KULTUR-BELLEK BAGLAMINDA SUMERBANK PORSELEN FABRIKALARI

OZET

Ulkemizde Cumbhuriyet’in kurulmasi ile hiz kazanan ve Endiistri Devrimi dénemi
olarak adlandirabilecegimiz siire¢, sosyal-devlet projeleri kapsaminda her alanda iiretime

yonelik fabrikalarin kurulmasini saglamistir.

1933 yilinda Atatiirk’iin istegi iizerine kurulan Kamu Iktisadi Tesekkiili,
“Siimerbank” c¢atis1 altinda hayata gec¢mistir. Ulkenin var olan hammadde kaynaklar
kullanilarak iiretime baslayan bu fabrikalar sadece iilke ekonomisini ve endiistriyi
canlandirmakla kalmamais; fabrika biinyesinde agilan okullari, sosyal tesisleri, kiitiiphaneleri,
calisan kadin istihdami ile de toplumun sosyo-kiiltiirel kimliginde de aydinlanma devrimi
yapmustir. Ulkemizde farkli isimler altinda modern seramik endiistrisinin kuruldugu bu
siirecte, bu fabrikalarda gorev alan egitimli i giicii ile de 6nemli bir ivme kazanacaktir. Bu
gelismeler ilerde akademik sanat egitimi ile bulusacak; bu okullardan mezun olan sanatgi-
tasarimct gengler ve “Siimerbank Egitim Bursu” ile yurt disina gonderilen ve miihendislik
egitimi alan genglerin seramik endiistrisinde ve {iniversitelerde gorev almalarim
saglayacaktir. Diger baglamda yiizyillar boyunca Avrupa’da ve iilkemizde saray ve soylularin
giinliik hayatta sofralarinda kullandig1 ve bir statii gostergesi olan “porselen” her eve girecek,

toplumun sofra esyasi olarak porselen ile tanigmasi “Siimerbank Porselenleri” ile olacaktir.

Bilim sanat ve teknolojinin tiim diinyada interdisipliner egitim siirecleri ile hiz
kazanan geligimi, tilkelerin ve toplumlarin sosyo-kiiltiirel anlamda yeni kavramlar ve degerler
ile tanismasini saglayarak modern yasam alanlarimzi sekillendirmistir. Ulkemizde
Cumhuriyet donemi ile hiz kazanan tiim bu gelismeler, iiniversite-sanayi baglaminda da
paralel bir gelisme gostermistir. Kent mimarligi, konut bicimleri alanlarimi sekillendiren
mimarlar gibi, estetik kaygilarimiza cevap verebilecek cagdas sanat¢i ve tasarimcilarin
seramik endiistrisinde yer almalari, ¢agdas seramik sanatina da Onemli bir ivme
kazandirmigtir. Bu siliregte modern yasam alanlarimiz seramik ve porselenin teknik ve estetik
ozelliklerinin {iretim siireci ile sekillendigi tasarim {iriinler ile bulusmus ve giiniimiiz modern

seramik teknolojileri ile kurulmus olan seramik sektoriine onciiliik etmistir.

Kentsel hafizay1 olusturan fiziksel, duygusal ve gorsel bellek, insanin ¢ocuklugundan
itibaren yasadigi cevresi ile dogrudan ilgilidir. Dokundugu, gordiigii, duyumsadigr ve

kavradig1 tiim imgeler; sokaklar, binalar, fabrikalar, heykeller, meydanlar, parklar bireysel
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bellek ile dogrudan iliski kurar ve bu iligki yararli bir sekilde siirekli evrilir. Kuskusuz
binlerce yildan beri Anadolu topraklarinda var olan seramik sanatinin siirekli doniiserek
evrilmesi ve yeniden sekillenmesinin hikayesidir, “Stimerbank porselenleri”. Gerek kullanim
esyasi olarak gerekse bir sanat nesnesi olarak tiim igerikleri ile kiiltiir-bellek baglaminda

binlerce yil yasamimizda yer alacaktir.

Anahtar Kelimeler: Porselen, seramik, endiistri, iretim, tasarim.

SUMERBANK PORCELAIN FACTORIES IN CONTEXT OF CULTURE-
MEMORY

Summary

The Industrial Revolution Period in our country gained speed by the establishment of
the Turkish Republic and ensured the establishment of factories for production in every field

within the scope of social state projects.

In 1933 Public Enterprise was implemented under the roof of Stimerbank by Atatiirk’s
own will. These factories which started production by using the country’s existing raw
material resources not only revived the country’s economy and industry; but also made an
enlightenment revolution in the socio-cultural identity of the society with its schools, social
facilities, libraries, working women’s employment and R&D studies opened within the

factory.

This process was established under different names and formed the foundations of the
modern ceramic industry in our country and it will gain a significant momentum with the
educated workforce working in these factories. These developments will meet with academic
art education in the future; young artists and designers who graduate from these schools and
young people who are sent abroad with the “Siimerbank Education Scholarship”for

engineering education will take part in the ceramic industry and universities.



On the other hand, “porcelain, which has been used in daily life by palaces and nobles
in Europe and our country for centuries and is a status indicator. Unique“Siimerbank
Porcelains” will enter every home, and society will meet with beautiful porcelain tableware

soon.

All over the World, the accelerated development of science, art and technology with
interdisciplinary education processes has shaped our modern life areas by enabling countries
and societies to meet new concepts and values in socio-cultural terms. All these
developments, which gained momentum with the Republican Period in our country, showed a
parallel development in the context of university-industry production. The modern ceramic
Technologies pioneered all over the worldparticipation of contemporary artists and designers
in the ceramic industry who can respond to aesthetic concerns, such as the architects who
shape the fields of urban architecture and housing forms has also given a significant impetus
to the contemporary ceramic art. In this process, our modern living spaces met with design
products in which the technical and aesthetic features of ceramics and porcelain were shaped
by the production process and accelerated development of science, art and technology with
interdisciplinary education processes and the ceramic industry, which was established with
today’s modern ceramic technologies pioneered all over the world.

The physical, emotional and visual memory that constitutes the urban memory is
directly related to the environment in which a person has lived since childhood. All the
images he touches, sees, feels and grasps; streets, buildings, factories, sculptures, squares,
parks establish a direct relationship with individual memory and this relationship evolves in a
beneficial way. Undoubtedly, “Siimerbank porcelains” are the story of the continuous
transformation, evolution and reshaping of the ceramic art that has existed in Anatolian lands
for thousands of years. It will take place in our lives for thousands of years in the context of

culture-memory with all its contents, both as a use item and as an art object.
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GIRIS

“Stimerbank-Sanayide Devlet” slogani ile bellegimizde yer alan ve markalasan, liretim
siireclerine tanik oldugumuz Cumhuriyet donemi endiistri devrimi, iilkenin sosyo-kiiltiirel,
iktisadi ve ekonomik kalkinmasini sekillendirirken, paralelinde egitim, bilim, sanat ve
teknolojinin gelismesine de 6nemli bir ivme kazandirmistir.

Konumuzu kapsayan ve genel tanimiyla seramik alaninda yer olan porselen iiretimini
Cumhuriyet Dénemi kalkinma projeleri kapsaminda ele alip incelemek daha dogru olacaktir.
Ulkenin var olan hammadde kaynaklarinim kullanilmasini amaglayan bu projeler Atatiirk’{in
direktifi ile 1933 yilinda hayata ge¢mistir. “Siimerbank” ve “Sisecam” catis1 altinda kurulan
fabrikalardan birgogu seramik ve porselen fabrikalaridir. Savastan yeni ¢ikmis bir tilkenin
ihtiyaci olan ve her alanda iiretime yonelik fabrikalarin kurulmasini saglayan bu gelismeler
tarim toplumundan sanayi toplumuna gecisi hizlandirmis, kentlesme siireci ile modern yasam
alanlarini da sekillendirmistir.

Fabrikalarda gorev alacak miihendis, tasarimci, sanatci ve teknisyen gibi egitimli is
glici yine gen¢g Cumbhuriyetin kurulmasi siirecinde acilan teknik meslek liseleri,
yiiksekokullar, sanat, tasarim ve miihendislik fakiiltelerinden mezun genclerin fabrikalarda
gorev almasi ile farkli bir boyuta taginmistir. Bu baglamda bu fakiiltelerden mezun olan
gengler ile Stimerbank, Etibank ve MEB burslart ile yurt digina génderilen ve miihendislik
egitimi alan gencler donerek bu fabrikalarda ve yeni agilan iiniversitelerde gorev almiglardir.

Sanayilesen Cumhuriyet Tiirkiye’sinin belkemigini olusturan temel iiretim birimleri
yerli hammadde kaynaklar1 kullanilarak faaliyete gegirilmistir. O donem ““Siimerbank” ¢atis1
altinda acilarak iilkenin neredeyse %80 seramik ihtiyacini karsilayan seramik sanayi, yeni
modern yasam alanlarim1 seramik ve porselenin teknik ve estetik tasarim fiiriinleri ile
bulusturacaktir. 1950 sonrasi daha da hiz kazanan gelismeler 6zel seramik sektoriinii de
canlandiracak, yerli tasarim iiriinler diinya fuarlarinda yer alacaktir.

Endiistri Devrimi’nin kazanimlarini sadece ekonomik boyutuyla degil sosyolojik
boyutuyla da okumak gerekir. Kendi 6z kaynaklarini iiretime c¢eviren bu siireg, sadece iilke
ekonomisini ve endiistrisini canlandirmakla kalmamig, bu fabrikalar aracilig1 ile toplumun

sosyallesmesini de saglamustir.



1. Porselenin Kisa Tanim

Gilintimiizde porselenin teknik ve bilimsel olarak bir¢ok tarifi yapiliyor olsa da yaygin
olarak yapilan tanimi; seramik grubunda yer alan, beyaz pisme 6zelligine sahip, gézeneksiz,
camsi ve seffaf bir yapiya sahip iiriinler olarak tanimlanabilir.

Porselenin ilk defa Cin’de MS 618-907 yillarinda Tang Hanedanli§i doneminde
iiretildigi bilinmektedir. Beyaz kaolin ve doviilmiis granit bilesimlerinden hazirlanan bir
camurun yiiksek derecede pisirimi ile olusan, sert, beyazimsi ve yar1 seffaf goriiniimlii
porselenler ilk defa Cin’de iiretildikleri igin “Cini” ya da “Cin Isi” gibi isimlerle
adlandirilmiglardir (Kalyoncu. 2015. s:19). Avrupa’da ise porselen sozciigiiniin Latince
istiridye anlamina gelen “porcellana” kelimesinden tiiredigi tahmin edilmektedir. Diger bir
tarife gore Venedikli gezgin Marco Polo tarafindan deniz yolu ile Cin’den Avrupa’ya
getirilen porselene, Cin’de bozuk para yerine kullanilan bir deniz kabuklusunun porselene
benzeyen yapisin1 anlatmak i¢in bu ismin verildigi tahmin edilmektedir. Porselen kelimesi
bize Fransizca “porcelaine” sozcliglinden gecmistir. Avrupa’da ve lilkemizde Endiistri
Devrimi ile hiz kazanan porselen iiretimi ve teknolojisi kullanim alanina ve amacina gore
glinlimiizde farkli isimler ile anilmaktadir. Sert ve yumusak porselen adi altinda {iretilen bu
iirlinler teknik ve estetik Ozelliklerine, igerdikleri hammadde ve pisirim sicakliklarina gore

kendi i¢inde de gruplara ayrilarak tanimlanmaktadir.

2. Diinyada Porselenin Kisa Tarihcesi

Seramik grubunda yer alan ve toprak kaplardan porselene uzanan yolculuk Cin’de
baslamistir.Ilk porselen iiretiminin M.S.618-907 Yillarinda Tang Hanedanlhign déneminde
yapildig1 bilinmektedir.Bilesim olarak pekismis c¢ini ozelliginde, yani bir tiir yumusak
porselen olarak tretilen bu triinler, beyaz pisme Ozellikleri ile de diinyada ilk iiretilen
porselen grubunda yer almislardir.Beyaz pisme 06zelligi ile porselen bilesiminde yer alan
kaolin yataklarinin ve “petunse” adi verilen feldspatli kayaglarin Cin’de bol miktarda
bulunmasi porselen {iiretimine hiz kazandirmistir. Porselen iiretimine uygun zengin
hammadde kaynaklarini kesfeden Cin’li seramik ustalar1 geleneksel cay kaplarimi yiiksek
derecelerde gelistirdikleri porselen camurlari ile bulusturmuslardir.

Porselenin Cin’den Avrupa’ya ilk yolculugunun MS 1100 yilinda Ipek Yolu ile
basladig1 gibi goriisler olsa da ilk porselen ticaretinin 1295 yilinda Venedikli tliccar Marco
Polo tarafindan deniz ticareti yolu ile yapildig1 bilinmektedir. Cin’den Avrupa’ya ithal edilen
mavi-beyaz Cin porselenleri zengin Avrupali soylular tarafindan ¢ok begenilmis ve oldukca

talep gormiistiir. Cin porselenlerine duyulan hayranlik Avrupa’li yatirimcilarin porselen
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iiretimine yonelik ¢alismalarini hizlandirmistir. 1575 yilinda ilk defa italya’da iiretime
baslayan porselen fabrikasinin ardindan, 16. yiizyilda ortaya ¢ikan Japon porselenleri gerek
tasarim gerekse siralti ve siriistii renkli desen Ozellikleri ile Avrupa’da ve diinyada Japon
porselenlerine olan ilgiyi artirmistir.

“Japonya’da porselen sanatinin ve tekniginin gelismesi,16.ylizyil sonlarindaki seramik
savaglarimin ardindan Arita bolgesine gelen Kore’li seramikgilerin bildikleri mavi-beyaz
porselen teknigi ile baslamistir.1646 yilindan baslayarak da,renkli dekorlu Arita porselenleri
Hollanda gemileri ile Imari limani’ndan Avrupa’ya ihra¢ edilmeye baslanmistir
(Arcasoy,Baskirtan.s:170).

Fransa’da Sevres,Ingiltere’de Worcester,Almanya’da Meissen,Avusturya’da Du
Paquiers gibi kraliyet fabrikalarinda arastirma laboratuarlar1 kurularak,Cin porselenleri
kalitesinde ¢esitli porselen arastirmalar1 yapilmistir.Sert porselen,yumusak porselen ve bone-
chine gibi porselen tiirleri gelistirilmistir.1709’da Almanya’da J. Frederich Bottger tarafindan
gelistirilen ve pekismis ¢ini olarak adlandirilan camur regeteleri porselen iiretiminde
kullanilmigtir. 1700’10 yillarda basta Almanya, Fransa gibi bircok Avrupa tilkesinde kurulan
kraliyet porselen fabrikalar1 uzun yillar liretime devam etmis, Endiistri Devrimi ile porselen
fabrikalar1 tim Avrupa iilkelerine hizla yayilmistir.

“1720-1739 yillar1 arasinda Almanya’da Meissen Porselen Fabrikasi’nda calisan
tasarimci1 John David’in Cin porselenlerinde kullanilan mavi-beyaz sir altt dekor tekniginin
inceliklerini aragtirdigr ve kesfettigi bilinmektedir. Avrupa’da bu yillarda {iretilen kobalt
dekorlu porselenler ilk baglarda Dogu Asya ve Cin etkisini yansitsa da bu durum Avrupali
tasarimcilar tarafindan yeniden ele alinip ¢alisilarak porselen iirlinlerde Avrupa desen tarzinin
ortaya ¢ikmasi saglanmistir.Nar meyvasi, Asten cicekleri, bitki ve sogan dekorlu desenler
artik Avrupa’da iiretilen tiim porselenlerde uygulanmaya baglamistir. 1875 yilinda kurulan
Cek Porselen Fabrikasi’nda {retilen sir alti sogan dekorlu mavi-beyaz porselenler
markalasarak “Orijinal Bohemya Porselenleri” olarak gilinlimiizde {iretimine devam
etmektedir. (Arslan, 2011, s:93)

Avrupa’da Diinyada kurulusu ve iiretimi ylizyillar 6ncesine dayanan ve markalagmis
klasik porselen iiretiminin yanmi sira, 20. yiizyillda hiz kazanan yeni iiretim ve tasarim
teknolojileri porselenin kullanim amacimi ve kullanim alanlarin1 da biiyiik 06lgiide
genigletmigtir. Tim diinyada gilinlimiizde halkin begenisi ile degisen c¢agdas porselen

tasarimlari da diinya fuarlarinda yerini almaktadir.

3. Tiirkiye’de Porselen Uretimi Tarihi



3. 1. Osmanh Dénemi Porselen Uretimi

Ulkemizde ilk porselen iiretimi Avrupa’da gerceklesen Endiistri Devrimi’nden yiiz yil
sonraya tarihlenmektedir.”’18. yy. baslarinda Istanbul’'un Galata, Balat, Beykoz gibi
semtlerinde “Alimizade Omer Efendi” damgasim tasiyan porselenlerin iiretildigi
bilinmektedir. Sultan Abdiilmecit (1839-1861) daha kaliteli porselen iiretmek amaciyla bu
atdlyeleri bir araya getirerek 1845 yilinda Beykoz Incirli kdyii yakinlarinda bir fabrika
yapmustir. Bu fabrikada “Eser-i Istanbul” damgasim tasiyan, Avrupa porselenleri drnek
almarak c¢alisilan, yiiksek kalitede ve Tiirk begenisine hitap eden 6zgiin eserler meydana
getirilmistir” (Kalyoncu. 2015, s:22).

Yildiz Porselen fabrikasinin kurulmasi fikri aslinda yillar 6ncesi sarayin porselene
duydugu ilgi ile sekillenmeye baglar. Osmanli sarayina 14. yiizyilda kullanim amaciyla giren
Cin ve Japon porselenleri uzun yillar sarayin ihtiyacini karsilamistir. Ancak 17. yiizyil
baslarinda Fransa Sevres porselenlerine duyulan hayranlik sarayin tercihini degistirmistir.
Saray hanedanliginin 6zel siparisiyle tiretilen ve tamamen sarayin sosyo-kiiltiirel yapisina
hitap eden bu {rilinler ilerde iilkemizde porselen fabrikasinin kurulmasini saglayacaktir.

Fransiz porselenlerine duyulan ilgi, Sultan 2. Abdiilhamit’in 1892 -1894 yillarinda Yildiz

Cini fabrikasini kurmasi ile iiretime baglar.

(Gorsel/Image 1) (Gorsel/Image 2) (Gorsel/Image 3)

Osmanli ¢ini sanatinin yeniden canlandirilmasi, saray ve ¢evresinin porselen ihtiyacini
karsilamak {izere kurulan fabrika, Fransiz Sévres ve Limoges fabrikasindan ithal edilen
teknoloji, uzman personel ve model kaliplar1 getirilerek iiretim baslatilmistir. Vazolar, duvar
tabaklari, yazi ve sofra takimlari, kapakli kaseler, kartvizit tabaklari, sahanlar, asure tepsileri,

sekerlikler ¢ay ve fincan takimlari gibi iirlinler iiretilmistir.



(Gorsel/Image 4) (Gorsel/Image 5) (Gorsel/Image 6)

Fabrikada o donem yurt disindan ve yurt i¢inden getirilerek ¢alisan, Halit Naci, A.
Nikot Omer Adil, Ali Ragip, F. Zonaro Tharet gibi iinlii tasarimcilar ve ressamlar gorev
almislardir. Dogu-Bat1 sentezli bu iirtinler Tiirk ¢ini sanatinin diinyaya tanitilmasinda énemli
rol oynamustir.

“Bu anlamda Osmanli porselenlerini tek bir kaliba sokmak ¢ok miimkiin degildir.
Bezeme ve form olarak ¢esit cesit lislubun bir arada kullanildigi bu eserlerde Barok’tan
Rokoko’ya, antik motiflerden Osmanli motiflerine kadar pek c¢ok farkli detayr birlikte
incelemek miimkiindiir. Eserlerin {izerinde ¢ogunlukla ilhamini dogadan alan tasvirler
goriilmektedir. Bir ¢icek ya da kus motifinin yan1 sira, bir Istanbul manzarasi, bir orman
peyzaji da ¢ini resimlerinde karsimiza ¢ikmaktadir ” (millisaraylar. gov. tr). Gilinlimiizde
Topkap1 Sarayr miizesinde bulunan bu porselenler, 19. yiizyil Osmanli saray yasamini
tanimamiza olanak saglamaktadir

3. 2. Cumhuriyet Dénemi Siirecinde Porselen Uretiminin incelenmesi

Osmanli Devleti doneminde 1894’ten 1911 yilina kadar iiretimi devam eden Yildiz
Cini ve Porselen Fabrikast 1. Diinya Savagi’nin baslamasi ile kapanmistir. Kurtulus Savasi
yillarinda haberlesme goriismelerini saglamak icin yeniden acilan fabrika, telgraf tellerini
birbirine baglamakta kullanilan kaolin fincanlarin iiretimi i¢in iki sene {iiretime devam
etmistir.

Cumbhuriyetin ilanindan sonra fabrika uzun yillar kapali kalmistir. 1957°de fabrikay1
yeniden canlandirma girisimleri baslatilmis ve ¢alistirilmasi goérevi Siimerbank’a verilmistir.
Ulkemizde Cumhuriyetin kurulmas: ile hiz kazanan ve Endiistri Devrimi olarak
adlandiracagimiz bu siireg, sosyal devlet projelerinin hayata gegmesini ve her alanda iilkenin
ihtiyaglarini karsilamay1 amaglayan iiretime yonelik fabrikalarin agilmasini saglamigtir. 1933
yilinda Atatiirk’{in tesviki ve ydnlendirmesi ile kurulan “Kamu iktisadi Tesekkiilii Kurumu”
“Stimerbank” ve Sisecam” catis1 altinda hayata gegcirilmistir. AR-GE caligsmalari ile tamamen

iilkenin hammadde kaynaklar1 kullanilarak {iretime gecen bu fabrikalar sadece {ilke



ekonomisini ve endiistrisini canlandirmakla kalmamisg; fabrika biinyesinde acgilan kresleri,
okullari, sosyal tesisleri, kiitiiphaneleri, ¢alisan kadin istthdami ile de sehirlerin ve toplumun
sosyo-kiiltiirel kimliginde aydinlanma devrimi yapmustir.Ulkemizde modern seramik
endiistrisinin temellerini olusturan bu siireg, bu fabrikalarda gorev alan egitimli is giicii ile de
onemli bir ivme kazanilacaktir. Bu gelismeler ilerde akademik sanat egitimi ile bulusacak ve
bu okullardan mezun olan sanatci-tasarimei gengler ile, “Devlet Kurumlari Bursu” ile yurt
disina gonderilen ve mihendislik egitimi alan genclerin seramik endiistrisinde ve
iiniversitelerde gorev almalarini saglayacaktir. Bu iiretim zinciri tiim detaylar1 ile ¢alisilarak
projelendirilmis, o dénem yurt disinda egitim alarak donen Faruk Isman, Hakki Izzet,
Mahmut Erkaya, [hsan Cekmegel gibi dénemin degerli mithendis ve akademisyenleri tamami
yerli hammaddeler ile porselen ¢camuru gelistirir. Buluslariyla seramik endiistrisinin gelisme
doneminde hem miihendis hem de bir teknisyen kimligi ile yer alan Faruk Isman bir
sOylesisinde “1958 yilinda yurda dondiik. Yeni agilmis olan Devlet Tatbiki Yiiksekokulu’nda
seramik kimyas1 ve teknoloji dersleri vermek iizere atandim. Yeni kurulmakta olan istanbul
Porselen Sanayi A. S.’nin Tuzla’daki kimya ve seramik laboratuvari ve deneme tesislerinde
Tirk hammaddeleri ile porselen iizerine calistim, ustalarin yetismesi i¢in okulda uygulamali

ders verdim...hammadde ve porselen c¢alismalarim Eczacibasi ve Boziiyiik Seramik

Fabrikalarinin kurulmasi siirecinde devam etti.” (Seramik Dergisi. 2000. s:29)

(Gorsel/Image 7) (Gorsel/Image 8) (Gorsel/Image 9)

Stimerbank Yildiz Porselen, Yarimca Porselen, Kiitahya Seramik Sanayi, Boziiyiik
Seramik Sanayi, Istanbul Sanayi Porselen Fabrikasi gibi fabrikalar sadece bunlardan
birkagidir. Diger yandan, yiizyillar boyunca Avrupa’da ve iilkemizde sarayin ve soylularin
giinlik hayatta kullandig1 bir statii gostergesi olan porselen {iriinler, bu siirecte her eve
girecek, toplumun sofra esyasi olarak porselen iiriinler ile tanigmasi “Siimerbank porselenleri”

ile olacaktir.



(Gorsel/Image 10) (Gorsel/Image 11) (Gorsel/Image 12)

1957 yilinda tekrar {iretime baslayan Siimerbank Yildiz Porselen Fabrikast Osmanli
Donemi’nde iiretilen klasik porselen iiriin tasarimlarinin birgogunu tekrar hayata gegirmis,
bunun yani1 sira yeni sofra egyasi tasarimlar ile liretimine devam etmistir. 1970 ve 80 sonrasi
Stimerbank Kurumlar Bursu ile Almanya’da seramik miihendisligi egitimi alarak yurda dénen
Kazim Cokay, Remzi Arslan, Celal Yildiz, Cemal Kaya gibi bir¢ok gen¢ miihendis
Stimerbank Yildiz Porselen Fabrikasi’nda porselenin iyilestirilmesi kapsaminda basarili AR-
GE calismalar1 yapmislardir. Yine bu baglamda Giizel Sanatlar Akademisi ve Tatbiki Giizel
Sanatlar Yiiksek Okulu’'ndan mezun sanatci-tasarimcit gengler bu fabrikalarda ve
iiniversitelerde gorev alarak hem Tiirk seramik endiistrisinin, hem de c¢agdas Tiirk seramik

sanatinin gelismesine 6nemli katki saglamiglardir.

(Gorsel/Image 13) (Gorsel/Image 14) (Gorsel/Image 15)
Agirlikli olarak sofra esyasimnin yani sira siis esyasi ve Ozel koleksiyonlar iireten

fabrika, fabrika biinyesinde yer alan “fabrikadan halka satis” magazasi ile 1994 yilina kadar
devam eder. 1994 yilinda Siimerbank’tan Milli Saraylar Daire Baskanligina devredilen
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fabrika giinlimiizde de Tiirk ¢inicilik ve porselen sanatinin devami niteliginde tarihi kimligini

devam ettirmektedir.

(Gorsel/Image 16) (Gorsel/Image 17)

1960 yilinda yilda 3 bin 200 ton porselen iiretimi kapasitesi ile liretime baslayan
Istanbul Sanayi Porselen Fabrikasi iiretimini 1993 yilina kadar siirdiiriir ve kapanir. Giizel
Sanatlar Fakiilteleri’nde okuyan ogrenciler i¢in staj yapma imkani sunan bu fabrikalar

sayesinde, mezun olan ¢ok sayida tasarimci, sanat¢1 ve mithendislere is olanagi saglanmistir.

(Gorsel/Image 18) (Gorsel/Image 19)

“Stimerbank Yarimca Porselen Fabrikasi 1950’li yillarin sonunda kurulmasina karar
verilse de 1968 yilinda iiretime baslamistir. Ulkenin seramik ihtiyacinin yiizde 70’ini
karsilamasi1 diigiincesiyle 60 bin m” alana kurulan bu dev fabrikann iiretim bandinda sofra
esyasindan siis esyalarina, saglik gereclerine ve elektro porselene kadar pek cok {iriin bulunur.
Uretilen bu iiriinler iilkenin hammadde kaynaklar1 kullanilarak kesintisiz 30 yil iiretime

devam etmis ve 1998’de 6zellestirme siirecinde kapanmistir(Batukan,www.aydinlik.com.tr).
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(Gorsel/Image 20) (Gorsel/Image 21) (Gorsel/Image 22)

“Seramik sanat¢is1 Safiye Basar 2019 yilinda acgtigr “Hakikati Ara-lamak”™ bagligini
tastyan sergisinde fabrikada 200 kadin isciyi barindiran Yarimca Porseleni kadin {izerinden
sosyolojik boyutuyla agiklamaktadir. “Bu fabrikalar sadece ekonomik birer deger degil...
Siimerbank ¢atis1 altindaki tiim fabrikalarin kendine ait bir kiiltiirii var. Izmit’i Izmit yapan,
kiiltiirel anlamda zenginlesmesini saglayan yapilar bunlar. Kadin is¢iler ilk kez bu fabrikaya
gelip para kazanmaya ve ekonomik gii¢ elde etmeye basladiklarinda farkli bir yasam bakist
kazanmis oluyorlar. Fabrika orada yasayan iscilerin, Ozellikle kadin iscilerin yasamlari
iizerinden okunup sosyolojik boyutuyla ele alinmali.” (Batukan,www.aydinlik.com.tr).

“Siimerbank fabrikalarinda yetisen teknik kadro gilinlimiizdeki Tiirk sanayinin
kurulmasinda Onemli gorevler tstlenmislerdir. Giiniimiizde var olan biiyiik sanayi
kuruluglarinin hemen hepsi bir zamanlar Siimerbank fabrikalarindan faydalanmiglardir.
Fabrikalarin kurulusunda oldugu kadar, isletmesinde de Siimerbank kokenli miihendis, usta,
tasarimci, teknisyen ve is¢i calistirilmistir. 50°li yillardan sonra Tirkiye’de kurulan 6zel
sektor fabrikalarinin kurucu miihendislerinin hemen hepsi Siimerbank kokenlidir (Oral, 2006,

s:77).

SONUC

Gecmisten giiniimiize bizi ileriye gotiiren tiim degerler ve kavramlar sosyo-kiiltiirel
kimligimizle bag kurar ve yasadigimiz cevre ile sekillenir. Savastan yeni ¢ikmis bir toplumun
ilerlemesi i¢in gereken tiim kazanimlar Cumhuriyet donemi ile basarilmistir. Sosyal devlet
projeleri ile egitim ve endiistri alaninda gerceklesen devrimler birbirleriyle paralel bir
devinim ile hiz kazanmis ve modern Tiirkiye’nin temellerini atmistir. Kendi 6z kaynaklarini
iiretime ¢eviren bu siire¢ sadece iilke ekonomisini ve endiistrisini canlandirmakla kalmamus,

toplumun sosyo-kiiltiirel kimliginde de aydinlanma devrimi yapmistir. Fabrika biinyesinde
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acilan kresleri, okullari, sosyal tesisleri, kiitiiphaneleri, lojmanlari, bilim ve sanat eksenli
yiizlerce yurt dist egitim burslari ile bu fabrikalarda ve {iniversitelerde gorev alan egitilmis
kadrolari ile iilkemiz tam aydinlanma yasamistir. Bunun yani sira kadinlara bu fabrikalarda
yaratilan is istihdami ile onlar1 sosyal hayatin i¢ine sokarak, kadinin sosyallesmesini ve
ekonomik Ozgiirliiglinlin kazanmasinin Oniinii agcmistir. Giinliik ihtiyactmizi ve fiziki
kosullarimiz1 iiretimin tiim olanaklar1 ile bulusturan ve bir sosyal devlet projesi olan
“Stimerbank fabrikalar1” hafizamizi1 hala canli tutmaktadir. Ayakkabilarimizdan tekstil
iirlinlerine, modern yasam alanlarimizi doniistiiren porselen sofra esyasindan, saglik
gerecglerine, yer ve duvar kaplamalarindan elektro porselen iiriinlere kadar, Tiirk seramik
sanayinin giiniimiize doniiserek ulasmasimin gergek hikayesidir. Diger baglamda binlerce
yildan beri Anadolu topraklarinda var olan seramik sanati yine bu topraklarda yasamis bir
uygarligin adim1 alarak yeniden sekillenmistir. “Stimerbank-Sanayide Devlet” slogani ile
bliyliyen bir nesil olarak, sosyal devlet kavramindan tamamen uzaklastigimiz ve
iiretemedigimiz bu siire¢ bize daima bir zamanlar ne kadar sansli oldugumuzu ve bunu
degerlendiremedigimizi hatirlatacaktir. KOy Enstitiileri’nin 1954’te kapanmasi ile sekteye
ugrayan egitim sistemimiz gibi, 1998’lerde 6zellestirme adi altinda, el degistiren fabrikalar
liberal ekonominin sistemi ele gecirmesi ile tamamen kapanmis, iiretimi ve ekonomiyi de
sekteye ugratmistir. Gegmisin zengin kazanimlari {izerine inga edilen tiim degerler ve
kavramlar, gelenekselden cagdasa uzanan yolda bilim, sanat ve teknolojinin bugiinii ile

bulustugunda binlerce yil daha kalic1 olacaktir.
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Abstract

The development of technology increases the number of people, urbanization, industrialization,
rapidly increasing consumption and waste amounts all over the world. Reuse of waste is
important in terms of recycling waste, preventing waste, protecting the environment and saving

energy.

In addition to seeing the recycling or reuse of wastes widely in the scientific and technological
field, we encounter them more often in architecture. Ceramics, bricks, tiles, glass bottles,
various pieces of broken glass from the construction sites are the types of waste commonly used

in architecture.

The use of waste materials in architecture has become widespread in the world and in our
country. Applications made by using ceramic and glass waste in areas such as subways, parks,

streets and under bridges began to increase.

In this study, the Zero Waste Theme Park where Basiskele Mayor M. Yasin Ozlii broke new
ground in Turkey, turned factory and company wastes into works of art. In the park, where
Nermin Demirkol is the project consultant, factory and company wastes are used intensively

and with this feature, Basiskele Municipality Zero Waste Park is the first in Turkey.

The wastes of Akcoat, Kiitahya Porcelain, Uludag, Koctas, Exitcom Recycling, Korkmaz
Kitchenware, Usak Ceramic, Elta Building and Construction Materials and Yollas which are
among the leading and world-renowned factories and companies in our country turned into
Works of art in this park for the first time. There are ceramic, glass, plastic, metal, wood and
tire selections, each of which is hexagonal, and the park covers a total area of 2900 square

meters.



There is another section where everyone between the ages of 7 and 70 will have a pleasent time

doing workshops and gain zero waste awareness.

Key Words: “Zero Waste ”, “Ceramics”, “Glass”, “Park”, “Basiskele”, “Basiskele

Municipality”
1.Introduction

Decreased resources, development of technology, increasing number of people all over
the world, industrialization, urbanization, rapidly increasing consumption have increased the
amount of waste and revealed the understanding of sustainability in cities (Giiliim and Dilmag,
2016).Fired ceramic material is among the recycling applications, which can not be reused due
to its characteristics, and which are difficult to store, destroy or recycle. Although applications
in which sintered solid wastes are grinded and used for recycling are encountered in the world,
it is rare for companies in our country’s ceramics industry to use sintered waste recycling
applications (Poyraz, 2018).

The reuse of waste is very important for recycling waste, protecting the environment and
saving energy. Reuse makes a great contribution to the country’s economy. (Gunduzalp and
Guven, 2016). While examples of the use of ceramic and glass waste in public areas are
common in the world, they are limited in our country.

The Shandigar Garden in India is one of the most important examples of the use of waste
in public space. In 1951, Nek Chand came to work in Le Corbusier's newly built Chandigarh.
As a result of the demolition of 20 villages and countless buildings, a lot of waste has
accumulated with the cleaning of the floor of this place. After Nek Chand finished his work as
a road control officer, he carried the materials and stones collected from these wastes to his
garden with bicycle. He started to make tiny sculptures from these wastes with other objects
collected from the nearby river and ruins. Nek Chand continued to expand and develop his
work, covering several hectares in a short time on the state area next to the monumental

buildings in the Capitol Complex built by architect Le Corbusier. In 1972, a team clearing the

forest came across the illegally created statues in this area.



This garden, unknown to anyone for 14 years, became a garden where natural stones
and sculptures were exhibited with the support of businessmen. Nek Chand was sent to work
here, improving his crew and machinery and starting the second phase. In this garden, which is
the largest recycling area in Asia, both wastes and natural stones were evaluated. Over the years,
the garden has been enhanced with pieces of metal, rags, used shoes, bottles, rotten bicycle
parts, waste building materials, worn tires. Broken pots, waste sanitary ware, porcelain pieces,
insulators, burnt bricks and tiles are among the commonly used waste ceramics in this place,
which has turned into one of the largest recycling gardens in the world today. Different types
of waste ceramics were used on the floors and facades of the sculptures created in this 18-decare
area (Sevim and Agatekin, 2012; Senyapili , 2011)

Park Guell in Barcelona, Spain, which was started to be built in 1900 and continued
for about 15 years, is a good example of the use of waste ceramics and porcelain. There are
mosaic sculptures, mosaic seating groups designed for outdoors, and architectural works here.
In this work of architect Antoni Gaudi, mosaic technique was used outside the usual
understanding by combining it with architectural elements. It is used not only in exterior
cladding, but also in many places, especially ceilings, columns, seating elements, roads. The
mosaic technique, which is called "Pike assiette” and the evaluation of the patterns of materials
such as broken plates and dishes, is used a lot here (Yildirim, 2015).

The first “bottle house” was created in 1902 by William F. It is believed to have been
made by Peck in Nevada. In the construction of the house, 10 thousand bottles were used. The
house, which has been standing for many years, was demolished in the 1980s (Raut et. all.,
2015).

In our country, Eskisehir Contemporary Ceramics Open Air Museum is a beautiful place
where mosaic applications are seen using waste ceramics. It consists of ceramic sculptures,

walking paths, a museum of contemporary ceramic works, and a workshop and cafe in the



museum. Ceramic factory wastes and tile workshop wastes around Eskisehir were used in this
park (Yildirim, 2015).
2. Basiskele Municipality Zero Waste Park

Under the auspices of President Recep Tayyip Erdogan's wife, Emine Erdogan, Basiskele
Municipality supported the "Zero Waste Mobilization" carried out by the Ministry of
Environment and Urbanization by creating a Zero Waste Theme Park where factory and
company wastes are transformed into works of art.

Under the supervision of Associate Professor Nermin Demirkol, faculty member of
Kocaeli University Fine Arts Faculty Ceramics Department, and The Zero Waste Theme Park,
which was started in 2020 with the cooperation of companies, factories, university and
municipality such as, Basiskele Municipality, Kocaeli University, NG Kiitahya Porselen,
Korkmaz Kitchenware Industry Trade Inc., Akcoat, Uludag, Exitcom Recycling, Kogtas, Usak
Seramik Marshall, Elta Building Materials, Peramics, Wellborn Luxury Hotel, will be opened
to the public in 2022. There are artifacts made from waste materials such as plastic, wood, car
tires, metal, glass and ceramics in the park.

Bagiskele Municipality Zero Waste Theme Park it is the first zero waste park in Turkey,
which was built by using factory and company wastes. The park, established on a total area of
2 thousand 900 square meters, consists of 7 sections of 108 square meters, each of which is
hexagonal. In addition to car tire, ceramics, plastic, metal, wood, glass sections, it is available
in an area where workshops will be carried out with all kinds of recyclable waste materials.
There are also 9 bowers in the park so that the residents of Basiskele Municipality, Yesilkent
neighborhood can spend time with their families in peace and security. In the park, where
afforestation and landscaping works are also carried out, citizens rest in the beautiful blue-green
landscape of Basiskele. (Basiskele Municipality, 2021). In Figure 1, the general photograph of

the Zero Waste Theme Park, which was taken near the end, is shown. In the middle area, there



Is a recycling monument made with stainless steel wastes of Korkmaz Kitchenware Company
and profile wastes from Basiskele Municipality Science Affairs Directorate. The monument
was made by sculptors Muhammet isci, Suat Korkmaz, Vefa Kocalaz and Dogukan Cirikka

from the team of Associate Professor Nermin Demirkol, the project consultant.

Figure 1: General view of Zero Waste Theme Park near completion.
In this Zero Waste Park, where factory and company wastes are transformed into works
of art, besides the works of art made with ceramic, porcelain and glass waste, the rebirth of a

scrap tractor and an end-of-life horse carriage is witnessed through art.




Figure 2: Recycling of scrap tractor as a slide.

In Figure 2, we see that the scrap tractor is awaiting its visitors in the Zero Waste Park

with its slide-shaped recycling.

Figure 3: Recycling of scrap tractor as a slide.

Eagle and owl figures from dried tree stumps, tree, clock and swing from automobile
tires, lighting pole and tape recorder from electronic wastes, wall and photographic area made
of plastic bottles, robot man made from waste pipes, grasshopper made from waste Marshall
paint cans are some of the works we will encounter beside ceramic and glass department in this
park. Figure 3 shows the eagle made from dried tree stumps by Riza Keskin, the owner of the
Carving Studio, from Demirkol's team.

In this paper, ceramic-porcelain and glass sections were examined in detail.
3. Ceramic-Porcelain Part of Zero Waste Theme Park
In this part of the Basiskele Municipality Zero Waste Park, the construction of which

was completed in 2021, created with ceramic and porcelain wastes, the Kiitahya Porcelain



factory, which produces home series, hotel collections, porcelain pots and table accessories
with its experience of more than half a century, is a global player in the world porcelain sector
with its production capacity, technology and rapid product development power. There are
mosaic designs made with cracked, broken and unusable porcelain products such as bowls, cups
and mugs that come out of the oven incorrectly. These wastes of the Kiitahya Porcelain factory,
which shapes the porcelain fashion with its new generation series, exports its products to many
countries of the world, especially to European countries, countinues its activities in line with
the strategy of providing sustainable benefit to the environment and society, and adopts a
holistic sustainability approach, in line with the strategy of providing sustainable benefit to
environment and society. It was transformed into mosaic works by Demirkol’s ND Zero Waste
and Design Team. There are mosaic works prepared in the forms of aquarium which is
consisting of koi fishes, labyrinth, curved game and cat on the floor. Waste vitrified ceramic
tile pieces obtained from Kogtas and Seramiksan companies were used around these special

designs.

Figure 4: mosaic labyrinth work produced with broken faulty porcelains of the NG Kiitahya
Porcelain Factory

Figure 4 shows the mosaic labyrinth work produced with broken faulty porcelains of the NG

Kiitahya Porcelain Factory, which consists of 15 pieces, after mounting on the floor.



Figure 5: A view from the mosaic aquarium design with koi fish.
Figure 5 exhibits the part of mozaic aquarium. It includes small and big koi fishes, coral, algae
and sand. This study was created with great effort by Demirkol's team by carefully selecting
waste ceramic and porcelain pieces.
Wooden benches that were idle in Basiskele Municipality were turned into mosaic
works by using NG Kiitahya Porcelain wastes with special designs prepared by Demirkol and

her team.

Figure 6: Basiskele Mayor M. Yasin Ozlii's support for mosaic works.



As shown in Figure 6, the Mayor of Basiskele is M. Yasin Ozlii supported the project by
applying the mosaic coating prepared for the ceramic-porcelain department in the table works.
The tables made by the carpenter team of Basiskele Municipality Park and Gardens Directorate
using waste wooden reels and tree trunks were transformed into mosaic tables with Seljuk

patterns and aquarium appearance. Figure 7 shows the one of the mosaic seating group.

Figure 7: Mosaic seating group with Seljuk patterns.

On the front of the wall in this area, there is a digitally printed ceramic panel prepared
by Akcoat using waste ceramic tiles and waste inks. The photograph on the panel was taken by
Feridun Hacihasanzade and belongs to Basiskele beach. On the back of the wall, there are
digitally printed ceramic panels prepared by Usak Ceramic using waste ceramic tiles and waste
inks. The photograph named ‘Seagulls’ was taken by Aygiil Oztiirk, and the photo named
‘Fishing Boat’ was taken by Hasan Zer and belongs to Basiskele beach.

Figure 8: Mosaic covered mushrooms.



The mosaic-covered mushrooms around the ceramic area seen in Figure 8 were made
by Demirkol and her team. While preparing the stems and heads of the mushrooms, block glass
wastes from Akcoat enamel frit oven floors were used as a reinforcement element in addition
to cement. cracked and broken porcelain plates belonging to Kiitahya Porcelain were used in

mosaic coatings.

Figure 9: Demirkol and her team were working on mosaics in the Zero Waste Park with

waste porcelain.

Figure 9 shows an image of Demirkol and her team working on mosaics on nets
using waste NG Kiitahya Porcelain broken plates for benches located in the central area of Zero
Waste Park.
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Figure 10: Mosaic bank, prepared by Demirkol, the project manager and consultant, with

waste porcelains



The wastes of Kiitahya Porcelain, Akcoat, Usak Ceramic, Kogtas and Seramiksan,
which are collaborative companies in our work in this area, were used for the first time in this
park and turned into works of art. Basiskele Municipality Zero Waste Park, where company
wastes are transformed into works of art, is therefore a first in Turkey and is an exemplary and

pioneering work.
4. Glass Part of Zero Waste Theme Park

Recycling or reuse is of great importance so that waste glass does not remain in nature
for 4000 years. Glass whose basic raw material is sand (silica) can be recycled endlessly without
losing any of its quality. In this part of Basiskele Municipality Zero Waste Park, which was

created with glass waste, wastes from Akcoat, Uludag and Peramics companies were used.
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Figure 11: A general image from the glass department of Zero Waste Park

In Figure 11, there is a general image from the glass section of the Zero Waste Park.
Cute turtles, bottle trees, lotuses, benches covered with waste glass mosaic are waiting for

visitors to the blue corner of the park where you will find peace.

The designs of the turtles in this section were created by the Zero Waste and Design
Team of Associate Professor Nermin Demirkol. The turtle skeletons were made by the teams
of the Park and Gardens Directorate, using metal waste from the Basiskele Municipality
Directorate of Science Affairs. The insides of the turtles were filled using the frit oven floor
rubble wastes of Akcoat, the world's leading chemical coating materials manufacturer, under

the umbrella of Akkok Holding group of companies. In the glass blocks used, there are many



different colors, from black, cobalt blue, to honey, resembling a precious stone. With the
lighting system, the colors and the structure of the glass blocks are observed much more clearly
in the evening. The company is very happy to see and use these glass blocks, which were
previously discarded as rubble, as works of art for the first time in Basiskele Municipality Zero

Waste Park.

Figure 12: An example of lotuses made using waste glass bottles

The lotuses on the floor were produced by the sculptor Hiiseyin Ceylan from
Demirkol's team, using returned or faulty Uludag Premium soda bottles of Uludag company
with polyester casting (Fig.12). The company collected these bottles from various cities of our
country and delivered them to Basiskele and contributed to the emergence of this meaningful
work. These lotuses, which look like polyester, are filled with broken glass bottles.

The benches covered with glass mosaic in the area emerged after the benches that were
idle in Basiskele Municipality were repaired and covered with glass mosaic catalog wastes of
Peramics company. Demirkol and her team covered the benches with glass mosaic waste
carefully selected from the old catalog wastes of the company. The unusable municipal benches
have become new, aesthetic, artistic and functional. Figure 12 shows a bench prepared using
glass mosaic waste of Peramics company.

There are two flower pots created using glass mosaics and glass bottles in this section.
The bottles used in the flower pot, designed by Assoc. Prof. Dr. Nermin Demirkol, are returned
and faulty soda and water bottles of Uludag company, and the glass mosaics used on the bottom
and top of the flower pot are old catalog waste materials of Peramics company. Led was used

in some of the bottles used in the pot. In this way, a different atmosphere is blowing in the park



in the evenings with the luminous effect of cobalt blue bottles. The teams of the Park and

Gardens Directorate and Demirkol's team took part in the manufacture of the flower pots.

Figure 13: Flower pots created using glass mosaics and glass bottles.

In Figure 13, bottle pots and the cute cat of the park are seen.

The bottle tree in the department was made using waste metal rods from Basiskele
Municipality Science Affairs Directorate and returned or faulty Uludag Premium soda bottles
and waste green soda bottles collected from different cities by Uludag company and sent to

Basiskele.

Figure 14: The bottle tree made by Muhammet Isci.



The work that has been revealed belongs to the sculptor Muhammet Isci from Demirkol's Zero
Waste and Design team. With the light given from below, it almost resembles a living tree in
the evenings (Fig.14).

Figure 15: Flowers made with fusion technique using Uludag Premium waste bottles.

In the glass section of the park, there is also a pine tree created with cobalt blue
soda bottles and a fusion technique. The work created by the ceramic artist Pakize Yavuz, one
of Demirkol's team, is an aesthetic example of the evaluation of glass bottles. As seen in Figure
15 There are flowers made with fusion technique using Uludag Premium waste bottles in
various parts of the park. At the entrance of the park, there is the fusion recycling logo created
by Yavuz, by crushing the waste soda bottles and shaping them on the mold to form a recycling
logo and then heat treating them in a fusion furnace at 850°C. There are different forms and
recycling logos created from glass bottles with the fusion technique on the glass entrance door
and the entrance doors of the park. The hexagonal form of the glass section was also created

with the waste cobalt blue glass bottles of Uludag company.

Figure 16: A view from the bottle road.



The first example of the use of waste glass bottles in Turkey is the bottle road in
the middle of the park. The hexagon surrounding the middle area was created by the bottle road
designed by Demirkol. As seen in Figure 16 on the road created by embedding waste bottles in
concrete to form lozenges, around the bottles and the upper concrete floor were covered with
mosaics with Kogtas ceramic tile waste. The work of the road was done by the construction
team of Basiskele Municipality Park and Gardens Directorate.

5. Summary

The park, which is established on an area of 2 thousand 900m? in total, consists of
7 sections of 108m? each in the form of a hexagon. There is another section in the park where
children, young people and people of all ages will have a zero waste awareness and have a
pleasant time by doing workshops.

In this paper, examples of the use of ceramic glass waste in public space were
mentioned and the ceramic and glass sections of the Basiskele Municipality Zero Waste Park,
which is the first Zero Waste Park made by the company with factory waste, were discussed.

The Zero Waste Theme Park, which was cooperation of Basiskele Municipality,
Kocaeli University, NG Kiitahya Porselen, Korkmaz Kitchenware Industry Trade Inc., Akcoat,
Uludag, Exitcom Recycling, Kogtag, Usak Seramik Marshall, Elta Building Materials,
Peramics, Wellborn Luxury Hotel, will be opened to the public in 2022. There are artifacts
made from waste materials such as plastic, wood, car tires, metal, glass and ceramics in the
park.

In the ceramic-porcelain part of the park NG Kutahya Porcelain, Akcoat, Usak
Ceramic and Seramiksan’s wastes were used.

In the glass department, works of art were created using waste belonging to
Uludag, Akcoat, Peramics companies and factories. The company has the distinction of being

the first in Turkey with this feature of this park, which is formed by the transformation of factory



waste into works of art. All age groups coming to the park, which is planned to be kept lively
with workshops and symposiums, will gain Zero Waste awareness and have fun here.

At is believed that this park, where Assoc.Prof.Dr. Nermin Demirkol is a project
consultant, will be moved further as a result of the events held, will host guests from Turkey

and around the world, and will also gain a place on the international platform.
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