrifice is also used un-
der the name of feast of pilgrims. Alongside
the feast of sacrifice, the animal sacrificing
worship is also among motifs used. In the
folk song below, the sadness of the girl who
went away from her home town, as bride,
arising from her missing her mother, is ex-
pressed in the accompaniment of the feast

of sacrifice and animal sacrificing worship.

Black sheep, is the head of the sheep
Spotted sheep is the fat of my heart

If you ask his plateau, it’s the Tiirkmen

mountain
Sheep, don’t cry, give up the lamb

Many moms were separated from their

daughters

Feast of sacrifice comes, people sacrifice

the sheep
Where my mom have to lower her neck?

Just go and sacrifice the sheep in her home-
land

“Gara goyun goyunlarin beyidir
Alaca goyun yiiregimin yagidir

Yaylasin sorarsan Tiirkmen dagidir
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Aglama goyun meleme vazge¢ guzundan
Cok analar ayr1 da diisdii gizindan
Gurban gelir dlem keser koyunu

Benim anam nerde egsin boynunu

Varin da gidin silada kesin goyunu”

(Kiitahya, Yiicel Pasmake1, Trt)

The following folk songs contains a feast
greeting written by an imprisoned young
man to his mother. In the other verses of the
folk song, in a similar manner, the feast of
the father, siblings and all family members

are greeted.

Feast days are here, people go to the mosque

The garden is harvested, nightingales are

quite
Mothers suppose their lamb celebrate too

Dear mother, have a blessed feast

“Bayram giinleri geldi camiye gidiyor eller
Bozuldu bahceler otmez biilbiiller

Analar kuzusunu da bugiinde beller
Validem bayramin miibarek ola”

(Esen, 1986: 228).

5. Concepts Such as Death, Angel, Az-
rael (Angel of Death), Time of Dying,
Martyr, Heaven, Last Judgment

The concept of death, is alongside love, one
of the most frequently mentioned subjects
in folk songs. Within this context, Azrael,
the Angel of Death, is much used. The act of
killing, taking life is sometimes referred to
Allah, sometimes directly to Azrael. In the
Rumelian folk song below, many concepts
concerning grave, death and sala recital are

mentioned, and death is described as cruel.

Beat the drums, from the creek to lower

lands

Dig my grave from the waist below

Put my waters when the boiler is filled
Oh death, cruel death, give a 3 days break

Take this love from me and bring it to my

loved one
My sala is recited inside Thessalonika
The sound of my sala touches any heart

Henna is applied to those who become bride

“Calin davullar1 ¢gaydan asagiya
Mezarimi kazin belden asagiya

Koyun sularimi kazan dolunca

Aman 6liim zalim oliim ii¢ giin ara ver
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Al bagimdan bu sevdayt gotiir yare ver

Selanik icinde selam okunur
Selamin sedasit cana dokunur

Gelin olanlara kina yakilir”

(Rumelia, Nihat Kaya, Trt)

Oh Rab, don’t take my life away from home

Don’t destroy my palace, don’t break my
back

My children are young, they are waiting for

me to come back

Turn my path towards my homeland

“Yarab gurbet elde alma canimi
Yikma sarayimi girma belimi
(Yavrularim kiigiik bekler yolumu

Donderin yolumu silaya dogru”

(Erzurum, Fethi Siverekli, Trt)

In a village of Afyon, Sergeant Ali elopes
with his loved one, when she is not given
away to him by her father. However when
they run away, Ummii falls in the river and
gets lost. The minstrel sings this folk song
for her. There is a helplessness against
death. The lake is labeled as the killer, as for
the union, it wasn’t meant to be until the last

judgment day.

While it wasn’t flowing before, bloody wa-

ters burst in anger

Bride Ummii, who headed you?

Angels in the sky, and man on earth cried
Killer lakes

The Yorukstook my hand made scarf from

my head

Fish in the lakes, they took my firma from

my mouth

Therefore, our union isn’t meant to me until

the last judgment date

Killer lakes

“Akmaz iken kanl sular harladi
Gelin Ummii basin kimler baglad:
Gokte melek yerde insan agladh.
Katil goller

Basimdan yazmamu Yoriikler ald.
Agzimdan firmami baliklar ald.
Gayri kavusmamiz mahsere kaldh.
Katil goller”

(Afyon, Mehmet Tugrul)

While the union was not meant to be un-
til the last judgment day in the abovemen-
tioned folk song, in another one, the min-

strel is angry at his loved one, and he tells,
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he won’t accept to meet during the last judg-
ment day, and he won’t accept his lover’s

intercession too.

A storm took us and threw us to the sea

That unions of ours, oh love, only on last
judgment date

That unions of ours, oh love, only afterlife

“Bir firtina tuttu bizi deryaya kardi

O bizim kavusmalarimiz a yarim mahgere

kaldi

O bizim kavusmalarumiz a yarim ahrete
kaldi”

(Rumeli, Yiicel Pagmake1, Trt)

If you’d babble and flow like Kizilirmak

If you interfere, and destroy the dam of the

chest

Tomorrow is the last judgment day, if you’d

intercede

I would run from last judgment day, I won’t

meet no more

“Kizilirmak gibi ¢aglayip aksan
El vurup sinesin bendini yiksan

Yarin mahser giinii sefaat etsen

Kag¢arim mahserden goriismem gayri”

(Sivas, Muhlis Akarsu, Trt)

Union with the lover has become impos-
sible, and as a consolation of the separation,
the minstrel wants his shroud to be sewn
with a strand of his lover’s fair, despite

knowing shrouds are seamless.

When clove is planted
When its planted on earth
Give me a strand from your fringe

When my shroud is sewn

“Karanfil ekilende

Topraga dikilende

Kakiiliinden bir tel ver

Kefenim dikilende”

(Elaz1g, Head of Trt Music Department, Trt)

Sometimes Azarel is described as a rival
taking the minstrel’s lover, and sometimes
time is asked from Azrael, who came to take
minstrel’s life, in order for the minstrel to

see his lover for the last time.

Let me plait your hair
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My heart isn’t strong enough for it
I won’t give you to Azrael

I’d be the one who dies, oh if I could die

“Saglarint ben oreyim
Buna dayanmaz yiiregim
Seni vermem Azrail e
Ben éleyim ben éleyim”

(Kirsehir, Neset Ertas, Trt)

I put my head on the pillow
Pillow made my teeth hurt
Azrael stop following me

Perhaps my loved one would come, perhaps

she’d come

“Yastiga verdim bagimi
Yasdih agrtdi disimi
Ezrail birah pesimi
Belki yar gele, yar gele”
(Belekoglu, 1971: 115).

Azrael is also describes as one of fate’s

“birds, with iron claws”.

These mountains are made of coal

Passing days go from life

The fate has a bird

His claws are iron claws

Come on, leyli leylani

My Mevla signed the firman
Either take my life, so I'm saved

Or give me a cure for my trouble

“Bu daglar kémiirdendir
Gegen giin omiirdendir
Felegin bir gusu var
Pencesi demirdendir
Hadi leyli leylani
Mevla’m yazmuis fermani
Ya al canmim gurtulam

Ya ver derdim dermant”

(Ardahan, Yiicel Pagmakgi, Trt)

Angels other than Azrael are not mentioned
in folk songs by name, but both children and

the lover are likened to angels or houri

Her white hands are gnarly hennaed
Golden belt on slim waist is glazed

Her look is houri-like, her face is like an an-

gel
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I’'m captivated by this loved one, tell her to

come

“Ak elleri bogum bogum kinali
Altin kemer ince belden mineli
Bir huri bakisl melek simali
Meftunuyum o dildara de gelsin”
(Kirsehir, Muharrem Ertas, Trt)

I saw a couple of beauties on the road, on

the pathway
Golden earrings make ears glorious

Among the humans on earth and angels in
the sky

I wonder if there is anybody like my loved

one?

“Bir c¢ift giizel gordiim yolda yolakta
Altin kiipe san veriyor kulakta
Yeryiiziinde insan gokte melekte
Acep sevdigimin esi varm’ola”

(Nevsehir, Glirbliz Sapmaz, Trt)

Hundreds of stars in the sky
What wonders my Mevla created

He made her mother from a beautiful kind

And her daughter from houri, from angel

“Gokte yildiz yiiz atmug
Mevla’m neler neler yaratmig
Anasini giizel soydan

Kizini da huri melek yaratmuis”

(Hatay, Muzafter Saris6zen, Trt)

When the minstrel could not unite with his
loved one, the mundane life was likened
to hell. Due to this reason, he doesn’t even
want a heaven lacking his loved one. The
world is virtually heaven until he unites

with his loved one.

Come near, come near, [ don’t eat people
I won’t tell your confident secrets to anyone
I can’t go to bosom heaven without you

You made me burn by the hellfire

“Gel beri gel beri ben adam yemem
Sakl sirlarint ellere demem
Cennet-i alaya ben sensiz girmem
Cehennem narina yandiwrdin beni”

(Esen, 1986: 169)

35



iiB INTERNATIONAL REFEREED ACADEMIiC SOCIAL SCIENCES JOURNAL
Spring April-May-June 2012 Volume:03 Issue:04 Kodu:JEL Z
www.iibdergisi.com

Ruins in the fields
The ruins are wrecks
Heaven is being by the lover

For who is alive and can go there

“Tarlalarda orene

Orenesi virane

Yarin yani cennettir

Sag olup ta gidene”

(Ankara, Burhan Gokalp, Trt)

In the heroic folk song below, the soldiers
are encouraged to win glory, by the use of
the motifs of heaven and martyrdom.

Strike my sons, for the love of Allah
Those who die a martyr, to villa of heaven
Throw my lions, for the love of Allah

Those who die a martyr, to villa of heaven

“Vurun evlatlarim Allah askina
Sehit olanimiz cennet koskiine
Atin aslanlarim Allah askina
Sehit olanimiz cennet koskiine”

(Kars, Nida Tiifekgi, Trt)

Again, in soldier folk songs, it is empha-
sized that they perform a sacred duty in the

name of the nation, in the name of religion.

I keep guard for a religious fake

A separation /.../ made my life, and I am

absent from home

We would go to the military service, it’s

sure we’ll come back

Tell this to my father too, oh letter

“Dini bir ugruna da beklerim nébet
Bir ayrilik /..../ etti canima illa gurbet
Giderek askere gelirik elbet

Bunu da pedere var séyle mektup”

(Esen, 1986: 237).

I left Erzurum, Erzincan is behind
15 years old is coming, from Sivas

The cannons of the Russian, destroy the

mountains

Soldiers who go forward, for a religious

sake
Oh my, oh my, it’s difficult for me

Caucasian mountains are now smoky

“Erzurum’dan ¢iktim Erzincan geri
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Onbegsli geliyor Sivas tan beri
Urus 'un toplari deler daglar
Dini bir ugruna giden askerler
Oy aman aman hallerim yaman
Kafkas daglarint biiriidii duman”
(Esen, 1986: 251).

In the following folk song where question
about the concept of martyrdom is asked,
the martyrdom, aware that those who lose
their lives for the sake of sacred values like
religion and nation, die a martyr, elevates
his love, by desiring that those who die for
the sake of their loved ones to be deemed as

martyrs too.

Oh these houses over there
Let the public houses demolished

I wonder if those who died in the name of

love

Are considered martyr?

“Su karsiki haneyler
Yikilsin meyhaneler
Acep sehit olur mu?
Yar yoluna élenler”

(Manisa, M.Yazicioglu)

As for the following folk song, it is wanted
to ask, whether ones who die for the sake of
their loved ones are deemed as rejecting the
religion, and it is worried that performance
of the funeral prayer would not be religious-

ly permissible, if it is the case.

Oh, the moon rises, is it impossible to be a

couple?
Is it impossible to find me a lover?
If I die for the sake of love

Would my funeral prayer not performed?

“Of ay dogar dolunmaz mi1?
Bana yar bulunmaz mi ?
Yar yoluna oliirsem
Cenazem kilinmaz mr”

(Demirci, 1938: 130).

As for the following folk songs, it contains
the description of a religious practice. Af-
ter the dead is entombed in the grave, and
after everyone in the funeral leaves, the
hodja gives suggestions to the dead at the
graveside, reminding the dead of the pillars
of faith. In the folk song, understood to be
expressed from the mouth of a dying minis-
ter, who is probably very ill or wounded, the

minstrel recommends the suggestions to be
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told to him to be written on his gravestone.

I swear brother, they should dig my grave
on the road

They should write my suggestions on my

gravestone, oh

I swear brother, the passengers who’d come

and pass
Should say, a poor soul died there
I swear, dying is hard

Bring my coy love, for me to see

“Valla kardas mezarimi yol iistiinde

kazsinlar

Talkinimi bagsucuma yazsinlar oy oy
Valla kardas gelen gegen yolcular
Burada bir garip 6lmiis desinler
Valla ¢etindir oliim 6liim

Getirin nazli yarim goriim”

(Urfa, izzet Altinmese, Trt)

Folk beliefs such as Evil Eye, Hodja
Prayers, Charm, Visits, Entombed Saints,
Saints and Khidr

The concept of evil eye is expressed in folk
songs the process when the minstrel sees his
loved one or child very valuable and envi-

able and worries the loved one or child to

be affected by the evil eye. Allah is prayed
to protect the loved one or the child from
the evil eye, sometimes a charm’s writing
and hodja prayers were procured, and some-
times lucky charm or blue bead were put or
worn. Below, examples of these uses are

provided.

So beautiful, no praise of mine is enough
Her hand is curly, her eyes are fancy

I have to procure charm writings, to avoid

evil eye

Come from the plateau my coal-eyed, come

from plateau

“Ne kadar methetsem o kadar giizel
Top biiriir sa¢ini goziinii stirtir
Muskalar yazdiram degmesin nazar
Yayladan gel komiir gozliim yayladan”

(Malatya, Muharrem Temiz)

Beauties together, going to the water

I wonder if your path would become too

steep

My Able Mevla should protect you from

evil eyes

Your mother is cruel, made you go to water

alon

38



iiB INTERNATIONAL REFEREED ACADEMIiC SOCIAL SCIENCES JOURNAL
Spring April-May-June 2012 Volume:03 Issue:04 Kodu:JEL Z
www.iibdergisi.com

“Top top olmus suya giden giizeller
Acep sarpa diiser m’ola yolunuz
Kadir Mevlam nazarlardan saklasin
Anan zalim suya savmis yalniz”

(Esen, 1986: 156).

I will slide from the pear tree
Come swinging, I will look
My love is touched by the evil eye

I will put a luck charm on her

“Armuttan kayacagim
Sallan gel bakacagim
Yarime nazar degmig
Nazarlik takacagim”

(Tokat, Muzaffer Sarisdzen, Trt)

Blue bead lucky charm in his vest

My gift to my loved one is a small lucky

charm
Roads of Evrese are narrow

Don’t look to me, I have a lover

“Yeleginin i¢inde mavi boncuk nazarlhk

Benim yare hediyem bir ufacik nazarlik

Evrese yollari dar
Bana bakma benim ydrim var”

(Canakkale, Umit Kaftancioglu, Trt)

Alim don’t go to marketplace
They will touch you with their evil eyes
Those who say Alim is dead

They should drop dead themselves

“Alim gitme pazara
Ugratirlar nazara
Alim oldii diyenler
Kendi girsin mezara”

(Demirci, 1938: 146).

Procurement of charm writing and hodja
prayers is not a method merely applied in
case of an evil eye. In folk songs, the love
charm is also mentioned, or it is stated that
these methods are also applied in order for
the loved one, or the child, who is sick, to
be healed.

Flowers of Fatma divaricate, don’t blossom

Her aunts pride themselves, our daughter

won’t run
Everblooming vine in Hasan hodja’s harem

You know, Hasan hodja made a love charm
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“Fatma’nin ¢icekleri dallanir acmaz
Teyzeleri oviiniir kizimiz kagmaz

Hasan hocanin hareminde yediveren asmasi
Hasan hoca yapti ya sevda muskasi”

(Rumelia, Ankara State Conservatory, Trt)

Starch in a cube

I heard my lover is ill

Are you sill my loved one

I’d procure a charm writing

I have one can of flour

I have hope from Allah

If the loved one would be mine

I’d light a candle for the old ones

“Kiip icinde nisasta

[sittim yarim hasta

Hasta misin a yarim

Yazdirayim bir muska

Bir teneke unum var

Allahytan umudum var

O yar benim olursa

Dedelere mumum var”

(Edirne, Muzaffer Sarisozen, Trt)

As it is the case in other folk literature

types, the concept of Khidr, who comes to

recue in difficult moments, and thought as
being sent by Allah to help the suffering, is

encountered.

I sent you away to roads
But roads don’t make you tired
Khidr has to take your hand

And sent you back to me

“Yola yolladim seni de
Yollar yormasin seni
Hizir elinden tutsun da
Bana yollasin seni”

(Tokat, Yiicel Pagmakgi, Trt)

In this folk song sang when a famine period
was experienced during the last eras of the
Ottoman Empire, Khidr is called to save the

people from poverty.

There is a smoke over Kayseri
Such a time was never seen before
Oh Khidr’ help us, immediately,

Now the state of the poor is very terrible

“Kayseri tistiine ¢oktii bir duman

Tarihlerde yazmaz béyle bir zaman
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Tez yetis imdada Hizirel 'aman
Simdi fukaranin hali yamandir”

(Bayrak, 1996: 22).

As for visits, a wish is made, or it is men-
tioned to be struck by visit, when a bad

event happens.

Plain of the Kirklar mountain
Dark fell upon us
Cruel Suzan, hope you get blind

Visit struck us oh Saint

“Kiwrklar daginin diizii
Karanlik basti bizi

Kor olasin zalim Suzan
Ziyaret ¢arpti bizi evliya”
(Diyarbakir, Bedri Ayseli, Trt)

Nine thousand saints one thousand mystics

Those would see us would think we are

made

Those who are alive and who arrived at their

homelandsOur wishes is their happiness

“Dokuz bin evliya yiiz bin erenler

Bizi mecnun sanir burada gorenler
Sag olup da silasina varanlar

Bizi muradina saduman olur”

(Esen, 1986: 225).

This bride has made the plateau mournful

She didn’t know the passage, fell into the
lake

She had gone to visit, and had made a wish

Did you wish was accepted oh the new
bride?

“Bu gelin yaylayr yasl yaylamis
Gegidi bilmemig golii boylamus
Gitmis ziyarete dilek dilemis
Dilegin gabul mu ey telli gelin”

(Malatya, Muharrem Temiz, Trt)

['am on Dideban
It’s high, its high
Mysitcs, pray for me

I am about to make my wish come true

“Dideban tistiindeyim
Dal boyun kastindayim

Erenler dua edin
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Ben murad iistiindeyim”

(Bitlis, Neriman Tiifekei, Trt)

Here is Gallipoli
Gallipoli is full of entombed saints
I tell you, my loved one

My prayers are accepted

“Karsimizda Gelibolu,
Gelibolu’da yatir dolu
Sana séyliiyorum yar

Dualarim kabul oldu”

(Canakkale, Yasar Sen)

In the folk song below, the bride who can’t
have a baby, makes virtually all the saints of
Anatolia intermediary for her prayer to be
accepted. We will give a few quatrain of the

folk song as example.

The one I know as white stone

The stone I wrapped inside my gauze

The one for which I made a wish to God
My Mevla give a life to this stone
Passenger brother who passed from the road

To whom I would be confidant

Hac1 Bektas at Kirsehir

My Mevla give a life to this stone

“Ak tas diye beledigim
Tiilbendime doladigim
Tanridan dilek diledigim
Mevla’'m su tasa bir can ver
Yoldan gegen yolcu gardas
Ben kimlere olam sirdas
Kirsehir 'de Haci Bektas
Mevla’m su tasa bir can ver”

(Giineydogu Anadolu, Ates Koyoglu, Trt)

In the following folk song, which may be
deemed as a follow-up to the abovemen-
tioned folk song, Allah gives a son to the
bride. Afterwards, the bride continues her
prayers, with the Saints being the interme-
diaries again, for thanks to be given to Allah

and a long life to be granted to her son.

Goktas is looking from the cradle

He became a nightingale, he sings out
My eye burns many families

He’d favor us, help us, oh son, oh son
Allah should give you a long life oh son

Wave Black Sea wave,
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Eyiip Sultan in Istanbul
He’d favor us, help us, oh son, oh son

Allah should give you a long life oh son

“Goktas besikten bakiyor

Biilbiil olmus da sakvyor

Goziim ocaklar yakiyor

O da bize himmed etsin ogul ogul
Allah sana omiir versin ogul ogul
Calkan Karadeniz galkan
Gemilerde olur yelken

Istanbul’da Eyiip Sultan

O da bize himmed etsin ogul ogul
Allah sana omiir versin ogul ogul”

(Kastamonu, Siileyman Senel, Trt)

6. Prayer, Curse, Oath Expressions and

Vow

Prayer expressions are used to beg to Allah,
to wish wishes from the creator. Also, those
who don’t give away the loved one to min-
strel, enemy, during wartime, or bad people
are cursed, in order to ask Allah to give pain

and trouble to them.

Charcoal in high rooms

My hands are burned due to iron of martin

My Mevla should give life to the beauties

“Yiiksek odalarda mangal komiirii
Ellerimi yakti martin demiri
Mevla’m giizellere versin omiirii”

(Nevsehir, Refik Basaran, Trt)

I took the road to reach Mardin
I occupied myself with worries about you
My Mevla shall give patience

To those who lost their lovers

“Yola ¢iktim Mardin’e
Diistiim senin derdine
Mevla’m sabiwrlar versin
Yarini yitirene”

(Mardin, Omer Onderoglu, Trt)

Two bird have landed on the top of the

mountain

Let me go my Allah let me go, to reach my

homeland

Falcon build nest in its own

Let me go my Allah let me go, to reach my

homeland
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“Iki biilbiil konmus daglar basina
Sal Allahy»im sal silama varayim
Sahin yuva yapar kendi basina
Sal Allahyim sal silama varayim”

(Isparta, Hiiseyin Karatiirk, Trt)

We should pass through the Balkans quickly
We should then reach the Caucasians

For glory, night and day

We should beg to our Rab

“Balkanlari tez asmall
Kaflasya’ya ulasmali

Zafer icin gece giindiiz
Rabbimize yalvarmali”

(Esen, 1986: 131).

When there are no more snowy mountains

between us
I received news from the black browed love

Oh creator of the earth and sky, give me

happiness
Don’t let me yearn, I’d die
“Karli daglar kalmaymnca aradan

Haber aldim o kaslart karadan

Ver muradim yeri gogii yaradan
Koyma beni bu hasrete oleyim”

(Diyarbakir, Celal Glizelses)

We said Allah Allah, we made her get on a

horse
We sent her away with benedictions
We took her in the Southern lands

Kizilirmak what did you do to showily
dressed bride?

“Allah Allah dedik ata bindirdik
Haywr duayla yola gonderdik
Guble tarafinda elden aldirdik
Nettin kizilirmak alli gelini”

(Amasya, Mehmet Hulusi)

Look to the one who goes
Roses come with thorns
My Mevla should give patience

To those suffering from secret love

“Gidene bak gidene
Giil sarimis dikene
Mevla’m sabiwrlar versin

Gizli sevda ¢ekene”
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(Demirci, 1938:126)

My blue, my bluey
Let’s meet in solitude
Allah, for whom I’d give my life for

Send my love at once, for us to unite

“Mavilim maviselim
Tenhada bulusalim
Kurban oldugum Allah
Tez gonder kavusalim”

(Kirikkale, Haci Tagan, Trt)

Prayers unique to special days like henna
nights are also included in some folk songs.

Bring, we’d apply henna

If not enough, we would add more

We’d ask how is the bride

Lullaby my pasha lullaby

I’d make you sleep my white cotton, lullaby
Bride, happy henna, lullaby

Let your home life will be in peace, lullaby
There is a school in front of their home
They read Tebbet at the school

The name of the groom is Mehmet

“Getirin gina yakalim
Yetmezse azca katalim

Gelinin halin soralim

Nenni pasam benim pasam nenni
Yatirayim ak pamugum nenni
Gelin kinan kutlu olsun nenni
Evde dirligin datli olsun nenni
Evlerinin onii mektep
Mektepte okurlar Tebbet
Giiveyin adi Mehmet”
(Karabiik, Sadi Yaver Ataman)

Oh bride, happy henna

Let it be divine, let it be sacred

She jumped the threshold, it’s old news now
Her spoon is left on the table

Worthy to the big house

Oh bride, happy henna

Let it be divine, let it be sacred

“Oy gelin kinan kutl’ola
[lahi miibarek ola
Atladi endi esigi
Sofrada kald: kasig
Biiyiik evin yakisig
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Oy gelin kinan kuthola
[lahi miibarek ola”

(Hatay, Nimet Nergiz)

Let’s now give examples of folk songs with

curses 1in it.

Embroidery of velvet
I couldn’t love my loved one enough
Taken away from me

Allah’s judgment should be on him

“Gadifenin oyasi

Yar sevmedim doyast
Yari elimden ald

Hey Allah tan bulast”
(Samsun, Salih Caglar)

Many black boilers
Those writing on yellow papers
I hope there would be no heaven

For those who drove a wedge between us

“Gara gara gazanlar da
Sart kagat yazanlar

Cennet yiizii gormesin

Aramizi bozanlar”

(Tokat, Asik Veli Aydin, Trt)

You can’t pass the rocks
Whom you’ll take should not live
Whom I loved was taken by strangers

My Mevla should not excuse

“Kayalar asamazsun
Aldugun yasamasun
Ben sevdim eller ald:
Meviam bagiglamasun”

(Trabzon, Necati Geng, Trt)

Chop the kebab thinly

Stop by us when passing

If you love any other but me

Be stricken with unknown illness
“Kebabt ince dogra

Geger iken bize ugra

Benden baska seversen

Bilinmez derde ugra”

(Karaman, Nurettin Camlidag)

Thorns are under the bridge
(My Zohre) you burned my while you were

46



iiB INTERNATIONAL REFEREED ACADEMIiC SOCIAL SCIENCES JOURNAL
Spring April-May-June 2012 Volume:03 Issue:04 Kodu:JEL Z
www.iibdergisi.com

a rose
Allah should burn you too

(My Zohre) while you are a brand new bride

“Kopriiniin alt1 diken

(Zohrem) yaktin beni giil iken
Allah da seni yaksin

(Zohrem) ii¢ giinliik gelin iken”

(Bayburt, Muzaffer Saris6zen)

Oh the cause, mosses should grow at your

grave

Snakes and centipedes shall never leave

your home, oh cause, oh cause

Your homeland should be ruined, the owls

should sing, oh they should sing

Cause, you should be left with no one, in

need of strangers, oh cause
Try, try but you should not stand up

Cause, you should be separated from what

is yours, from the comfort

After you die, I should take your hand, your
hand

Both your faces should be blackened, oh

cause
“Sebeb mezerinde yosunlar bitsin vay bitsin

Yilanlar ¢iyanlar mekanin tutsun sebeb se-

beb

Viran olsun yurdun baykuslar otsiin vay

otsiin

Kimsesiz ellerde kalasin sebep aman aman
Yekin yekin kalkamaz ol yerinden yerinden
Ayrilasin sahibinden serinden sebeb sebeb
Ahirinde ben dutayim elinden elinden

Iki yiiziin kara olasin sebep aman aman”

(Kirsehir, A.Giindiiz, Trt)

Minstrel, who mostly curses to those pre-
venting him from meeting his loved one, or
to the object of his one sided love, some-

times curses himself too.

Full moon rises, Allah
What is this love, Allah?
Give me my wish, or
Kill me oh, kill me Allah
“Ay dogar bedir Allah
Bu sevda nedir Allah

Ya benim muradim ver
Ya beni éldiir Allah vay”

(Mus, Muazzez Turing, Trt)

While it is sworn upon Allah or Qur’an in

folk songs, examples of swearing upon the
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four holy books are also encountered.

Wild roses have many thorns
Jasmine roses are perfect
I swear upon the four holy books

I don’t love anyone but you

“Yabani giillerin dikeni ¢oktur
Yasemin giillere diyecek yoktur
Gokten inen dort kitabin hakk iciin
Benim senden baska sevdigim yoktur”

(Erzincan, Mustafa Ozgiil)

Sitting at the door side, dreaming of a car

No matter how much I tell, my soul is ru-

ined

Bring the books, and I would swear upon

them

I will not say hello to anyone but you

“Kaprya oturmus gurar araba

Ne kadar sdylesem goynliim haraba
Kitaplar getir de yeminler edem
Senden baskasina demem merhaba”

(Sivas, Leyla Goktas, Trt)

The oath expression used as swearing upon
Qur’an, is used in the following folk song as

swearing upon the Words of Allah.

My loved one is the sun, the light of the sky
Won’t the lover who loves you have a sigh?
Bring the Words of Allah, I’d swear upon it

Never forget me, never I’ll forget you

“Sevdigim semanin giinesi, mahi
Seni seven asik ¢cekmez mi ahi?
Getir el basayim Kelamullahi
Ne sen beni unut ne de ben seni”

(Sivas, Sabahattin Alparslan)

The concept of vow in folk songs is mostly

the sacrificing of animals in case of union

Yellow flower near the house
Let’s go from here, and try to reach Urgiip

The night we arrive to Urgiip
We’ll sacrifice an animal for the sake of Al-
lah

“Dam basinda sart ¢icek
Burdan kalkak Urgiip’e gécek
Urgiip’e vardigimiz gece

Hak yoluna gurban kesek”
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(Nevsehir, Muzaffer Saris6zen)

I planted barley on the washbowl
Hyacinth surrender to me
I said twelve animals to be sacrificed

If your hand touches mine

“Arpa ektim legene
Stimbiil boynun egene
On iki gurban demisem
Elin elime degende”

(Ardahan, Mehmet Ozbek)

I went to the creek, I’'m at creek
I caught fish near the creek

I vowed two animals

For the sake of my Emine
“Caya vardim ¢ayladim

Cayda balik avladim

Eminemin yoluna

Cifte kurban adadim”
(Balikesir, Mustafa Korkmaz)

A long marketplace
That love will welcome me

If that love would be mine

www.iibdergisi.com

Sacrifice animals oh neighbors

“Uzun uzun c¢arsilar

O yar beni karsilar

O yar benim olursa
Kurban kesin komsular”

(Bolu, Muzaffer Sarisdzen, Trt)

7. Religious Functionaries

In folk songs, some functions of religious
functionaries are express. Within this con-
text, concepts of miiftii, hodja and imam are
used. It is observed that fatwa is asked from
religious functionaries, they come to the
fore with their duty of performing marriage
ceremony, and the adhan recital of hodja is
also mentioned by the minstrel. Motifs of

mulla, dervish are also used.
Is there any sea without salt
Without sand on its ground
I sought advice from miiftii
To ask whether any

Is there any young blood without lover?

“Deniz tuzsuz olur mu
Dibi kumsuz olur mu
Ben miiftiiye danistim

Yigit yarsiz olur mu”
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(Ankara, Anonymous)

Oh the string of my kemancha
Who tied my hands?
Hodja has seen in the book

Where love is

“Kemengemin telini
Kim bagladi elimi
Hoca kitapta gormiis

Sevdaligin yerini”

(Ordu, Ahmet Yamac1)

Go and tell that crow
Not to land on our chimney
My heart, your heart wont’ stop

So I made hodja perform marriage cer-

emony

“Gidin diyin o kargaya
Konmasin bizim bacaya
Bende sende goniil durmaz
Nikah kvyydirdim hocaya”
(Belekoglu,1971: 202).

If I could be night of this long night

If I could be the chimney of a house in my

homeland
They told me that my coy love is very sick

If I could be her hodja, saying prayers to
her by her side

“Su uzun gecenin gecesi olsam
Stlada bir evin bacasi olsam
Dediler ki nazli yarin pek hasta

Basinda okuyan hocast olsam”

(Corum, Muzaffer Saris6zen)

I fell for a beauty
I don’t even have assets to spend
I would like to be a dervish

I don’t even have khrikah or shawl

“Gonliim bir giizele diistii
Sarf edecek malim da yok
Ozendim dervis olmaya
Hirka ile salim da yok”
(Emnalar, 1998: 600).

This community, my relatives, my friends
shouldn’t go

Imam is here, my father has to act as witness

Instead of marrying my sister-in-law whom
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I call my sister

I should be married with gravestone, oh

“Bu cemaat esim dostum gitmesin
Imam burada babam sahitlik etsin
Bacim dedigim yengemin yerine
Nikahim mezar tasina kiyilsin ah ah”

(Urfa, Merdan Giiven)

8. Members of other Religions (The
Non-Muslims)

Generally, interreligious love is told by folk
songs in which members of other Religions
are mentioned. In these cases, either one of
the parties want the other to convert religion,
or one of the families is against marriage
with someone from a different religion. In
the folk song below, an Armenian girl be-
came Muslim, following a long persuasion
efforts.

I hit the road from Istanbul and went near

the sea
I encountered an Armenian girl
Open your veil, and look at the gal’s face

Won’t you convert to my religion you non-

Muslim girl?

The pilgrim goes to Pilgrimage and be-

comes pilgrim
The ironsmiths forge, and make it bronze
It’s hard for an Armenian to become Islam

Don’t tell no more Islamoglu, I won’t con-

vert

The firman of the Sultan comes from
Istanbul

The pointed head of my spare spins at the
sky

If you won’t do, let me become Armenian

Won’t you convert to my religion you monk

girl?
There are many willows in Sivas

Last year she was young now she’s grown
up
What happened to Armenian young bloods

Don’t tell no more boy, [ won’t convert

Oh beauty, let’s go to the village hand by
hand

Let’s put Bibles and Qur’an together
Let’s convert to whatever is Hak’s religion

Won’t you convert to my religion you monk

girl?
Oh beauty, if you ask it my name’s Ali

And our religion is Muhammad’s, the Hak

religion, Islam
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Our religion is greater than all the rest

Won'’t you convert to my religion you monk

girl?

Oh boy, if you ask it my name is Moled En-

1me

If your name is Ali, than I converted to your

religion
My mind really got the words you said

Remove your vest, remove your shirt, go to
bed with me

And our problem should not last until the

last judgment day

“Istanbul’dan ¢iktim derya yiiziine
Irast geldim bir Ermeni kizina

A¢ yasmagin bak yavrunun yiiziine
Donme m’ola gavur kizi dinime
Haci olan hacca gider hac’olur
Demirciler demir doger tung olur
Ermeni’den Islam olmak gii¢ olur
Vargit Islmaoglu dénmem dinine
Istanbul’dan ¢ikar padisahin fermani
Gokte doner mizragimin yalmani
Sen olmazsan ben olayim Ermeni
Donme m’ola kesis kizi dinime
Stwra sira su Sivas'in s6giidii

Bildir kiigtigidi bu yul biiyiidii

Kirildr mi Ermeni’nin yigidi

Var git oglan var git donmem dinine
Aman giizel el ele verelim kéye inelim
Incil Kur’anlar1 basa derelim

Hangi hak din ise ona donelim

Dénme m’ola kesis kizi dinime

Aman giizel sorarsan adimi adim Ali’dir
Dinimiz de hak Muhammet dinidir.
Bizim din de ciimle dinden uludur
Dénme m’ola kesis kizi dinime

Aman oglan adimi sorarsan Benli Emine
Adin Ali ise dondiim dinine

Dedigin sozler de girdi zihnime

Yelek¢ek gomlekgek gel gir koynuma
Davamiz da mahsere dek stirmesin”
(Esen, 1986: 49-50)

In the folk song below, the loved one of
a Turkish girl went to Istanbul and he fell
there for a Greek girl. The girl in the village
reflected her pain in the folk song.

The roads of Istanbul are filled with pain
My man is captivated by a Greek girl

I spent the summer and the fall at the moun-

tains
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Oh, come, come back

“Istanbul yollar1 s1zidan s1z1
Agami zaptetmis bir Urum kizi
Daglarda gegirdim yazilan giizii
Gel gel aman”

(Esen, 1986: 195)

In the folk song below, also telling the love
to an Armenian girl, motifs such as church
and cross are also mentioned. The concept
ahcik 1s used for Armenian women. In the
last quatrain of the folk song, the Muslim
minstrel is even ready to renounce his re-
ligion in order to get together with ahg¢ik,
but he fears from being condemned by the

society.

I sent Ah¢ik to the Greek land

The morning wind blows to her lovelock’s

strand

If I could bring you to the Muslim land
Oh Ahgik, who made my head fall in love
Oh Ahgik, love oh Ahgik

I went to the church, looked at its cross
My heart is now with your golden hair
Let me bring you to the Islam lan

Oh Ahgik, who made my head fall in love

Oh Ahgik, love oh Ahg¢ik

I went to church, the cross turns on water
I lost Ahg¢ik, my heart hurts

If I did convert, I would be condemned
Oh Ahg¢ik, who made my head fall in love
Oh Ahgik, love oh Ahg¢ik

“Ahgigi yolladim Urum eline
Eser bad-1 sabah ziilfiin teline
Gel seni gétiirem Islam eline
Serimi sevdaya salan o Ah¢ik
Aman o Ah¢ik civan o Ahcik
Vardim kiliseye baktim hagina
Gonliimii bagladim sirma sagina
Gel seni gétiirem Islam icine
Serimi sevdaya salan o Ahgik
Aman o Ah¢ik civan o Ahcik
Vardim kiliseye hac suda doner
Ahc¢igi kaybettim yiiregim yanar
Ben dinen donersem el beni kinar
Serimi sevdaya salan o Ahgik
Aman o Ah¢ik civan o Ahcik”

(Elazig, Mehmet Ozbek, Trt)

I saw a beauty at Aleppo
Of Armenian origin, of Armenian origin
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If you want to see a beauty

Come here to see Meryem, to see Meryem

“Halep te bir giizel gordiim

Asli Ermeni Ermeni

Giizel gormek isterisen

Hele gel gor Meryem’i Meryem’i”
(Hatay, Halil Atilgan)

In the following folk song collected by Ku-
nos and shared under the title Folk Songs of
Watchman (Ramazan), Istanbul’s neighbor-
hoods are described according to their so-
cial characteristics. While Besiktas is men-
tioned with sufi Yahya Efendi, whose tomb
is located there, the Muslims at Yenikdy
were found odd due to their non-hospitali-
ty, while the hospitality of non-Muslims at

Tarabya was praised.

Besiktas Yahya Efendi
Everybody attained their desire
At Ortakdy anchor is weighted
Oh how narrow is Arnavutkdy
Maltese Port at Emirgan
Istinye is full of nightingales
The guests are not liked

By the Muslims of Yenikdy

There are many infidels at Therapia

They like the guests
Biiytikdere is a secret place

Is now a part of Sartyar

“Besiktas Yahya Efendi
Herkes muradina erdi
Ortakoy 'de funda demir
Arnautkéyii 'ne dar yetisti
Emirgan Malta Limani
Istinye biilbiil mekan1
Miisafire rabet etmez
Yenikoy 'tin miisliimani
Terapya’da kafir ¢coktur
Rabet eder miisafire
Biiyiikdere bir gizli yer
Dabhil oldu Sarryar’a”
(Ktnos, 1998:117)

9. Religious Places like Minaret, Mosque
and Kaaba, and Adhan

In our research, it was determined that the
religious place most frequently used in folk
songs is minaret. The elegance of minaret,
with its architecture reaching towards the
skies, is seen as associated with the ele-
gance, slimness and tallness referred some-

times to lover, sometimes to child.
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Crescent of the minaret

The thin shaped black eyebrows
While I called you beautiful
Did I say burn the universe?
“Minarenin alemi

Kara kasin kalemi

Sana giizel dedimse

Yak mi dedim dlemi”

(Konya, Muzaffer Sarisozen)

My Emine are you good tempered?

Are you tall like a minaret?
Each one coming, asks about you

Have you got a golden amulet?

“Emine’m huylu musun
Minare boylu musun
Her gelen seni sorar
Altin hamayl misin”

(Ordu, Muzaffer Saris6zen)

My boy, my boy, are you good tempered?
Are you tall like a minaret?
Each one who sees you loves you

Have you got a golden amulet?

“Oglum oglum hoylu musun?
Minare boylu musun?

Her goren seni sever

Altin hamayl misin?”

(Duygulu, 1995: 104).

The minarets are generally mentioned along
with the city name, since minarets are the
virtually symbolized images of the city in
terms of religion. A person coming back
from a long travel, experiences the excite-
ment of being very close to his homeland
when he sees the minaret of his village or
city. For example, during the Russian inva-
sion, Bitlis has become a ruin city. After the
war is won, a father and son would return to
Bitlis together. When they are close to the
city, the father is very tired and sends his
son to city. When the song shouts from afar
to his father that nothing is left in the city
other than five minarets, the father wails as
follows (Giiven, 2009: 203).

Five minarets in Bitlis
Come near son, come near
My heart is filled with pain

Come near love, come near

“Bitlis te bes minare
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Beri gel oglan beri gel
Yiiregim dolu yare
Beri gel canan beri gel”

(Bitlis, Merdan Giiven)

The gate of the Urfa
It’s minaret so bright

While my pain was single, it is now one
hundred thousand

I am now sick and tired of my life

“Su Urfa)min kapisi

Parliyor minarasi

Derdim birken oldu sad hezar
Ben bu canimdan olmusam bezar”

(Sanlwrfa, Yavuz Tapucu, Trt)

Is the Yozgat road full of snow?
Is its minaret is narrow?

I heard amnesty is granted to the imprisoned

ones

I wonder if it is the truth
“Yozgat yolu karm’ola
Minaresi darm’ola
Hapislere af gelmis

Acep asli varm’ola”

(Yozgat, Muzaffer Saris6zen, Trt)

The minaret of Istanbol is angled

Oh, inside of it is full of carpets, its exterior

marbled

I burned oh my friends, even the grave was

much too tight

Oh mama, death during youth, was so hard

mama, so hard

“Istanbol’un minaresi koseli
Ah ici hali disarisi mermer doseli
Yandim bre dostlar kabir de bana dar geldi

Ah bu genglikte oliim oliim annecigim zor

geldi”
(Rumeli, Havva Karakas, Trt)

Candles are lighted in the tall minaret
Caravans, they land by the candle’s side
Does man expect evil from his loved one?
Adhan is recited from the high minaret
The sound of adhan touches my ear

Is it right to wear a flower, for whom you

don’t know?

“Uzun minarede kandiller yanar
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Kandilin basina kervanlar konar
Insan sevdiginden kemlik mi umar
Yiiksek minarede ezan okunur
Ezan sesi kulagima dokunur
Asnast olmayan giil mii sokunur”

(Esen, 1986: 273).

In one of the places he travels, a young girl
tells Karacaoglan that he is dark, implying
he is ugly. In reply to this, Karacaoglan lists
the valuable black assets in his poem and
gives Kaaba being so much valuable, with
its black cloth.

Do not disapprove me, saying I am dark

That’s how My Mevla created me, do not

depreciate
Hazel eyes are tinged with black kohl

Is it not dark?

Karac’oglan says, praise be!
It will be seen one day, if Allah lets it
The garment of Beytullah is black

And its veil, is it not dark?

“Beni kara diye yerme

Meviam yaratmig hor gorme
Ela géze siyah siirme

Cekilir kara degil mi?

Karac’oglan der masallah
Birgiin gériiniir insallah
Kara donludur Beytullah
Ortiisii kara degil mi?”

(Denizli, Musa Inan, Trt)

It is also observed that Kaaba appears in
folk songs, since it also indicates the south

direction.

I made a house built, which sees the castle
As for its forty windows, it faces Kaaba

Its interiors were made with bricks and

stones

He who wanders in the forest won’t have a

house

“Bir ev yaptirmigim kaleye karsi
Kirk penceresi de kibleye karsi
I¢i donanmist: tuglayla tas
Ormanda gezenin ocagi olmaz”

(Rize, yayimlayan: Hamdi Tanses)
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In folk songs mosque is generally used as
an address. Either the loved one’s house is
near the mosque, or the minstrel saw his
love while going to mosque. There are also

different uses of mosque.

Their house faces the mosque
The stones of the mosque are blue

It’s been three days since I saw my loved

one

“Evlerinin onii cami
Caminin taslart mavi
Ug giin oldu gordiim yari”

(Rumeli, Hiiseyin Yaltirik, Trt)

Their houses are close to mosque
White roses must be worn by you
You married a rich husband

My Sadiye with seventeen moles

Where is the gold, which should be in your

neck?

“Evleri camiye yakin
Ak giilleri sen dakin

Zengin kocaya vardin

On yedi benli Sadiye>m
Hani gerdanda altin®

(Usak, Nurten Innap, Trt)

Its adhan time in the mosque
Its time to regulate inside
I lost the sweet smelling one

During the autumn, the season of leaves

“Caminin ezan vakti
Icinin diizen vakti
Ben misketi yitirdim
Sonbahar gazel vakti”

(Ankara, Muzaffer Sarisozen, Trt)

CONCLUSION

A work of art, reflects the social spirit of
the period in which it is generated. Further-
more, if the art in question attracted social
attention during the period in which it was
produced, then, it may be deduced that, the
society found itself in the relevant work of
art, expressed itself in it. In fact,famous art
historian Herbert Read, transmits the follow-
ing comments of Roger Fry: “... art brings
into light the traces left by various excite-
ments of live on our soul, however, while

doing this, it does not remind us the daily
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lives, and therefore, instead of our limited
and definite life, we only hear a reflection of
that excitement” (Read, 1974: 69).

The present work, in which virtually all
kinds of religious motifs used in our folk
songs were examined, indicates that, while
it was sometimes used for ensuring the
rhyme in the folk song, motifs, facts and
places related to religion, which generally
have an important place in the daily lives of
the minstrel and of the society he lives is,
are used substantially. The important place
occupied by the religion in the daily life of
public, may be accepted the main reason
why religious motifs so frequently appear

in their words, and in their literary works.

Our folk songs are among the most impor-
tant tools allowing us to make a time travel
from the present day to the past, to the daily
lives of our society. It is understood that,
codes concerning which cultural elements
were influential in the social life, and how
and in which level they were influential, can
be deciphered by analyzing folk songs, and
various and deep studies are needed in this

subject.
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KULTUREL OGELERIN ICICELIGI:
SEKULER TEMALI TURK HALK TURKULERINDE
DiNI MOTIFLER

Ozet: Kiiltiirel 6gelerin igiceligi hakikati goz dniinde bulundurularak sekiiler temali Tiirk halk tiir-
kiilerinde dini motiflerin sanat sosyolojisi perspektifi ile incelendigi bu calismada, 6ncelikle tiirkii-
lerde yer alan dini motifler belli kategorilere ayrilmigtir. Boylelikle her bir kategoriye girebilecek
ornek tiirkiilerin ilgili boliimi ele alinarak analiz edilmistir. Konu itibariyle dini olan ilahiler, ne-
fesler, savtlar, giilbanglar, kalenderiler, semahlar vb tiirler ¢aligmanin disinda tutulmustur. Diinyevi
gayelerle soylenmis olup, Allah, iman, kader, ezan, namaz, orug gibi dini kavramlar, cami, minare,
Kabe gibi dinl mekanlar, din adamlarini ifade eden imam, miiezzin kavramlarinin yani sira, diger
dinlerin mensuplar (gayr-1 Miislimler) ve ibadet mekanlarini iceren tiirkiiler ele alinmaktadir. Ttir-
kiilerde kullanilan bu dini kavramlar dikkate alinarak on kategori olusturulmustur. Binden fazla
tirkiiniin incelenmesi sonucunda, bu herbir kategoriye uyan tiirkii sayisinin bir hayli fazla oldugu
goriilmiistiir. Ancak ¢alismanin siirlar dikkate alinarak sadece birkag¢ drnek buraya alinmistir. Ma-
kalede yer verilen tiirkiilerin kaynag1 veya derleyeni ve ydresi belirtilmistir. Bu arastirmanin amaci
bir milletin giindelik hayatinin hemen her alaninda kiiltiirel 6gelerin birbiriyle uyumlu bir Sriintii
ile yer aldigin tiirkiiler 6rneginde ortaya koymak, toplumumuzun sahip oldugu kiiltiirel degerlerin
incelenmesine ve Tiirk milletinin tarih kaynaklarinda yer almayan nice 6zelliklerini, yagantilarini,
degerlerini milletin {irettigi sanat eserleri vasitasiyla ¢oziimleme girisimlerine katkida bulunmaktir.
Calisma esnasinda, sekiiler temali olan tiirkiilerde bu denli ¢ok dini motif ve olgunun kullanildi-
ginmn anlagilmasi, konu ile ilgili cok daha kapsamli ¢alismalarin yapilmasina ihtiyacin bulundugu
gercegini ortaya ¢ikarmistir. Ayni zamanda kiiltiirel hayatin bircok unsurunun birlikte halk tiirkiile-
rinde bir biitiinliik kazandig1 gériilmiistiir. Ozellikle calismaniza konu olan Tiirk halk tiirkiilerinin
sade bir Tiirkce ile dile getirilmis olmasi ve dogrudan halkin duygu ve yasayis diinyasini ifade
etmelerinden dolay1 sosyal hayatin birgok yont hakkinda sosyolojik veriler bakimindan zengin
oldugu diistiniilmektedir. Somut olmayan kiiltiirel miras formlarindan birini olusturan tiirkiilerin
tahlili toplumsal degisim ve doniigiimiin ve sosyal algilarin izini stirmek bakimindan bile ¢ok derin

sosyolojik ¢oziimlemeleri gerektirmektedir.

Anahtar Kelimeler: Sanat sosyolojisi, kiiltiir, tiirkii, dini motif.
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